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March’s meeting is on Saturday the 10th, 
 8:30 AM to 3 PM, at Bryant HS. 

 CAW’s annual symposium is here once 

again. I didn’t get a full 3 rotations worth of 

demonstrators, but I think we have a line-up 

ready to improve your skills and turning 

knowledge. I want to thank those members who 

volunteered their time to give the membership 

the benefit of their experience.   

 CA Savoy - Tool Sharpening 

 Bob Marshall - Spheres 

 Richard Allen - Canisters 

 Frank Jessup – Pagoda Box 

 Frank Jessup (yes again) – Roadkill (green 
log to dried and finished bowl) 

 Now let’s get to the schedule (subject to 

change). There will be two rotations in the 

morning, one in the afternoon and a FREE lunch 

(courtesy of CAW and Primo’s restaurant.)  

8:00 am - Set up for the demos. Have a cup of 

coffee and donut with your fellow turners. 

9:00 am - The business meeting will be short. 

9:30-10:45 — CA, Bob and Frank 

11:00-12:15 — Frank and Richard 

12:15-1:30 — Lunch 

1:30-3:00—Demos, talk, cleanup  

 This meeting won’t have Show & Tell, 

Raffle,  Silent Auction, or the Video Library.  

Ladies & Gentlemen, 

 I turn wood because it simply keeps my 

hands busy and gives me pleasure (except when 

it cracks, flies off the lathe etc.).  What has 

surprised me over the years is that the closer we 

look, the more things we find that can be made 

on the lathe.  It’s been 30 years or so and I’m 

still finding new challenges and techniques.  So 

I suppose it shouldn’t be a surprise that I picked 

up a few more useful ideas and tools at our last 

“Tips ‘n Tricks” meeting.  I want to thank 

everyone who made the effort to stand up 

before the club and share their knowledge. 

 I’ve gotten a lot of positive feedback on 

last month’s President’s challenge .  I hope it 

has fueled some creative ideas for people to 

experiment with. 

 The next President’s challenge will be for 

the April meeting.  The Best Seat In the House 

will put you front row and center for Mike 

Hosaluk’s demonstration. 

 The challenge:  Turn a piece, then force-

warp it.   

 Remember that the objective is to 

experiment.  All entries get a chance to win.  

There is no advantage to demonstrating 

craftsmanship. You don’t need to wait until an 

experiment is finished; bring in a work in 

progress. 

Thanks, Steve Schwartz 
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S K I L L S  E N H A N C E M E N T  M i n i - C o u r s e s  b y  F r a n k  J e s s u p  

Old Business:  For the complete article on the 
Pagoda Lid Box, go to the CAW website or 
http://www.capwoodturners.org/Tips/
pagoda.pdf 

 February 28:  Dueling Bottle Stoppers was filled 
and closed, and will have happened when you read 
this. That makes it the fourth consecutive course 
filled to capacity!  “It’s not bragging when it’s a 
fact”.  
 March 14:  Dibbles and Dibblers. This is a skill 
builder geared to spindle turning.  Accordingly, with 
three styles to choose from, students will be en-
couraged to turn at least one of the three designs 
offered between centers with the skew only.  Bring 
your own skew.  We’ll help you with sharpening if 
you show up with a conventional grind or creative 
grind.  With the correct grind and some practice, 
your skew will also work as a roughing gouge when 
doing spindle work – a project with only one tool to-
tal – who’d a thunk it! 
 Story sticks will be provided for options one and 
two; otherwise a drawing, maybe both. For option 
three, we will measure and develop a working draw-
ing or a story stick in the class.  This item is the one 
in which I have the most experience and it’ll be ben-
eficial to students to learn how to develop a turning 
plan. 
 The three styles to choose from are: 
1) A Nick Cook style (I’m working from a picture of 
his dibble that was printed in last year’s AAW sym-
posium book). He uses this dibble for students to 
pick-up on the skew.  Here are two links you can use 
to view this dibble; view in order – part 1 and 2 (but 
not labeled that way):  
http://www.youtube.com/watch?v=nJoO-
9Guchs&feature=player_embedded  
http://www.youtube.com/watch?
v=tKHjhwduISA&feature=related  
2) A simpler version of the above which can be done 
in a chuck. It can be done with other tooling if your 
skew “has gremlins.”  For this one you could use 
roughing gouge, spindle gouge, or a 1/4” (or larger) 
beading tool if want to avoid turning beads.  (Not 
that there’s anything wrong with a beading tool – 
CA, not that long ago, caught me using them upside 

down. I, being self-taught, just wondered why it was 
so hard to avoid all that chipout).  Sandpaper will be 
permitted.  The design from top down is a ball 
shape, no handle, a cove, three beads (or two if you 
worry about getting three to look exactly alike) and 
then a taper to a point at the business end. 
3) Both of the above are for plants or bulbs, this one 
is for seeds with each end being a different size.  The 
other two above are based on 8/4” wood whereas 
this one will be made from 5/8” square stock.  We 
will do this one in shifts unless half the class brings 
in number one jaws or turns theirs between centers. 
 This course should have something for all, even 
for a person who hasn’t turned at all.  [[Ed.: Remem-
ber, you must be an AAW member to turn and use 
any tools.]] We plan to periodically offer mini-
courses for all levels of skills – next up will be the 
weed pot/bud vases.  
 Disclaimer – I don’t consider myself that good 
with a skew and often use something else if the pro-
ject is near enough finished or I’m concerned about 
destroying it.  But, that’s the best reason you should 
take this course. 
 March 27:  Utilitarian bowl turning from wet 
green local hardwoods (Part 1 - Green Woodwork-
ing).  A bowl from this course will be finished in a fu-
ture mini- course.  We will start by demonstrating 
steps involved from tree section to lathe ready 
blank.  (I have 30 slab sections stored indoors in an 
unheated space specifically for this course.)  Then, 
the students will turn two small bowls (we need one 
unchecked for finishing in a later course – 2 to get 
1).  There will be email reminders and additional de-
tails before hand.  However, be aware that this class 
is close to full already.  Expect paper and a CAW 
website entry for this green log to finished bowl se-
ries.  Not required but it would be best if you took 
this course before taking the course to finish a dried 
rough turned bowl. 
 April 11:  C A has moved a lathe and associated 
tools into my shop!  This motivated some (not 
enough) shop cleaning.  One of the pleasant surpris-
es found was a box with 39 test tubes in it – 3/8” X 
3” with lip.   Been awhile since I turned a bud vase 
(it’s a weed pot without a tube for water).  A little 

http://www.capwoodturners.org/Tips/pagoda.pdf
http://www.capwoodturners.org/Tips/pagoda.pdf
http://www.youtube.com/watch?v=nJoO-9Guchs&feature=player_embedded
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http://www.youtube.com/watch?v=tKHjhwduISA&feature=related
http://www.youtube.com/watch?v=tKHjhwduISA&feature=related
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note from experience: if using non-dry wood, do not 
drill the hole for the tube to the exact size. In the 
best case, the tube won’t break but will never be re-
movable for filling or cleaning!  My thinking current-
ly is to provide wood and, along with the SE staff, 
provide assistance with cuts, safety, and design 
opinions.  Students would select a piece of 
“interesting (not perfect)” wood, come up with a de-
sign to discuss with staff and then plunge in.  Extra 
wood will be available just in case the finished turn-
ing isn’t the bud vase or weed pot the student had 
planned for – failure is such a poor word to use. In-
stead, a far more correct term is design progression! 
 As always CAW and the SE staff will provide a lot 
of equipment.  I will endeavor to provide wood, 
though feel free to bring your own, and special hard-
ware to accomplish the project such as tubes for 
bud vases or the metal part of the Ruth Niles bottle 
stoppers.  Students should attempt to provide their 
own holders (chuck, drives, etc.) and tools.  On 
tools, you might find them at the school, or hope for 
extras that I and others bring, but how are you going 
to go home and turn the next hundred (the recom-
mended amount to make something “yours”) with-
out tools?   
 However, I’m of two minds on special tools.  For 
example, if we were making pens, why would you go 
out and buy a press for assembly or buy a centering 
jig for a drill press, until you decide if you are serious 
about pens?  Different strokes and different folks, 
but for common tools, bowl gouges for example, 
you take a needless chance on quality and availabil-
ity if you don’t bring your own.  

S K I L L S  E N H A N C E M E N T  A b o u t  o u r  M e m b e r s  

b y  P h i l  B r o w n  

Tom Boley teaches Bowl Turning on Saturday, 
March 24th, Turning Natural Edge Bowls on 
Saturday, April 7th, and Turning a Three-Legged 
Stool on Saturday, May 19th.   
Nate Johnson teaches the Art Of Wood Burning on 
Saturday, March 31st.  
All classes run 10:00 AM to 5:00 PM at WoodCraft of 
Leesburg, VA.  Call (703) 737-7880 or see:   
www.woodcraft.com/stores/store.aspx?
id=575&page=classes 

 
 
Mark Supik’s workshops at 1 N. Haven Street in 
Baltimore are: 
Open Studio, $30 for 3 hours:  Saturday 9 AM to 
Noon or 1 PM to 4 PM on March 24th. 
 
The Right Start, Spindle Turning:  $150/day from 
8:30 AM to 5:00 PM.  All materials, and lunch is 
provided, on Saturdays, March 10th and May 26th, 
and Sunday, April 15th. 
 
Bowl Turning on Saturday April 14th, and Sundays 
March 11th and May 27th. 
 
Small class sizes and all skill levels welcome.  
Advanced turners, please let us know the specific 
skills you’d like to work on so that we can have the 
materials ready for you. More details are at: 
www.marksupikco.com (click on Get Schooled 
Here), or call (410) 732-8414.  There is always a 20% 
discount for woodturning club members.  For 
directions to the shop see:  www.marksupikco.com/

links/directions%20to%20shop.pdf 
 
 
 
Don’t be shy!  Promote yourself.  Tell us about 
your woodturning activities in the CAW 
Newsletter.  Send your information by the 22nd of 
the month to Phil Brown, 
philfbrown@comcast.net, or call (301) 767-
9863. 

Tuesday March 14th and Wednesday 
March 27th -- Skil ls Enhancement 
Workshops at Bryant HS from 9:00 
AM to 3:00 PM. 
$5 fee i f using any tools (lathe, band 
saw, drill  press, etc. ) Must be AAW 
member to use any tools. Watching 
is free. .  
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A Bit of Wood Turning History  

introduction by Phil Brown 

 I began learning to turn wood in the summer 
of 1975 with the aid of a book   Two or three years 
later I was accepted in a three-day woodturning 
workshop organized by Albert LeCoff, his brother 
Allan, and Palmer Sharpless.  In 1986, a year after 
AAW was formed, Albert LeCoff went his own way, 
organizing the Wood Turning Center in Philadelphia.  
Over the past 25 years, the Center provided 
important exhibiting services to woodturners, its 
publications helped inform the public about our 
field, and its annual International Turning Exchange 
helped expand skills, collaborative work, and artistic 
development in our field.  The Center also 
developed a research library and an important 
collection of turned work.  From its humble 
beginnings, it has gained direction and expanded 
importance from its board of directors, plus 
financial and material support from many sources.  
The Center now has a new name and location (141 
North Third  Street) with a large exhibit gallery, 
excellent open storage for its collection, library and 
office space, and a retail store in a  prime downtown 
Philadelphia location.  This achievement could 
hardly have been imagined 25 years ago.   
 An article about the new location and 
opening exhibition follows.  Plan to make a visit to 
the Center, and also visit these spaces all within 
easy walking distance: Snyderman-Works Galleries 
(craft art) at 303 Cherry Street; Wexler Gallery (art 
furniture), 201 North 3RD Street; Moderne Gallery 
(Nakashima, Esherick, and other American craft 
furniture), 111 North 3RD Street; and The Clay 
Studio, 137-139 North Second Street.  And if you like 
fiber, see:  www.fiberphiladelphia.org/  for a list of 
special exhibits in March and April. 
 

Against the grain 

A 25 year retrospective of the Wood Turning Center 
reveals the collection of craft and design as an 

adventurous art form. 
By Amy S. Rosenberg, Inquirer Staff Writer, February 

19, 2012 

 A year ago, when Tyler School of Art 
professor Gerard Brown was asked to curate a 25-
year retrospective of the Wood Turning Center, 
which was soon to be renamed the Center for Art in 
Wood, he headed for the basement of what was 
then the center's home, on a dead-end street at 
Fifth and Vine, to check out the collection. 
 He found a lot more than the "10,000 bowls" 
the center's old image and origins might have 
suggested. "There are issues of gender and identity, 
pieces that have a kind of incredible sense of humor, 
work that has wit and charm about it, work that ties 
into the history of furniture and into contemporary 
aesthetics. 
 "It's astonishing," Brown said last week, 
three months into the exhibition at the center's new 
space at 141 N. Third St., which already has been 
visited by close to 4,000 people. "The field came 
together in the '70s out of a bunch of guys - mostly 
guys - working in their toolsheds and basements, 
and now can be taken seriously as a form of art and 
sculpture and craft. 
 "It's something people discovered was 
incredibly basic," he said, "a way of making 
something, like a kind of paintbrush." 
 Brown's inventive, thoughtful show 
resolutely makes the case that Albert LeCoff, the 
center's founder and heart, has been making for 35 
years, the first 10 out of his Germantown home 
(where his dogs were trained not to gnaw on any 
wood objects). Wood turning - shaping blocks of 
wood on a spinning lathe - could find an identity in 
art. 
 LeCoff, 61, is now ensconced in the Center 
for Art in Wood's sharp new digs in a former gym at 
Third and Quarry Streets, down the block from the 
original John Grass Wood Turning Co. founded in 
1868, and surrounded by old machinery shops, new 
boutiques, and furniture-makers. He can hardly 
believe that his vision of wood turning as art, or art 
turning in wood, or wood in art, or however you 
want to spin it (the board debated which should 
come first in the new name, wood or art) has been 
so magnificently realized. 
 "I couldn't be happier here," he said. "We're 

T h e  C E N T E R  F O R  A R T  I N  W O O D ,  P h i l a d e l p h i a  

http://www.fiberphiladelphia.org/
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among boutiques and major galleries. I joke that the 
biggest unexpected bill is cleaning the windows from 
people leaning against us with their faces trying to 
see what's inside." 
 At the old location, near the egress from the Ben 
Franklin Bridge, LeCoff said, he was lucky to get 
2,500 visitors in a year. It was mostly a twist on the 
joke - if wood turns on a dead-end street, does 
anybody notice? Not really. 
 A visit to the white-walled, large-windowed 
Gerry Lenfest Gallery facing Cafe Olé across Quarry 
Street reveals a collection that literally spins right off 
its lathe and works energetically as modern art, 
mostly out of wood. 
 Brown organized the exhibition of 100 
objects (about 10 percent of the total permanent 
collection) around what he calls "conversations" - 
groupings of bowls or sculptures or tools, objects of 
one color, and even things that make little or no use 
of wood. There are botanical and natural works, 
human anatomy inspired pieces, furniture that dares 
you to sit, political works confronting war, and 
themes of memory. 
 There are provocative meta works such as 
Art Object to Be Destroyed, by Hilary Pfeifer, Dennis 
Carr, and Neil Scobie, a bowlish object stuck with 
match sticks ready for igniting. "Despite its 
Duchampian wit," Brown wrote, the piece "suggests 
a desire to be kept apart from conversations that 
steer too deep into art territory." And Joe Dickey's 
Offering Bowl, made of weeping willow and almost 
totally open at the bottom, challenges the very 
definition of a vessel, not to mention the idea of an 
offering to God. 
 There are bowls that look like lace, wood 
sculpture from burls that evoke the flutter of a 
butterfly's wings, pieces that take on gender and 
human form, bowls that show virtuosic forms of 
shaping and finishing, furniture that works as near-
theater. The exhibition pops with the feel of a 
contemporary art gallery. 
 Brown said he viewed the Center for Art in 
Wood as an example of how craft-based art was 
becoming more provocative and lively than more art
-based art these days. He feels that the Art Alliance's 

recent refocus on craft is an indicator of the 
liveliness of the field, not a retreat from more 
adventurous art forms. 
 "It's a real interesting tension in the art 
world and the craft world," he said. "I would say 
there are more exciting and vibrant things 
happening in the world of craft and design than in 
the art world right now. Craft and design are in 
many ways doing the work that art could be doing 
but isn't because it's pretending to be philosophy." 
 Curating a show grounded in so traditional a 
craft as wood turning and finding so much modern 
sensibility was very satisfying, he said. 
 "As a culture, we make art. As a society, we 
make art. To that end, heck yeah, what's going on at 
the center is art. It pays attention to ideas, 
craftsmanship, and intimate knowledge of the 
materials." 
 Mark Sfirri, an artist with several pieces in 
the collection, credited LeCoff with the vision to 
turn the Wood Turning Center into something more 
ambitious. 
 "Once again, Albert is one who has always 
looked at people for new ideas and encouraged 
them," he said. "Albert has this incredible vision. 
He's taking on big tasks, going for it. There was a 
quantum leap from what was originally in his house 
to the Vine Street address. That was like, wow, I 
can't believe it. Here, it's even greater." 
 Sfirri says the current exhibition has been 
provocative in seeing works from artists who don't 
necessarily know one another displayed together. A 
grouping that pairs thick-walled bowls by Robyn 
Horn and Jim Partridge challenges the idea that the 
thinness coveted by turners is the only standard of 
excellence. "Both wrestle forms on the heavy side," 
Sfirri noted. 
 Since 1995, LeCoff has brought artists 
together for two-month residencies at the 
University of the Arts. Many pieces in the current 
show grew out of those residencies. 
 In the new location, he's seeing about 400 
people on First Fridays, and is working with Cafe Olé 
on evenings of art and dinner. He's planning future 
exhibitions (the current one runs through April 21) 

T h e  C E N T E R  F O R  A R T  I N  W O O D  ( c o n t i n u e d )  
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Arrowmont School of Arts and Crafts (Gatlinburg, TN) is taking registrations for the 2012 workshop season. 
Weekend, one-week and two-week workshops are available in wood, metals, enamels, jewelry, fiber, tex-
tiles, baskets, paper, books, glass, drawing, painting, printmaking, photography, clay, stone, mixed media and 
special topics beginning March 22. Most workshops are designed for all ability levels. Educational assistance 
and scholarships are available. Studio assistant and work-study application deadline is March 1. Select schol-
arship application deadline is March 1 (some scholarships are on an open cycle).  
Visit Arrowmont’s website www.arrowmont.org for more information and to view the 2012 workshop 
catalog.  
Featured instructors in Arrowmont’s state-of-the-art wood studio for the 2012 workshop season include: 

C o u r s e s ,  W o r k s h o p S  a n d  T r a i n i n g  O p p o r t u n i t i e s  

Woodturning Woodworking 

 Dixie Biggs 

 Trent Bosch 

 Marilyn Campbell 
 Nick Cook 

 Barbara Dill 

 Sharon Doughtie 

 David Ellsworth 

 Jean-Francois Escoulen 

 Douglas Fisher 

 Beth Ireland & Kim Winkle 

 John Jordan & Mark Gardner 

 Jerry Kermode 

 Ray Key 

 Alan & Mary Lacer 

 Michael Lee 

 Art Liestman 

 Joe Ruminski 

 Mark St. Leger 

 Al Stirt 

 Malcolm Tibbetts 

  

 Charissa Brock 

 Michael Cullen 

 Dustin Farnsworth 

 Russell Gale 

 Barry Gross 

 Kurt Hertzog 

 Barbara Holmes & Jen Rhoads 

 Tim Maddox 

 Doug Sigler & Terry Hunt 

 Lenton Williams 

Woodcarving 

 Joshua Almond 

 David Caldwell 

 Tim Maddox 

Furniture 

 Steve Butler 

 Dana Hatheway 

 Katie Hudnall 
 Brent Skidmore 

 Steve Tengelsen 

that play on traditional wood-turning forms and 
inspirations - "Hooked on Wood: The Allure of the 
Fish Decoy" and "Life Aquatic" - in which six artists 
will show work inspired by the sea. 
 In the new location, the permanent 
collection is housed on shelves in on open-walled 
mezzanine, a huge upgrade from the basement on 
Vine Street. There's room as well for an extensive 
library and archives. In connection with the current 
exhibition, the center has produced a handsome 
portfolio with individual plates of every object. 
Metal garage doors in the front will be replaced, 
soon, by wooden ones. 

 "The space is really museum-quality space," 
says LeCoff, who like many of the artists was first 
exposed to wood turning in a shop class. "We truly 
are a destination within the heart of the gallery 
district." 
 

The Center for Art in Wood 

141 N. Third St., Philadelphia 

Hours: 10 AM to 5 PM, Tuesday to Saturday. 
Admission: Free (donation appreciated). 

Information: (215) 923-8000, or 
www.centerforartinwood.org  

http://www.arrowmont.org
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I n s t a n t  G a l l e r y  ( P h o t o s  b y  P h i l  H a l l )  

Mike McInerney 
pair of 15 in. Poplar “Banana Bowls” 

Beall-buffed Watco Oil finish 

Richard Allen 
“Balancing Lady” Tulip wood 

wipe-on poly finish 

Henri Weems 
6 in. Maple “Trumpet Bowl” 
sanding sealer & EEE finish 

Paul Miller 
Box Elder box and Maple pagoda box 

EEE and friction polish finish 

Bruce Boke 
Sapele and Cherry boxes and Maple pencil holder 

EEE and friction polish 

Don Johnson 
Maple box (4x4 in.) 

sanding sealer finish, pyrography on lid 
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I n s t a n t  G a l l e r y  ( P h o t o s  b y  P h i l  H a l l )  

Stan Wellborn 
pair of Maple burl bowls (8x8 and 8x5 in.) 

Mahoney’s walnut oil finish 

Jim Neam 
pair of Cherry bowls 

Beall-buffed Watco finish 

Jim Neam 
5.5 in. Cherry bowl 

Beall-buffed Watco finish 

Tom Huber 
11 in. Maple burl bowl 

EEE and walnut oil finish 

Tom Huber 
Walnut Havdalah Set 

EEE and salad bowl oil finish 

Ken Woods 
6 in. Walnut bowl 

Beall-buffed Watco finish 



www.capwoodturners.org March 2012 

[ Page 9 ] 

I n s t a n t  G a l l e r y  ( P h o t o s  b y  P h i l  H a l l )  

Don Hart 
12 in. Walnut bowl 

Beall-buffed Watco finish 

Ken Woods 
bottle stoppers - Acrylic, Granadillo and Black Locust 

Enduro poly and micromesh finish 

Bill Hardy 
Cherry bowls (7 and 11 in.) 
Beall-buffed Watco finish 

Pete Ward 
Gator and Croc; Walnut and Butternut Gator-head cane 

  

Phil Hall 
Ash vase with Gold leaf (4x4.5) and Ambrosia Maple bowl (3x4) 

Beall-buffed Waterlox finish 

Jorge Salinas 
Holly music box 
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M e e t i n g  S c h e d u l e  U p d a t e  

 

March – Mini-Symposium 
April – Michael Hosaluk (with a workshop @ $70) 
May – Alan Carter (with a workshop @ $60 – price not confirmed) 
June – CAW Picnic 
July – Joe Ruminski (no workshop)  

I n s t a n t  G a l l e r y  

Jorge Salinas 
balancing forks - Holly, Cork and Stainless Steel 

  

CAW--WC--Coupon 

10% discount on Turning Tools!!!!!!!!!!!!! 
CAW members only!! 

Coupon must be presented.  
Offer good only at Springfield and 

Leesburg stores. 
Cannot be combined with any other 

savings offer.  
Expires April 14, 2012 

 Concord Shopping Center Leesburg Plaza 

 6123 Backlick Rd. 512 E Market St. 

 Springfield, Va. 22150 Leesburg, Va. 20176 

 703-912-6727 703-737-7880 

 

Dream Garages and Shops 

The editors at WOOD Magazine are moving beyond just woodworking shops for an upcoming newsstand 
special titled “Dream Garages and Shops.” This idea-rich publication will include a cross-section of small to 
large garages as well as shops of varying sizes situated in garage, basement, or detached-building spaces.  If 
you have a photogenic garage or shop, please visit woodmagazine.com/garageshops for details on how 
to submit your garage or shop for review and possible publication. 
 

27th Annual Potomac Overlook Regional Park 
Open House 

Sunday, May 1, 1 - 4 PM 
 
Join us for the 27th celebration of this wonderful springtime 
tradition full of fun activities and exhibits for all ages!  
 
Listen to live music, enjoy colonial games and art activities, 
watch an amazing juggler, and chat with community exhibitors, 
and delight in the 20th annual Taylor Elementary School may-
pole dance!  That and much more! 
 
Potomac Overlook Regional Park is located at 2845 Marcey 
Road,  off of Military Road, in north Arlington, VA.  Call 
703/528-5406 for directions and more info.  
 

http://woodmagazine.com/garageshops
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  CA’s - ONEWAY PRODUCTS 

 

20% discount on most ONEWAY products, except lathes, plus shipping.  

Go to ONEWAY website www.oneway.ca to see products . 

Will provide quote upon request. 

Happy and Safe Turning!!! 

CA SAVOY 

2Sand.com is a Maryland-based coated abrasive specialist serving 

woodworking and woodturning workshops, founded on the principles of fast 

service, fair prices, and superior products. We carry sanding discs, sandpaper 

sheets, and woodturning tools, and we can ship them to you today. If we offer a product on our web 

site then we have it in stock and ready to ship. 

R. J. Stroman, a CAW member, operates 2sand.com. 

Contact RJ at RJ@2Sand.com or (800) 516-7621 or visit their website at: www. 2sand.com 

Whether making gifts for your family or items to sell in craft shows, it’s time to get your order in for 

Penn State pen or project kits. Check out the new Penn State website at www.pennstateind.com and 

email Amy Rothberg at amy@landingcrafts.com with your orders or quetions. Also note that Amy is 

a Teknatool dealer of Nova and Super Nova chucks and accessories. 
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Tony Joyce 

(editor) 

ajoyce@acm.org 

Send news items to: 
cawnews@cox.net 

Capital Area 

Woodturners 

Mentor Program: Please contact 

Annie Simpson at 

simpson.annie@gmail.com 

Phone - 703.391.7950 
 

 Robert and Jane Madden 
 Woodbridge, VA 

 

 Patrick Wesley 
 Stafford, VA 
 

 Boluwaji Omisore 
 Washington, DC 
 

 Larry and Ellen Bosetti  
 Alexandria, VA 
 

 

N E W  M e m b e r s  

The CAW 

Newsletter is the 

official publication 

of the Capital Area 

Woodturners, Inc. 

Capital Area 

Woodturners is a 

chapter of the 

American 

Association of 

Woodturners 

Monthly Meeting Information - 

Bryant Adult Education Center 

2709 Popkins Lane, 

Alexandria, VA 

Map with driving directions here: 

www.fcps.edu/maps/
bryant.htm 

Directions:  

From VA or MD, take I-495/I-95 

towards the Wilson Bridge over the 

Potomac River.  

Take Exit 177A (Rt. 1 South) on the 

VA side. 

Approximately 1 .9 miles south, you 

will pass the Beacon mall complex 

with Lowe’s on your right. Drive 

past the main entrance to Beacon 

mall, go 4 more stop lights (about 

1/2 mile). 

The 4th stop light is Popkins Lane. 

Turn left and go two blocks. 

Bryant Center entry is on the right. 

Drive to the East side of the 

building. Parking is on the side or in 

the rear of the building. 

The entrance to the wood working 

shop and meeting rooms is off the 

back corner of the east side of 

Bryant Center 

If your contact information 
changes, including your email or 
mailing address, please contact 
Phil Mannino at 

philemann@verizon.net 

mailto:simpson.annie@gmail.com
mailto:phileman@cox.net

