
www.capwoodturners.org                                                                                            March 2017  

[ Page 1 ] 

      Presidents Message 
 

   We had a great turn out for our February meeting 
on “Tips and Tricks”.  Thanks to Tom Huber, Charlie 
Wortman, Jean Fitzgerald, Bill Rynone, Bob Kinsel 
and Ken Porier.  There was a lot of information dis-
seminated.  I am sure we all took away a couple of 
good ideas to try to improve our next project.  Our 
show and tell session also saw an increase in num-
bers.  I encourage everyone to bring a piece or two 
to our next meeting.  It is always nice to see how 
much talent we have in CAW and by sharing we can 
inspire others to try something new. 
   Our March meeting will feature Jim Scarsella and 
his techniques for embellishing his turned pieces.  
You won’t want to miss this as he offers something 
for everyone. Jim will also be conducting a work 
shop the day before our meeting. 
   The Woodworking Show returns to the Dulles Ex-
po Center on March 24-26.  CAW will have a booth 
and demonstrating turning pens and tops.  In addi-
tion to turners we need people to help assemble 
pens, answer questions and hand out our brochure.  
In the past couple of years, several new members 
joined CAW as a result of attending this show.  If 
you would like to help out please contact me.  Vol-
unteers get free admission to the show and time to 
visit other booths. For more details on the show go 
to the Woodworking Shows.com. (see pg. 9 for info) 
    If you haven’t paid your CAW dues for 2017, 
please see our Treasurer Bob Kinsell ASAP.  Our  
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Saturday, March  11, 2017 
Wood Artist, Jim Scarsella 
Bryant HS, Alexandria VA 

 
CAW is very pleased to have Jim Scarsella as our 
March  demonstrator.  Jim is a native of the Detroit 
area and is a master of both form and embellish-
ment.  Jim turns very elegant pieces but doesn’t 
stop there.  His embellishing techniques include  
carved spiral forms, decorative carving, and 
painting.  To see more of Jim’s work, go to  
Jimscarsella.com.  (During the Saturday meeting we 
will order sandwiches and drinks from Primo’s) 

  
                                
   
 
                            
 Jim, hard at work. 
                                  
 
 
 
 
 

       One of Jim’s elegant forms 
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 To register for professional workshops 

contact Tom Huber at thuber829@gmail.com 

 To register for a workshop a $50 

reservation fee is required with the balance due 

30 days prior to the workshop.   

 To reserve a place in SEW- Mentoring 

contact C.A. Savoy at cadjsavoy@cox.net 

 There is a $20 shop fee for SEW-

Mentoring.  This fee entitles you to use a broad 

range of CAW owned tools and equipment and 

helps pay for equipment maintenance. 

 There is a $10 charge for attendance at 

CAW meetings that feature professional 

demonstrators. 

CAW Schedule for 2017 
March 
March 7- SEW/Mentoring 
March 10- Workshop, Jim Scarsella, Carving, 
Burning, and Painting Turned Pieces 
March 11- Monthly Meeting- Demonstrator Jim 
Scarsella, Embellishing Turned Pieces 
March 21- SEW/Mentoring 
April 
( Important Note: due to the unavailability of the 
studio for the first part of the month and the need 
to coordinate workshop and demonstration dates 
with our visiting artist, the date of the monthly 
meeting had to be changed. Additionally, there are 
no SEW dates in April ) 
 
April 20-21- Workshop, Jeff Chelf, Offset Turning a 
Platter 
April 22- Monthly meeting- Demonstrator Jeff Chelf,  
Offset Platter 
May 
May 2-  SEW/Mentoring 
May 11-12- Workshop, ” Texas” George Taylor, 
Coloring techniques for bowls and platters,      
     mesquite natural edged bowl 
May 13- Monthly Meeting- Demonstrator George 
Taylor, Colored Bowl and Platter Technique 
May 23- SEW/Mentoring 
June 
June 6- SEW/Mentoring 

C A W  E v e n t  S c h e d u l e  

2 0 1 7  

 
membership roster is about to be updated and we 
don’t want to lose any one. It is also time to update 
your AAW membership, if you haven’t already done 
so. Remember, you can upgrade to a family mem-
bership for only $5.00 more.  Not sure you want to 
join AAW? Check out their free 60 day complimen-
tary membership and see the benefits that come 
with membership.  Don’t forget to let our treasure 
know that you have a family membership with AAW 
so we can annotate our membership list.  The family 
membership helps us determine the number of 
scholarships we can apply for at the end of the year. 
 

Happy and safe turning 
 

               Joe 

P r e s i d e n t ’ s  M e s s a g e  

C o n t i n u e d  

 
 
 
June 10- CAW Picnic at Chateau Jim Neam 
June 20- SEW/Mentoring 
 
Please note the change in July’s schedule . A 
workshop has been added on July 8 
July 
July 11- SEW/Mentoring 
July 7– Lidded box workshop—Steve Schwartz 
Different  forms of lidded boxes and embellishing 
techniques  
July 8– Monthly Meeting– Local Demonstrator 
July 25- SEW/Mentoring 
August 
August 12 Monthly Meeting– Local Demonstrator 
August 15- SEW/Mentoring 
 

mailto:thuber829@gmail.com
mailto:cadjsavoy@cox.net
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 c o n t i n u e d  

 September 
September 5- SEW/Mentoring 
September 7-8– Workshop, Mark St. Leger 
September 9- Monthly Meeting– Mark St Leger 
September19-  SEW/Mentoring 
 
 
 
 
 
 
 
Mark St Leger– three sided forms 
October 
October 3- SEW/Mentoring 
October 12-13- Workshop with Jacques Vesery, Cre-
ating and Embellishing turned forms 
October 14- Monthly Meeting, Demonstrator  
Jacques Vesery, Jacques’ unique forms 
October   17- SEW/Mentoring 

Jacques Vesery-  Turned and embellished forms 
 
November 
November 7- SEW/Mentoring 
November 9-10- Workshop with Joe Dickey, Artistic 
Turnings 
November 11- Monthly Meeting- Demonstrator, Joe 
Dickey, Artistic Turnings 
November 28- SEW/Mentoring 

 
 
 
 
 
 

Joe Dickey– Turned and colored forms 
 

                      Historical Perspective 

            Steve  Schwartz 
     I know that I’ve seen remarkable woodturnings 
made hundreds of years ago but I’m stuck in the 
present because it’s new to me.  A few years ago I 
was visiting my aunt who showed me a beautiful 
small covered box made by either her father or 
grandfather.  We estimate that the box was made 
sometime between 1900 and 1930.  What struck me 
so strongly was that except for the aged appearance 
of the finish it looks like something made with what 
I thought were modern techniques.  The box was 
finished inside and out so there was no indication of 
how it would have been mounted on the lathe  It 
was largely decorated with chatter marks and  small 
inlays on top and bottom. 
   I hope that a hundred years from now someone 

will take a critical look at something I made and say 

“wow this is nice work for something made so long 

ago”. 

                         75 year old turned box 
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SHOP TIP FROM AAW 
 
Better Success with Jam-Chucking  
 
I've helped a few woodworkers who have had 
problems when turning with a jam chuck. This three-
step process might help you be more successful. 
 
 
 
 

 
 

Step 1: Turn a jam chuck with a small tenon that fits 
inside the bowl. Turn the outside diameter of the 
jam chuck so the diameter matches the outside 
diameter of the bowl. 
 
 
 
 
 

 
 

Step 2: Fit the bowl over the tenon and apply 
pressure with the tailstock. For added security and 
anti-slip protection, wrap the joint between the 
bowl and jam chuck with masking tape. 

 
 
 
 

 
 

Step 3: With the foot turned, leave the masking 
tape in place but back off the tailstock. Slow the 
lathe speed and turn away the nub. When removing 
the nub, use light cuts that apply pressure toward 
the center of the form and toward the headstock. 
Then sand the bottom. 
 
Find more tips like this one on the AAW website in 
the tips library at http://www.woodturner.org/
default.asp?page=Tips  
 
 

This tip was contributed by Chris Wright, Los 
Angeles, California 

 

 
 
                        Bowl from a laminated board 

  
 
 

C.A. Savoy has been experimenting with the bowl 
from a board technique using glued up blanks 
from Colonial Hardwoods.  His efforts are de-
scribed in a short little video  that can be viewed 
on  the CAW website.  If you can’t see it there, 
drop a CA  an  email and he can provide a link.   
 
If you are interested in learning this technique, CA 
plans to do a workshop from start to finish  at an 
upcoming Skill Enhancement Workshop.  Stay  
tuned  for an announcement of the time and the  
cost of the laminated  blank. 
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 From the Program Director 
    Inspiration and Perspiration 
“Genius is one percent inspiration and ninety-

nine percent perspiration”- Thomas Edison 
  
 How does the creative process work?  
Do we see things and want to replicate them?  
Do  we have a piece of wood of a certain size 
and try to figure out what we can do with it?  
Do we start making something and end by mak-
ing something else? Are we inspired by what 
someone else is doing?  Exactly, what is the 
process? 
 I don’t think there is one answer.  The 
creative process is different for different peo-
ple.  Some people are what I would call, 
”incrementalists”.  These people make a series 
of forms each one modified a little bit until the 
end result may be quite different than what 
they originally started making.  Other people 
are “holistic”.  For these individuals, each ob-
ject is a new adventure.  Often these people 
seem to be able to visualize a completed three 
dimensional figure in their head before they 
ever touch a chisel to a piece of wood.  That’s a 
rare talent. 
 I suspect most people fall into the first 

category.  In this process two things are at 

work.  First, is an initial idea about a form.  And, 

second, there are the skills needed to achieve 

that form.  We live in a time and place where 

we have access to a multitude of sources that 

can give us ideas.  There are print sources like 

magazines and books.  There are electronic 

sources like videos, DVDs, and the internet.  We 

can see historical or avant garde forms in gal-

leries and museums.  So, there is a wealth of 

inspiration literally at our fingertips.  Our next 

step is translating a raw piece of timber into 

that form.  Often this is our problem.  We can 

envision a beautiful classic form, but we just 

can’t seem to make our piece replicate that 

form.   

 
 
Stay safe and keep turning.  
 

Tom Huber 
 

 
Our piece is clunky or lacks the graceful curves of our 
ideal form.   
 
 Now we get to the second part of the equation.  
This is the perspiration part.  Perspiration doesn’t mean 
just working hard.  It means staying at it.  Be willing to 
keep trying until you get it right.  It means critically ex-
amining what you’re doing to see if there is a better way.  
Let’s say you want to turn a bowl with a classic ogee 
curve because you saw one in the latest edition of Amer-
ican Woodturner.  So, what are you going to do?  Will 
you go out and buy a forty dollar fiddleback maple blank, 
chuck it up, and go to work?  Or would it be more worth-
while to prototype your process on a couple of one dol-
lar scrap oak or poplar blanks.  Too often we get ahead 
of ourselves.  We try a new process or form on a good 
piece of wood and end up with a very unsatisfactory 
piece.  But, since we’ve invested all that time in it we 
keep it around.    Remember an ugly form doesn’t get 
better over time.  Throw it away.  As Kurt Hertzog says 
“Don’t worry, wood grows on trees”.   
 So, next time you’re in the shop and you’re mak-

ing something for the first time, you should have the 

mindset that you are going to intentionally make three 

or four of the same piece.   Measure them; compare 

them to the ideal form you’re trying to achieve. Evaluate 

what’s good; figure out how it can be better. If you are 

using a tool like a texturing tool spend a couple of hours 

finding out what it does.  Cut off the designs you’ve 

made and make some more until you feel comfortable 

with your tool.  Whatever you do, persevere.  Keep try-

ing.   Eventually your execution will catch up to your in-

spiration. 
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Is It Tight / Did You Check It? 
 

I have been turning for a good while now; 
with turning friends for all that time; and CAW us-
ing the studio for several years, so, like the State 
Farm commercials, I seen some stuff.  Perhaps it’s 
not the most likely way to land in hospital, but, 
something being loose or coming loose is the most 
likely culprit for most turning mishaps. 

I’m not the Club safety officer, thus, I plan 
for this article to relate only things that I’ve experi-
enced directly or been present to observe.  To be 
brief, I shall confine myself to “Is it tight?” 

 
Let’s say there are two prominent holding 

methods.  The first is for turning side grain.  This is 
mostly spindle type turning which could be as sim-
ple as the spin tops which I make a lot.   The second 
method is for turning end grain.  This is faceplate 
turning which in modern times should be called 
chuck turning.  

 
For side grain there are issues with control-

ling a piece of wood held via various means be-
tween the lathe’s head stock and tail stock.  Simple, 
right? Put the wood between centers, tighten it up, 
and revolve a full turn to ensure it clears the tool 
rest.  Hold on a minute, how about: 

Wood compresses so even if the tail stock is 
locked down against movement, the wood could 
compress enough that it will at a minimum stop re-
volving based on more force applied by cutter than 
by holders. 

 
Many lathes, OneWays for example, have a 

heavy handle on the tail stock to drive the ram 
which holds the center.  These knob/handle tail-
stock wheels must become tight with the handle in 
down position.  The front half or downward half of 
circle of travel can loosen from  vibration alone of 
shock from rough cutting until the handle travels to 
the down (6 o’clock) position. 
  

 Let’s consider end grain turning for more 
than just bowls and boxes; extending to the realm 
of “not round and brown” or chuck  turning. 

 
Here perhaps is a good spot for one of my 

stories – I recently was turning 16 medium sized 
cherry bowls.  There was nobody but me in shop 
and I was using two lathes on the theory that while 
a certain grit of sandpaper (or whatever) was being 
used why not take two steps to right or left and do 
the second bowl.  Somewhere well into the process, 
one of the blanks would not fit into chuck.  I’ve 
been doing bowls for 30 years sometime this fall, 
and I tend to make tenons the right size.  As it 
turned out, one of the inner screws that hold the 
jaws in place was so loose as prevent entry of the 
tenon into the chuck.  Loose chuck jaw mounting 
screws are not a first here at studio, but, first time 
it’s happened to me. This was the first case there 
wasn’t someone else to suspect of not tightening 
screws sufficiently when jaws were installed.  There 
are a lot of chucks in studio (the plus is that you 
don’t need to waste time changing jaws,  howev-
er, the minus is that eventually the screws could 
loosen), so I checked them all – finding two more 
slightly loose screws.  I don’t know of any wood 
launched because of a loosened screw, however, 
but it’s very hard to make decent cuts on wood that 
isn’t traveling in a circle. 

Some chucks come with so called lock screw

(s), which is a screw at the base area of chuck that 

will engage the shaft of head stock behind the 

threading.  These stop screw(s) work well enough, 

but, OneWay no longer delivers their chuck with the 

lock screws. They will separately give you the screw

(s) if you ask, but because of the number of lathes 

damaged when people attempt to remove the 

chuck with lock screws in place this is not their 

standard practice.  However, without lock screws a 

chuck could loosen and spin off when lathe is pow-

ered down (inertia theory proven).  This always 

seems to happen when there is a chance that a fin-

ished surface on the turning can engage itself with 

the tool rest or lathe bed. 
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Is It Tight / Did You Check It? (cont) 
 
 

Who hasn’t at least experienced a piece of 
wood coming loose enough in a chuck to wobble?  
I hate to use such a gross term, but this condition 
is often caused by a catch.   My guess is you have-
n’t turned much if you don’t know of what I speak. 

 
The primary difference between a wood 

lathe and a metal lathe is that the cutter (tool) is 

held manually and manipulated across the tool 

rest on a wood lathe, whereas on a metal lathe, 

the cutter is fixed and a holder/carriage maneu-

vered.  So, in our is it tight scenario there are sev-

eral concerns on a wood lathe with the banjo- tool 

rest combination.  The number one safety practice 

in this area is to hand rotate the object to be 

turned before powering up to ensure clearance.  

This is a good practice but is defeated totally if the 

tool rest or the banjo loosen up or simply weren’t 

tight enough to start with.  At the Studio in a re-

cent skill enhancement session, we had a nice lo-

cust bowl take itself apart and visit all around the 

room. Nobody was hurt but a piece hit a plexiglass 

shield which I credit with preventing me from tak-

ing a hit. The cause as best we could determine, 

was loose a tool rest making contact with spinning 

rim of nearly finished medium large bowl. 

If the severity of injury is not considered, 

the grinder could be considered a very eventful 

tool.  If a mishap occurs the furthest away wheel 

can loosen.  Tool rests easily come loose and every 

other fitting on a grinder can come loose.  With 

things coming loose and the by products produced 

in grinding the ubiquitous grinder’s number of haz-

ards and possible mishaps might be one of the big-

gest adventures in a turning studio.  

 

How many people have you observed ap-
proach a grinder, confirm tightness of all fitting, and 
install eye and lung protection before powering up 
the grinder – me neither? 

 
I’ll leave you with the title of this article: “Is It Tight 

– Did You Check It?” 

 

   Frank Jessup 

         – February 2017 
 

  

               Skill Enhancement Feb 7, 2017 
 
Skill enhancement gives you the opportunity to 
sharpen your skills, try new things, see what oth-
ers are doing, get some advice,  and socialize 
with your fellow woodturners 
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A b o u t  O u r  M e m b e r s  b y  P h i l  B r o w n  

Phil Brown has 13 pieces in a three-person exhib-
it, INTENTIONS IN WOOD, in the Popcorn Gallery, 
Glen Echo Park, Glen Echo, MD, February 11 to 
March 5, 2017.  Gallery Hours are noon to 6 PM 
Saturdays and Sundays only.  
 
Nine members of CAW and MCW submitted work 
to be selected by a panel of three jurors for the 
Creative Crafts Council exhibition at Strathmore 
Mansion, opening with a reception the evening of 
April 13th.  I hope to have names of those juried in 
for the April newsletter. 
 
Mark Supik’s workshops at 1 N. Haven Street in 
Baltimore includes these all-day woodturning 
workshops from 8:30 AM to 4:00 PM for $150/
class, with a 20% discount for AAW and local 
woodturning club members. Lunch & materials 
are included.  To register, phone or e-mail Nancy 
Supik 410-732-8414, or nancy@marksupikco.com 
 
The Right Start:  Introduction to the lathe, use of 
three basic tools used in spindle turning, great 
projects on Saurday, March 11th. 
 
Bowl Turning: Basic bowl turning from log to fin-
ished bowl. No woodturning experience? Please 
consider The Right Start as your introduction to 
woodturning. Turned some bowls already? This 
class is a great review of proper technique to 
eliminate those catches and save on sand paper.  
These classes on Sunday, March 12th.  
 
The Next Step class on March 25th is on Kitchen 
Tools, 9 AM to noon. 
Not sure which class is right for you?  Give Mark a 
call (410-732-8414) or send him an email: 
mark@marksupikco.com  Additional classes for 
April and May should be posted on Mark’s web 
site by March 1st. 
  

An Interesting Exhibit 
If you are in Philadelphia, PA by April 8th, see 
Wood, Revisited at The Center for Art in Wood at 
141 N. 3rd Street.  The ACC describes the exhibit as 
“Lasers, computers, and other high‑tech tools 
have joined handsaws and lathes in many wood 
artists’ studios, influencing what gets made and 
how it looks. This show of 27 works from the past 
two decades, curated by Anne Carlisle and adviser 
Glenn Adamson, maps some of the ways technolo-
gy has altered the field.”.  At centerforartin-
wood.org/, click on Current Exhibit for a Google 
tour by skillful mouse users. 
 
There are woodturning  classes at Woodcraft in 
Leesburg.  Register at the store, or by phone at 
(703) 737-7880, or the web site  
www.woodcraft.com/stores/575/woodcraft-of-
northern-virginia/classes.aspx  
 
Mark Heatwole's woodturnings were featured in 
The Highland Woodturner's No. 70, February elec-
tronic newsletter 
at,www.thehighlandwoodturner.com.  They just 
issued this newsletter.  For some reason they issue 
at the end of the month.  
 
For woodturning and other wood related programs 
in the Fredericksburg area , check  out the Freder-
icksburg Woodworkers Guild .  Their website is 
fredworkshop.com 
 

Don’t be shy!  Promote yourself.  Tell us 
about your woodturning activities in the 
CAW  Newsletter.  Send your information 
by the 22nd of the month to Phil Brown, 
philfbrown@comcast.net, or call    (301) 
767-9863. 
 
 
 

http://www.woodcraft.com/stores/575/woodcraft-of-northern-virginia/classes.aspx
http://www.woodcraft.com/stores/575/woodcraft-of-northern-virginia/classes.aspx
http://www.thehighlandwoodturner.com/
http://fredworkshop.com
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                      Woodworking Show 
                          March 24-26 2017 
Dulles Expo Center                                 Chantilly, VA 
Once again, CAW has been asked to demonstrate at the Wood Working Show.  We are one of only two clubs that have been 
invited to this annual event in the Washington, DC area.  We will not be selling at the show but will be turning and giving away 
tops and pens.  Free admission for our volunteers and a chance to visit all the other booths to see what is new in equipment 
and supplies for woodturning.  When manning our booth please identify yourself as a CAW member by wearing your name 
tag, hat or smock.  Our purpose is to educate the public and make them aware of CAW.  Our new brochure, with a member-
ship application, will be available for distribution.  Encourage people to drop by one of our monthly meetings to learn more 
about woodturning.  We will not be selling at the show but it is an excellent opportunity to show what we can do.  When work-
ing the show bring some of your favorite pieces for our display tables.  Be sure to take them with you when you have finished 
your shift.   
  
The current schedule of volunteers for the show is below.  We can still use a little more help on the Sunday afternoon shift. 
 
Friday   Noon to 3 PM                                                              Friday 3 PM- 6 PM 
        Bob Pezold                                                                              Dick Stohr 
        CA Savoy                                                                                  Richard Allen 
        Bob Parson                                                                              Scott Hurley 
        Frank Travis                                                                             Bill Hardy 
        Charlie Wortman                                                                    Stan Wellborn 
        George Jones                                                                           Bob Kinsell 
 
Saturday  PM 10 AM – 2                                                           Saturday  2 PM – 6 PM   
         Phil Mannino                                                                           Scott Hurley 
         Mike Dewan                                                                            Charlie Wortman 
         Olen Sisson                                                                              Tim O’Hearn 
         Felton Gilliam                                                                          David Wolff 
         Michael Wine                                                                          Kevin Sherlock 
         George Jones                                                                           Jayne Hart 
 
Sunday 10 AM – 1 PM                                                                Sunday 1 PM – 4 PM 
          Dick Stohr                                                                                 Ken Porier 
          Frank Jessup                                                                             Frank Travis 
          Bob Pezold                                                                                Gerry Headley 
          Felton Gilliam  
          Lou Springer 
          Paul Miller                 
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T R E E S  W E  T U R N –  T H E  F r u i t w o o d s  

 The world of the dinosaurs was a green 
world. For more than 100 million years there was 
nothing we would recognize as a flower.  That began 
to change about 120 million years ago.  Among the 
evergreen conifers, cycads, and ferns, small, insig-
nificant plants began to develop.  By modifying their 
leaves to surround their reproductive organs, they 
developed the first flowers.  From this small begin-
ning sprang the huge group of plants we call the an-
giosperms literally the Greek word for “enclosed 
seeds”. These plants began to diversify and replaced 
conifers as the dominant trees from 100 to 60 mil-
lion years ago.  The end of the age of the dinosaurs 
saw the rise of the mammals as the dominant ani-
mal life form on earth.  So, the development of 
mammals has been coincident with the triumph of 
angiosperms as the dominant plant life.   
 The characteristic feature of angiosperms is 
the flower. Flowers show remarkable variation in 
form and elaboration, and provide the most trust-
worthy external characteristics for establishing rela-
tionships among angiosperm species. The function 
of the flower is to ensure fertilization of the ovule 
and development of fruit containing seeds.  One of 
the important and widespread group of these fruit 
bearing plants are a group known as the Rosaceae 
or the rose family.  The Rosaceae family includes 
herbs, shrubs, and trees. Most species are decidu-
ous, but some are evergreen.  They have a world-
wide range, but are most diverse in the Northern 
Hemisphere. Several economically important prod-
ucts come from the Rosaceae, including many edi-
ble fruits such as apples, pears, quinces, apricots, 
plums, cherries, peaches, raspberries, loquats, and 
strawberries, almonds, and ornamental trees and 
shrubs such as roses, meadowsweets, photinias, 
firethorns, rowans, and hawthorns.  
` It’s strange to think that the apples and cher-
ries we eat are in the same family as strawberries.  
One is a low-lying shrub and the two others are 
large trees.  But, if you take a close look at their 
flowers, you’ll see that they are remarkably similar.  
They all have five petals and interiors that look very 
similar.  While we have hybridized roses into large 
multi-petaled flowers the ancestral wild rose had 

the characteristic five petal arrangement.  Roses of 
this type frequently appeared as elements in famous 
coats of arms.  Even today a rose is one of the ele-
ments of the coat of arms of the Kings and Queens 
of England. 
                                                

                            
Wild rose                               Tudor rose                    

 
 As delightful as it is to eat fruits, most 
woodturners are more interested in the wood of the 
fruit bearing trees. So, we’re going to take a look at 
some of the members of the Rosaceae family prized 
by woodturners.  Probably the queen of these 
woods is cherry. 
Cherry 

The English word cherry, French cerise, Span-
ish cereza, and Turkish kiraz all derive from the Latin 
cerasum, which referred to an ancient Greek region 
which today is the city of Giresun, Turkey from 
which cherries were first thought to be exported to 
Europe.  The indigenous range of the sweet cherry 
extends through most of Europe, western Asia and 
parts of northern Africa, and the fruit has been con-
sumed throughout its range since prehistoric times. 
A cultivated cherry is recorded as having been 
brought to Rome by Lucius Licinius Lucullus from 
northeastern Anatolia, also known as the Pontus re-
gion, in 72 BC.  Cherries were introduced into Eng-
land by order of Henry VIII who had tasted them in 
Flanders.   Since then, cherries have been introduced 
to North America and throughout the world.   

 
Cherry trees can reach heights of up to 100 

feet.  They are about 80 feet average, with a tall 
trunk of about 24 inches in diameter.  Cherry trees 
can be distinguished from other species by their 
bark. Young trees and the younger branches on ma-
ture trees are clad in shiny smooth gray or brown 

https://en.wikipedia.org/wiki/Conifer
https://en.wikipedia.org/wiki/Fruit
https://en.wikipedia.org/wiki/Seed
https://en.wikipedia.org/wiki/Apple
https://en.wikipedia.org/wiki/Pear
https://en.wikipedia.org/wiki/Quince
https://en.wikipedia.org/wiki/Apricot
https://en.wikipedia.org/wiki/Plum
https://en.wikipedia.org/wiki/Cherry
https://en.wikipedia.org/wiki/Peach
https://en.wikipedia.org/wiki/Raspberry
https://en.wikipedia.org/wiki/Loquat
https://en.wikipedia.org/wiki/Strawberry
https://en.wikipedia.org/wiki/Almond
https://en.wikipedia.org/wiki/Rose
https://en.wikipedia.org/wiki/Meadowsweet
https://en.wikipedia.org/wiki/Photinia
https://en.wikipedia.org/wiki/Firethorn
https://en.wikipedia.org/wiki/Rowan
https://en.wikipedia.org/wiki/Crataegus
https://en.wikipedia.org/wiki/Turkish_language
https://en.wikipedia.org/wiki/Giresun
https://en.wikipedia.org/wiki/Prunus_avium
https://en.wikipedia.org/wiki/Lucullus
https://en.wikipedia.org/wiki/Anatolia
https://en.wikipedia.org/wiki/Pontus
https://en.wikipedia.org/wiki/Henry_VIII_of_England
https://en.wikipedia.org/wiki/Flanders
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bark that resembles satin. This bark is marked with 
scattered horizontal openings called lenticels, which 
are pores that facilitate a direct exchange of gases 
between the interior of the tree and the outside air. 
Many plants and fruits have lenticels, but on cherry 
trees, they are particularly noticeable.  

Freshly cut cherry is often very pale, but the 
wood oxidizes to its famously favorable rich brown 
red in time.  The heartwood is durable and very re-
sistant to decay making it an excellent choice for all 
types of turned pieces.   It is cheaper than walnut, 
more workable than maple and oak, and exhibits 
some of the most beautiful colors and grain patterns 
of any domestic species. Although it isn't harvested 
very abundantly, and isn't commonly available in 
larger boards, cherry is still used for large projects 
like cabinetry and furniture simply because it is so 
easy to manipulate and always looks remarkable. 

In North America, the most commonly sold 
species is Black Cherry. A number of other domestic 
and imported species are sold with 'cherry' in their 
name, but only wood from the genus Prunus is true 
cherry lumber. Cherry is a pale, pinkish yellow hue 
when initially cut. This color changes rather quickly 
to a darker reddish brown with exposure to sunlight. 
This change in color should be taken into considera-
tion at the onset of a project. A metallic or painted 
accent that compliments freshly cut cherry might 
not have the same effect a few months later. Color 
is the only part of the wood that shifts, however, as 
the lumber is relatively unaffected by seasonal 
movement. Cherry's immunity to environmental 
change is due in part to its very small, diffuse pores 
and straight grain. The wood's grain structure and 
stability make it easy to cut, glue, sand, and turn on 
a lathe. 
 Cherry takes finishes very well, but should be 
avoided if you plan on staining your project, as it 
tends to absorb dyes and stains unevenly.  In this 
case it is advisable to seal your wood prior to stain-
ing or using colors.  Sealing closes the wood pores 
and allows the stain to be applied more evenly.   
 The small and diffuse pores in cherry and rel-
atively straight grain make cherry wood ideal for 
carving and pyrography.  Lines burn very cleanly and 

evenly in cherry and the close grain of the wood al-
lows it to retain fine detail.  Another bonus of cherry 
wood is the distinct difference between cherry 
heartwood and sapwood.  The sapwood tends to be 
a very lightly colored, creamy-white.  Even after the 
wood oxidizes and turns deeper color, the distinc-
tion between the lighter sapwood and darker heart-
wood normally remains.  This difference makes very 
striking pieces that take advantage of this property 
particularly with natural-edged pieces.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                    
                                Natural  edged bowl 

 
 
 
 
 
 
 
 
 

 

 

Cut rimmed bowl,  Note the fine pyrographic detail 

 

 

W o o d s  W e  T u r n  c o n t i n u e d  
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       W O O D S  W E  T U R N   c o n t i n u e d  

 

 

Note the different appearances cherry can take 

 

 

 

 

 

 

 

       Cherry natural edged bowls with voids 

 Apple 
 One of the most important trees in the Rosa-
cae family is apple.  Without doubt the apple is the 
most important fruit crop grown worldwide.  The 
original wild ancestor  of the apple was Malus 
sieversii, found growing wild in the mountains of 
Central Asia.  Apples have been grown for thou-
sands of years in Asia and Europe, and were brought 
to North America by European colonists. Apples 
have religious and mythological significance in many 
cultures, including Norse, Greek and European 
Christian traditions.  Apples have about 57,000 
genes, the highest number of any plant genome 
studied to date and more genes than the human ge-
nome (about 30,000).   
 Apples appear in many religious traditions, 

often as a mystical or forbidden fruit. One of the 
problems identifying apples in religion, mythology 
and folktales is that the word "apple" was used as a 
generic term for all (foreign) fruit, other than ber-
ries, including nuts, as late as the 17th century. 
There are more than 7,500 known cultivars of ap-
ples. Some cultivars, if left unpruned, will grow very 
large, which allows them to bear much more fruit, 
but makes harvesting very difficult.  As a result, 
most commercial apple trees are grafted onto dwarf 
trunks and rigorously pruned.  As a result, most ap-
ple trees do not get very big.  So, they do not gener-
ate substantial quantities of dimensional wood.  
Most apple wood used by turners is harvested from 
non-commercial trees and not in very large sizes.   
Generally trunk sizes are 12 to 24 inches in diame-
ter.   
 Apple wood has a high shrinkage rate.  
Freshly cut wood should be sealed immediately to 
prevent the wood from warping.  Its appearance 
and texture closely resemble Cherry, another fruit 
tree. Yet Apple is significantly heavier and harder 
than cherry, and is excellent for turning.  The grain 
of Apple is sometimes seen with streaks of darker 
and lighter bands of color, similar to olive. Sapwood 
is a pale cream color.  The grain is straight with a 
very fine, uniform texture.  Apple is a very dense 
wood and is very hard.  As a result, it can be brought 
to a very glossy finish.  It can be tough to carve un-
less it’s green, but like cherry it does very well with 
pyrography.  Turning apple is very pleasant as it 
gives off a faint sweet odor.   

Typical Applewood sections; note the dark and 
light streaks in the wood 

https://en.wikipedia.org/wiki/Ancestor
https://en.wikipedia.org/wiki/Religion
https://en.wikipedia.org/wiki/Mythology
https://en.wikipedia.org/wiki/Norse_mythology
https://en.wikipedia.org/wiki/Greek_mythology
https://en.wikipedia.org/wiki/World_religions
https://en.wikipedia.org/wiki/Forbidden_fruit
https://en.wikipedia.org/wiki/Mythology
https://en.wikipedia.org/wiki/Folklore
https://en.wikipedia.org/wiki/Cultivar
http://www.wood-database.com/black-cherry/
http://www.wood-database.com/olive/
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 Pear 
 While pear trees appear very similar to ap-
ples, they are a different genus called Pyrus.  The 
pear is native to coastal and mildly temperate re-
gions of the Old World, from western Europe and 
north Africa east right across Asia. It is a medium-
sized tree, reaching 33–56 feet  tall, often with a 
tall, narrow crown.  Pear cultivation in cool tem-
perate climates extends to the remotest antiquity, 
and there is evidence of its use as a food since pre-
historic times. Many traces of it have been found 
in prehistoric pile dwellings around Lake Zurich.  
About 3000 known varieties of pear are grown 
worldwide 
Pear wood is close-grained and at least in the past 
was used as a specialized timber for fine furniture 
and making the blocks for woodcuts.  As a green 
wood, pear cuts very easily and is especially good 
for carving.  However, once it dries it becomes 
very hard and durable.  European pear is used to 
make musical instruments.   Pear wood can vary 
from light pinkish tones through soft orange mel-
lowing into a pinkish brown on exposure to ultravi-
olet light.  The wood is dense and has a fine, even 
texture capable of holding intricate detail.  The 
grain is normally very straight with very small, 
even pores.  Pear accepts finish well and can be 
sanded to a very fine finish.  Among pyrographers, 
pear is a favorite wood since it is light and its close 
grain allows very even burned lines.  Pear contains 
high levels of tannins and can be readily ebonized.   

   

 

 

 

 

 

 

Bradford pear platter with pyrography 

         

 

 

 

          

 

 

 

 

 

 

 

      Bradford pear cut rimmed bowl 

  

 Like apple wood, pear is not normally com-
mercially available.  However, since the Bradford 
pear was developed as a ornamental tree it is 
widely planted as a landscape feature.  In the 
spring it has masses of bright white blossoms. 
When Bradford pear was introduced as an orna-
mental in 1964 by the US Department of Agricul-
ture, it was known then that this tree possessed 
the weakest branch structure in nature. Also, the 
tree was assumed to be sterile. Bradford pears will 
seldom last more than 20 years before they break 
themselves apart at the seams   While originally 
thought to be sterile, Bradford pears have mor-
phed into fruiting trees that can actually repro-
duce by their tiny fruits.  Additionally, they can 
grow root suckers to form new trees.  Even a cut 
down tree can send out new shoots from its re-
maining roots.  As a result, Bradfords are consid-
ered invasive and something of a nuisance.  As a 
result, stands of Bradfords are frequently cut 
down to eliminate the threat of undesirable prop-
agation.  Woodturners should take advantage of 
any freshly cut pear wood since it turns and carves 
very well.  Like apple it does have a tendency to 
split and check If the trunk sections are not imme-
diately sealed or waxed.   Since the trees only live 
15-20 years the trunks don’t normally get very big.  
But even so, the wood is a great wood to turn.      

       W O O D S  W E  T U R N   c o n t i n u e d  

https://en.wikipedia.org/wiki/Native_plant
https://en.wikipedia.org/wiki/Pomology
https://en.wikipedia.org/wiki/Temperate_climate
https://en.wikipedia.org/wiki/Temperate_climate
https://en.wikipedia.org/wiki/Prehistoric_pile_dwellings_around_Lake_Zurich
https://en.wikipedia.org/wiki/Woodcut
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 As part of February’s Tips and Tricks, Ken 
Poirier was going to give a tutorial on how to 
divide a circle.  Regretfully, we ran short of time.  
So, here’s Ken’s handout.       
 
 

Dividing a Circle into Equal Parts and 
Finding the Center of a Circle Using a 

Compass and Straightedge 
Ken Poirier 

Have you ever wondered how you could easily divide a 
circle, sphere or round form into equally spaced seg-
ments? Or wondered how you could find the center of a 
circle or platter blank easily and accurately without guess 
work? Or most perplexing if you had a total a nine people 
at your Thanksgiving Day dinner and one pumpkin pie, 
how could you slice that pie into 9 equal slices? The an-
swer to these nagging questions will be answered in this 
article with just the use of a simple drafting compass and 
a straightedge. With the instructions outlined below you 
will be able to divide circles that can be used to construct 
indexing wheels, layout tools, marking and drilling jigs 
and templates for drawing or pyrography 
We will start with the simplest division of bisecting a cir-
cle and then continuing to divide the circle into smaller 
segments following a geometric progression. 
TWO, FOUR, EIGHT, SIXTEEN, THIRTY-TWO, SIXTY-FOUT … 
Mark the origin (0) and draw a circle with radius (r) with 
your compass. 
Draw a line through O to make line AB (TWO). 
BISECT AN ARC, DIAMETER, RADIUS, LINE OR CHORD: 
Extend your compass legs to r + x and from A strike an arc 
on both sides of the circle. Repeat from point B. Connect 
the intersecting points from the arcs with your straight-
edge to form line CD (FOUR). 
Strike two arcs from points A, B, C and D and draw a line 
from the intersecting arcs through O to create lines EF 
and GH. (EIGHT). 
Repeat striking arcs from points A, B, C, D, E, F, G and H. 
Draw corresponding lines from the intersecting arcs 
through the origin. (SIXTEEN). Repeat from the inter-
secting points on the circle (THIRTY-TWO) and again 
(SIXTY-FOUR).  
Connecting adjacent points on an eight point circle will 

yield a perfect octagon. 

HINT: If your paper too small to use the radius method to 
bisect the arc, set your compass to ½ ARC + x and strike 
arcs from each point on the circle. 
Now let’s move on to another progression. 
THREE, SIX, TWELVE, TWENTY-FOUR, FORTY-EIGHT …. 

Mark origin (0) and draw a circle with radius (r) with your com-
pass. 
Mark an arbitrary point A on circle and using radius (r) strike 

points B and C from point A. From B strike point D and from C 

strike point E. F can be struck from D or E (SIX). Lines AF, BE and 

CD can be drawn to equally divide the circle. 

Skip every other point to find (THREE). Or alternatively, draw line 
AB through the origin and with the compass at r, strike points C 
and D from A. Points B, C and D will be equally divided at 120° and 
the circle divided into three equal sections. 
Extend your compass legs to r + x and from A strike an arc on both 
sides of the circle. Repeat from point B, C, D, E and F. Connect the 
intersecting points from the arcs with your straightedge to form 
line s and points across the circle (TWELVE). 
Repeat striking intersecting arcs from the newly created circle 
points. Connect the intersecting arcs through the circle. (TWENTY-
FOUR) and so on for FORTY-EIGHT. 
Note that connecting the six adjacent points from the first step 
will yield a hexagon. Connecting every other point on the six point 
circle will result in a perfect six pointed star. If you were to con-
nect the points on the three point circle you will form an isosceles 
triangle with each angle equal to 60°. 
Now that you are comfortable with these simple dividing rules lets 

progress to the pentagram and the five-pointed star. 

FIVE: 
Draw a circle with origin marked and divide into equal quadrants 
(see above for dividing a circle into four equal parts) with resultant 
lines AB and CD through the origin (O). 
Bisect segment OC. Set compass to (½ OC + x) and draw inter-
secting arcs from points O and C. Connect the intersecting arcs 
and draw line to find point E on OC. 
Set your compass to segment AE and from point A strike point F 
on segment OD. Set compass on A and set length to segment AF 
and from A strike points G and H. From point G strike point I and 
from point H strike point J. 
You will have marked off the circle into five equal arcs. Connecting 
adjacent points will yield a pentagram. Connecting every other 
point will produce a perfect five point star. 
The next divisions require just a little bit of trial and error, but they 
will allow you to get very close if not exactly to the resultant divi-
sion without the aid of a protractor or other angle measuring de-
vices. 
SEVEN: (An approximation) 
Mark origin (0) and draw a circle with radius (r) with your com-
pass. Draw segment OA. 
Bisect OA and draw line BC through OA with point D on OA. Set 
your compass equal to BD and step off on the circle noting your 
starting point. I find it best to use point A as my starting point to 
walk off the circle.  
On your last mark you will show an error where the seventh point 

ends and the starting point. Divide the error into 6-7 parts, with 1 

division equal to x. Set compass to BD + x and step off the circle at 

seven new points. You will be very close to 7 equal sides  
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Readjust until you are satisfied with the step off points. It 
is a good idea to erase any previous marks made on the 
circle to prevent confusion. 
Now using the method to bisect the arc as per the previ-
ous method, divide the circle into FOURTEEN parts and 
repeat the procedure for TWENTY-EIGHT divisions. 
NINE: (An Approximation) 
Mark the origin (0) and draw a circle with radius (r) with 
your compass. 
Divide the circle into THREE parts as per the previous 
method. 
By trial and error find the compass length that will divide 
an arc (e.g. BC) into three equal segments. Once you confi-
dent with the distance, step off the remaining two arcs 
between points B and C. Repeat dividing the remaining 
two arcs into thirds. You now have a circle divided into 
nine equal parts. 
Bisect the arc as per the previous method to divide into 
EIGHTEEN parts and repeat for THIRTY-SIX divisions. 
ANSWER TO THE PIE DILEMMA:  Define a circle that is 
equal to the diameter of your pie plate. Divide this circle 
into nine equal arcs. Connect adjacent points to the center 
origin. Cut out the resultant wedge to form a template, 
place on top of your pumpkin pie and start slicing into 
nine equal pieces. 
TEN:  
Follow the directions for dividing a circle into five equal 
parts. 
Set your compass to ½ arc + x to bisect the arc AB. Repeat 
for the remaining four arcs. Or by trial and error find the 
compass length that will divide an arc (e.g. AG or AH) into 
two equal segments. Once you are confident with the dis-
tance, step off the remaining four arcs. 
Repeat as needed to divide the circle into TWENTY and 
then FORTY parts . 
FIFTEEN: 
Follow the directions for dividing a circle into five equal 
parts 
Divide one of the resultant arcs into three equal parts as 
you did in the nine point circle. Mark off the remaining 
arcs into thirds. 
Repeat this procedure to divide the circle into THIRTY 
equal sections and repeat again for SIXTY. 
 

Finally, I will explain how to find the center of a circle with 

an unknown origin., 

  
 
 
 
 
 
 

Five Ways to Find the Center of a Circle 
 

Strike 3 chords on the circle and find the center of each 
chord using a compass set to ½ chord + x and bisect 
each chord to find the enter. Draw a line perpendic-
ular to the chord from the center point past where 
you estimate the center to be for each chord. The 
three lines will meet in the center.  The more 
chords you use, the more accurate you will be. 
Note that this method requires the use of a triangle 
with a 90° angle for true accuracy.  

 
Draw a chord AB across the circle. Find the center of the 

chord and using the intersecting arcs draw line CD 
through the center. Bisect diameter CD and draw 
line EF which will cross CD at the center. 

 
Draw chord AB. Draw a second chord CD parallel and 

the same length as chord AB. Draw diagonal lines 
AD and CB which will meet in the center. 

 
With a carpenter’s square or other flat right angle tool, 

place the outer heel on the circumference of the 
circle and draw a line at each leg (AB and AC). Turn 
the square over and lay on line AB and at point B 
draw a parallel line to AC to form line BD. Draw 
lines AD and BC which will intersect at the center. 

 
With a carpenter’s square or other flat right angle tool, 

place the inner side of the legs of the square on the 
outside of the circumference of the circle and draw 
lines along the inner edge of the square. Turn the 
square over 180° and with the inner side of the legs 
strike two more lines completing a square on the 
outside of the circle. Draw diagonal lines through 
the square and they will intersect at the center.  

 
In summary, if you can divide a circle into 2, 3, 4, 5, 6, 7, 8, 
or 9 equal parts then by using a simply method to bisect an 
arc you can divide a circle into equal parts that are multiples 
of 2, 3, 4, 5, 6, 7, 8, and 9 with just two simple tools, a com-
pass and a straightedge. Divisions into other primes such as 
11, 17 and 19 and their multiples are only possible with us-
ing a measuring or drafting tools that can accurately meas-
ure the appropriate angles. The methods described above 
will allow you to accurately divide any circle into multiple 
equal segments that can be used to index and accurately lay 
out drilling and cutting sections. 
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I n s t a n t  G a l l e r y  P h o t o s  b y  M i k e  W i n e  

C.A. Savoy , Bowl from a board Fractally burned pen and holder, Charlie Wortman 

Charlie Wortman, Fractally burned bowl Joe Zadareky, Laminated bowl, plate and cup 

Two maple bowls, B. Boke Ambrosia maple bowl, B. Boke 
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I n s t a n t  G a l l e r y  

Maple platter with textured and colored rim, Ben Johnson Maple vase with bark inclusions, Steve Schwartz 

Multi-axis chalices, George Whipple Natural edge mulberry bowl, Henri Weems 

Natural edge burl bowl Redbud bowl, Bill Hardy 
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I n s t a n t  G a l l e r y  

Bowl from a board, C. A, Savoy Demonstrating Celestial Cloud technique 

Fractal burning should be treated seriously Turnings embellished with different paint techniques 

Jean and Curtis Fitzgerald, Colonial Hardwoods Great turn out for Tips and Tricks 
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I n s t a n t  G a l l e r y  

Redwood platter, John Bailer Sorge-Wortman collaboration with fractal burning 

Great turn out of items Charlie Wortman’s fractal burning demonstration 

Valentine’s platter, Rick Allen Large ambrosia maple bowl, Frank Travis 
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  CA’s - ONEWAY PRODUCTS 

20% discount on most ONEWAY products, except lathes, plus shipping. 

Go to ONEWAY website www.oneway.ca to see products available. 

Will provide quote upon request.  Happy and Safe Turning!!!  CA SAVOY 

2Sand.com is a Maryland-based coated abrasive specialist serving 
woodworking and woodturning workshops, founded on the 
principles of fast service, fair prices, and superior products. We carry 
sanding discs, sandpaper sheets, and sanding belts, and we can ship 
them to you today. 
If we offer a product on our web site then we have it in stock and 
ready to ship.   

R. J. Stroman at RJ@2Sand.com or (800) 516-7621.   

Visit their website at www. 2sand.com 

Visit their store at  8536 Dakota Drive, Gaithersburg, MD 

Whether turning, burning, or carving, 
LandingCrafts.com offers the finest products 
for craftspeople of all abilities.  
Use discount code CAWDSC and get an 

automatic 10% discount at LandingCrafts.com.  Certain products carry a larger discount, so 
contact Amy Rothberg at landingcrafts@gmail.com if you have questions.  

Advanced Auto Tech is family owned and operated automo-

tive maintenance and repair service center located in Lorton, 

VA since 1990.  We are pleased to extend a 10% discount on 

any automotive service or repair to all CAW members and 

their immediate family. Please visit our website at 

www.advancedautotech.net or call Ben Johnson at 703-339-

5500 to schedule your appointment today.  

Exotic Lumber Has Moved 
We have recently relocated our Gaithersburg location to Frederick, 
MD.  We have a lot of turning stock available and as previously 
agreed we do offer all members of CAW a 10% discount.    

 
Neil Gager at Exotic Lumber Inc, 329 E. 2nd Street, Frederick, MD  21701 

Call (301) 695-1271, Fax (301) 695-1274, or Cell (410) 533-2151  
info@exoticlumberinc.com  or visit www.exoticlumberinc.com 

http://www.2sand.com/en/location/
http://www.advancedautotech.net
mailto:info@exoticlumberinc.com
http://www.exoticlumberinc.com
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Discount on most products to 

CAW members including Power-

matic and Jet Lathes.  Call for 

quote and identify yourself as a 

CAW member.  

Fries, Beall Sand harp Inc. 

Established 1906  

7371A Lockport Place Lorton, VA 

22079 

Phone:703-550-1100 

Fax: 703-550-1105 

Store Hours 8:30 am - 4 pm Week-

days 

9:00 am - 1:00 pm Saturdays 

www.fries-beall-sharp-inc.com 
Authorized dealer for: 

Festool, Sawstop, Fein, Power-

matic, Jet, Starrett, Amana, 

Kaeser Rotary Screw Air Com-

pressors 

Installation and service availa-
ble on most machinery. Call for 

details 

 

Colonial has an outstanding 

supply of domestic and exotic 

hardwoods available in a 

range of sizes.   

 

All CAW members receive a 10 

percent  discount. 

 

7953 Cameron Brown Ct 
Springfield, VA 
103-451-9217 
 
www.colonialhardwoods.com 
Hours daily: 9-5 
Hours weekend: 9-2 

http://r20.rs6.net/tn.jsp?f=001tT5kDXt4Kw_W5DYsTubC-mhPOLrc1Y1zFEayRWTePQxm6kmO5VJEQ9Vh4fA5OwiSYf667Bw0txcYSIvCrAiTyPCK4GyY9dX0omu-y7t5b6tM4qnDgVmGO3-k9fcqSWFSIZSR7iSmacgtf2RZudJplrOI6WnlmbkTmQ9GR51a7q9Rvlnbeo3Yx-nk8qN_4lNT&c=GMCHKx6lW2j3UZ1ZL-JBhlOmTo8LbpPA0
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Tom Huber

(editor) 

thuber829@gmail.

Send news items to: 
thuber829@gmail.
com 

Capital Area 

Woodturners 

 

     Welcome to CAW!  

 

 

      Dean Phillips 

 

       John Clements 

N E W  M e m b e r s  

The CAW 

Newsletter is the 

official publication 

of the Capital Area 

Woodturners, Inc. 

Capital Area 

Woodturners is a 

chapter of the 

American 

Association of 

Woodturners 

Monthly Meeting Information - 

Bryant Adult Education Center 

2709 Popkins Lane, 

Alexandria, VA 22306 

Map with driving directions here: 

www.fcps.edu/maps/
bryant.htm 

Directions:  

From VA or MD, take I-495/I-95 

towards the Wilson Bridge over the 

Potomac River.  

Take Exit 177A to Route 1 South on 

the VA side. 

Drive approximately 1.9 miles on 

Rt. 1 South and you will pass the 

Beacon mall complex with Lowe’s 

on your right.  Drive past the main 

entrance to Beacon mall and go 4 

more stop lights (about 1/2 mile). 

The 4th stop light is Popkins Lane. 

Turn left and go two blocks. 

Bryant Center entry is on the right. 

Drive to the East side of the 

building.  Parking is on the side or 

in the rear of the building. 

The entrance to the wood working 

shop and meeting rooms is off the 

back corner of the East side of 

Bryant Center 

If your contact information 
changes, including your email or 
mailing address, please contact 
 Phil Mannino at: 

philemann@verizon.net 

C a w  c oac hi n g  P r o g r a m  

www.capwoodturners.org/mentors.html 

Please contact Gerry Headley at: 

mentoring@capwoodturners.org 

http://www.fcps.edu/maps/bryant.htm
http://www.fcps.edu/maps/bryant.htm
mailto:phileman@cox.net?subject=CAW%20membership%20information
http://www.capwoodturners.org/mentors.html
mailto:mentoring@capwoodturners.org?subject=CAW%20mentors
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