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      Presidents Message 
 
 Our May meeting featured demonstrator 
was George Taylor from Texas.  George is an expert 
in turning natural edge bowls.  He used Mesquite 
for his demonstration and workshop.  George high-
lighted the unique features of Mesquite that make it 
one of his favorite turning woods.  At his workshop, 
he used quarter sawn oak to demonstrate dyeing 
and double dyeing to add color to your finished 
pieces.  He used this wood to show its medullary 
rays and open grain.  Rubbing creams were used to 
add a second color to the finished piece.  Everyone  
who participated in the workshop went home with 
one or two very attractive pieces. 

 
Congratulation to CA Savoy who was featured in the 
monthly AAW email as a ‘highlighted” member.  
Hopefully, you have all seen  this article by now and 
can see the significant contribution he has made to 
the woodturning world and our Wounded Warriors.  
Well done CA. 

 
AAW is continuing their half price membership offer 
only to the end of the June.  If you have never been 
a member of AAW and want to join, contact me and 
I will send you a link to do so.  Several members 
have already taken advantage of this offer.  Don’t 
let this opportunity to get away from you, if you can 
meet these requirements. 
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Saturday, Saturday June 10 
CAW’s Annual Summer Picnic 

Jim Neam’s Residence- Warrenton, Virginia 
  

     All CAW members, spouses, significant others, guests, 
children and grandchildren are cordially invited to attend our 
annual picnic.  This event will be held at Jim Neam’s home in 
Warrenton.   The event will begin at 11:00 A.M. and continue 
until 3:00 P.M. Lunch will be served at 12:00 and will be classic 
picnic fare- hamburgers, hotdogs, and grilled sausages with all 
the fixings.  Vegetarian options will also be available.  Beverag-
es will be provided.  To round out the menu, members are 
asked to provide a covered dish of their choice.  Suggested 
items are as follows: 
A-F: chips, dips, and snacks      G-L: Salads   

M-S: side dishes                          T-Z: desserts  

    Members should bring their own chairs.  While there is no 
charge for this event, if you anticipate attending, RSVP C.A. 
Savoy at cadjsavoy@cox.net  at your earliest opportunity.  
This event will be held rain or shine as we have a large cov-

ered area that will accommodate all our members. 

      Direction to the CAW Picnic (Jim Neam’s)                           
Go east on HWY 66 toward Front Royal.  Take Exit 43A HWY 
29 toward Warrenton.  Follow HWY toward Warrenton. ( Past 
Vint Hill, Hwy 29 becomes Hwy 29/15.)  Follow Hwy 29/15 to 
Warrenton. The HWY splits; stay to the left HWY 29/15 to-
ward Fredericksburg.  Just before the split, you’ll see car deal-
erships on the left side of the highway.  Take the first exit- 
Meetze Rd. At the stop sign, turn left onto Meetze Road. 
After about a mile, Turn left onto Old Auburn Road.  Look for 
a sign for the Fairgrounds. Follow Old Auburn past the Fau-
quier County Fairgrounds (on the right) then the Poplar Forks 
Baptist Church (on the left).   Past the church, in 100 Yards 
turn right onto Kelly Meadows Lane. Take the First left. Jim’s 
House is at the end of the drive at 1349 Kelly Meadows Lane. 
Park in the grass along the side of the road.     

   C a p i t a l  A r e aC a p i t a l  A r e aC a p i t a l  A r e a    
   W o o d t u r n e r sW o o d t u r n e r sW o o d t u r n e r s    

mailto:cadjsavoy@cox.net
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 To register for professional workshops 

contact Tom Huber at thuber829@gmail.com 

 To register for a workshop a $50 

reservation fee is required with the balance due 

30 days prior to the workshop.   

 To reserve a place in SEW- Mentoring 

contact C.A. Savoy at cadjsavoy@cox.net 

 There is a $20 shop fee for SEW-

Mentoring.  This fee entitles you to use a broad 

range of CAW owned tools and equipment and 

helps pay for equipment maintenance. 

 There is a $10 charge for attendance at 

CAW meetings that feature professional 

demonstrators. 

CAW Schedule for 2017 
March 
March 7- SEW/Mentoring 
March 10- Workshop, Jim Scarsella, Carving, 
Burning, and Painting Turned Pieces 
March 11- Monthly Meeting- Demonstrator Jim 
Scarsella, Embellishing Turned Pieces 
March 21- SEW/Mentoring 
April 
( Important Note: due to the unavailability of the 
studio for the first part of the month and the need 
to coordinate workshop and demonstration dates 
with our visiting artist, the date of the monthly 
meeting had to be changed. Additionally, there are 
no SEW dates in April ) 
 
April 21- Workshop, Jeff Chelf, Turning and 
decorating  Platters 
April 22- Monthly meeting- Demonstrator Jeff Chelf,  
Offset Platter/ three legged stool 
May 
May 2-  SEW/Mentoring 
May 11-12- Workshop, ” Texas” George Taylor, 
Coloring techniques for bowls and platters,      
     mesquite natural edged bowl 
May 13- Monthly Meeting- Demonstrator George 
Taylor, Colored Bowl and Platter Technique 
May 23- SEW/Mentoring 
June 
June 6- SEW/Mentoring 

C A W  E v e n t  S c h e d u l e  

2 0 1 7  

 
 I hope to see many of you at our June picnic.  
Our picnic last year was a big success and with your 
help we can make this year’s picnic even bigger.  
Look for details on directions and what to bring in 
separate articles and emails. Jim Neam has even 
offered the use of his swimming pool this year with 
the caveat that any children you bring must have 
adult supervision while in the pool.  Don’t forget to 
bring your chair.  Rain or shine I will see you at the 
picnic. 
. 

 Happy and Safe Turning. 

P r e s i d e n t ’ s  M e s s a g e  

C o n t i n u e d  

June 10- CAW Picnic at Chateau Jim Neam 
June 20- SEW/Mentoring 
 
Please note the change in July’s schedule . A 
workshop has been added on July 7 
 
July 
July 11- SEW/Mentoring 
July 7– Lidded box workshop—Steve Schwartz 
Different  forms of lidded boxes and embellishing 
techniques  
July 8– Monthly Meeting– Local Demonstrator 
July 25- SEW/Mentoring 

Amazon Smile is an Easy Way to Help Your Club 
                       Paul Miller 
 One painless way to help generate income 
for CAW is to use the AmazonSmile program for all 
your Amazon.com purchases.  As a 501(C)(3) tax 
exempt organization CAW will earn 0.5% of all ap-
plicable purchases when you designate CAW as 
your preferred charity on the AmazonSmile web-
site.   Start by going to smile.amazon.com and 
search for Capital Area Woodturners as your desig-
nated charity.  From then on each purchase you 
make through the AmazonSmile website will help 
your CAW club continue provide the excellent pro-
grams they do.  It's very easy, so set it up today! 

mailto:thuber829@gmail.com
mailto:cadjsavoy@cox.net
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 c o n t i n u e d  

    
         
               
August 
August 12 Monthly Meeting– Stuart Batty 

August 14- 
15- Stuart 
Batty 
Workshop 
 
 
 
      
     

 

 

 

 
September 
September 5- SEW/Mentoring 
Sep- tember 7-8– 
Work- shop, Mark St. 
Leger 
Sep- tember 9- 
Month- ly Meeting– 
Mark St Leger 
Sep- tember 19-  
SEW/Mentoring 

 

 
 
 
 
 
 
 

           

Mark St Leger– three sided forms 
 
October 
October 3- SEW/Mentoring 

November 
November 7- SEW/Mentoring 
November 9-10- Workshop with Joe Dickey, Artistic 
Turnings 
November 11- Monthly Meeting- Demonstrator, Joe 
Dickey, Artistic Turnings 
November 28- SEW/Mentoring 
 
 
 
 
 
 
 
    Joe Dickey– Turned and Colored Forms 

                 CAW Holiday Party  
                 December 9, 2017 
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 This is the final installment of Tom Boley’s series 
about getting started in woodturning.  I hope you 
have enjoyed it.     

 The Editor 
Chucking 

By Tom Boley 
 

 “Chucking” means gripping the wood on the 
lathe so it is held securely while the lathe spins the 
wood.  Methods include spur drives, safe drives, 
collet chucks, screw chucks, 4-jaw chucks, vacuum 
chucks, faceplates, jam chucks, and glueblocks.   
Let’s go in order. 

 
 There are several methods of holding the 
wood on the lathe, the most basic of which is a spur 
drive.  If you bought a lathe, you very likely got a 
spur drive with it.  That is the piece with the Morse 
taper on the back end, a point in the middle of the 
fat end, and four relatively sharp vanes sticking out 
from the face of the fat end and surrounding the 
point.   
 
 Let me comment for a moment about the 
Morse taper.  Inside the threaded drive on the 
headstock is a hole which goes through the entire 
headstock.  That hole is tapered to smaller as it goes 
in.  When you put a corresponding tapered piece in 
the end, such as that spur drive, it mates with the 
taper in the drive and will not allow the spur drive to 
be pushed farther in no matter how much pressure 
you put on the piece with the tailstock wheel.  But 
you must take care of it.  All the Morse tapers at the 
drive end of the lathes with which I am familiar are 
#2 Morse tapers.  Morse tapers come in sizes from a 
#0 to a #7, which is more than 3” across!  The ones 
you will likely see are #2 and #3.  Keep ‘em clean.  
Woodcraft and other sources sell a hard rubber 
reamer and you should have one so that you can 
clean the taper out occasionally to ensure a good 
mating.  Don’t use grease, oil, WD-40, or any other 
lubricant on this.  If you notice a burr on the taper of 
the tool you intend to insert, carefully file it off 
smooth before you insert it or you could damage 
the interior of the tapered hole.  Most lathes have 

the #2 Morse taper on the drive side and some have 
a #3 Morse taper on the tailstock side. 
  
 So, back to the spur drive.  These are most 
often used for spindle turning but may also be used 
for other jobs as well.  Center the spur drive on your 
piece, bring up the tailstock with a live center (also 
known as a bearing center) to the other end, and 
then tighten up the tailstock end so the spurs bite 
into the left side or end of your wood.  Spur drives 
come in different sizes and styles for different 
applications. 
 
 There is also something called a “safe drive” 
and is a good tool to have in your kit.  The safe drive 
is sort of like a spur drive and is used the same way 
but doesn’t have the spurs.  Instead, around the 
point is a smooth ring of steel which will bite into 
the end of your spindle blank with enough force to 
drive it but if you get a bad catch, instead of tearing 
out a chunk of wood, the spindle will just stop in 
place while that safe drive continues to spin in the 
end of it.  These are really only used for spindle 
work but can save you having to start over again if 
you get a bad catch while making that table leg for 
your neighbor.   
 
 Moving up the chucking hierarchy, next is 
the collet chuck.  This is a device which goes into 
that Morse taper in the drive and holds a piece by 
tightening a collar  around flexible arms inside the 
chuck.  When you are done, you remove the piece 
by loosening the collar.   
 
 Next is the screw chuck.  Essentially, a screw 
chuck is just that, a screw of some kind which is 
screwed into a pre-drilled hole in the wood.  As the 
wood is screwed onto the screw chuck, it indexes up 
against the face of the chuck which provides 
stability to the piece.  When you buy a four-jaw 
chuck, which we’ll discuss in a moment, you will 
likely get a spur drive with it.  Grip the base of the 
screw in the center of the standard size jaws and 
tighten it well.  When you screw on the wood, it will 
index against the top edge of all four jaws and be 
quite stable.  
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There are also dedicated screw chucks such as the 
Jerry Glaser Screw Chuck, an expensive but abso-
lutely outstanding piece of equipment.  There is 
more information on the web site of the company 
which now makes the Glaser Screw Chuck -- 
http://www.glaserhitec.com/shop/glaser-screw-
chuck.  The basic unit has a small face but it comes 
with a screw-on collar which gives the option of 
two more face sizes.  And there is a larger collar 
yet which is available for the next two sizes.  The 
thing about a screw chuck is that the piece of 
wood must index down on the face of the chuck in 
order to be stable.  There is also a very small 
screw chuck which is available into which you 
place your own wood screw for turning small stuff 
such as drawer knobs.   
 
 And now, the four-jaw chuck.  Several 
companies make these, with different prices.  
They generally come with their standard #2 jaws 
and a screw for screw-chucking as I mentioned 
above.  The great thing about four-jaw chucks is 
that you can get a wide range of jaw sizes and 
shapes for holding nearly anything which will fit 
into the jaws.  For example, when turning a bowl, 
shape the outside of the piece of wood and cut a 
tenon on the bottom to fit the jaws of the chuck.  
When you reverse the bowl, grip the tenon in the 
four jaws of the chuck to be able to access the in-
side of the bowl for hollowing.  Note the shape of 
the jaws.  Some have a straight up and down face 
with several sharp ridges to grip a tenon.  Some 
are shaped to fit a dovetailed tenon.  Pay atten-
tion to the shape of the inside face of your jaws so 
you can shape the tenon accordingly for the best 
grip.  Many companies make these – Oneway, No-
va, Vicmarc, and others.  Besides gripping a tenon 
by tightening around it, four-jaw chucks can be 
used to expand into a mortise in a piece, too.  For 
example, you could cut a mortise into the bottom 
of a platter, place that mortise over the jaws of 
the chuck, and then expand the jaws to grip the 
inside of the mortise.  A four-jaw chuck is an ex-
pensive addition to your kit but will be one of the 
best buys you make in woodturning.   

 Another chucking method to mention is 
the vacuum chuck.  A hollow tube is mounted 
into a base of some kind with soft material 
around the top edge of the tube.  The base into 
which the tube is mounted has either a small 
face plate or a threaded nut imbedded in the 
base which will screw onto the drive.  A vacuum 
pump is attached to draw vacuum through the 
headstock.  When turned on, the vacuum may 
draw as much as 25psi, firmly holding your piece 
against whatever style vacuum chuck you have 
mounted on the working side of the headstock. 
These may be used in many applications but are 
especially useful for finishing off the bottom of a 
bowl without the tailstock in the way.  Vacuum 
chucks are available commercially but are pretty 
easy to make from a threaded nut which fits the 
drive of your lathe, a block of wood, and a piece 
of PVC pipe.  Ask your fellow woodturners who 
use a vacuum chuck for their advice on vacuum 
pumps and fittings.   
 
 The faceplate is likely the most secure 
means of holding wood on the lathe.  Faceplates 
are most often used when turning bowls.  The 
faceplate is centered on the side of the block of 
wood which will become the inside of the bowl.  
Several screws are driven through holes in the 
faceplate into the wood.  That allows the wood 
to be mounted on the lathe with what will be 
the inside of the bowl facing to the left toward 
the headstock.  You can easily shape the outside 
of the bowl and cut a tenon for later use with a 
four jaw chuck.  When you remove the screws 
and faceplate, there will be holes in the top of 
the wood block but those will go away as you 
hollow out the inside of the bowl.  If your piece 
of wood is thick enough for your purpose, you 
can mount the faceplate as noted, screw it onto 
the lathe drive, and then shape both the outside 
and inside of the bowl without removing the 
faceplate.  Once that is done, you can then re-
move the faceplate, reverse the piece by jam-
chucking, and finish off the bottom.   
 

http://www.glaserhitec.com/shop/glaser-screw-chuck
http://www.glaserhitec.com/shop/glaser-screw-chuck
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 Jam-chucking?  Mount a separate piece 
of wood on a faceplate or in a four jaw chuck 
and attach it to the lathe.  Round out the face of 
that piece and roughly shape it to match the 
curve of the inside of your bowl.  Pad it well with 
paper towels, mouse pad, or some other flexible 
material, and place the inside of the bowl over it.  
Bring the tailstock up to the center of the tenon 
on the bottom and screw the tailstock tightly 
against the center of the tenon.  That presses the 
bowl tightly against that block of wood which 
you just shaped to fit the inside of the bowl and 
by “jamming” it tightly against it, creates the jam
-chuck effect so you can finish off the bottom of 
the bowl.  Because tailstock pressure has to be 
maintained, you may be able to shape most of 
the base of the bowl but have to leave a small 
pin between the live center and the base of the 
bowl.  Sand what you can, remove the bowl from 
the lathe, cut off the pin, and sand of what is left 
of the pin. 
 
 And then there is the glue block.  The 
glue block is used when you don’t want or can’t 
use one of the above chucking methods directly 
into or onto the piece of wood you will be turn-
ing.  Let’s call that the target wood block.  One 
face of the target block must be very flat and 
dry.  Cut another piece of dry wood at least an 
inch thick with nice flat sides into a round block.  
That becomes the glue block.  Using wood glue 
on both the new glue block and the target block, 
press the two together so the glue block is cen-
tered on the target block and either clamp them 
together or place the target on the floor or a ta-
ble and stack something heavy on top of the glue 
block for 24 hours until the glue sets completely. 
.  You can then use some of the chucking meth-
ods described above to attach to the glue block.  
When you shape the target piece, you will not 
have to waste any wood to get rid of chucking 
marks or holes.  At the end of the process, turn 
the glue block away leaving your bowl behind 
and finish off the base.  The main advantage of 
the glue block is that you have been able to use 
all the wood of the  

target block and not have had to cut any away 
just to get rid of chucking marks or holes.  ` 
 And then there is double faced tape.  I 
use double faced tape when turning a thin 
platter or tray, usually from ¾” thick wood 
and there is not enough wood available to use 
a tenon or mortise.  There is more to tell you 
about this method than I have space here but 
watch for a future article on turning trays 
which will highlight and further explain the 
double face tape method. 
 This is by no means all the information 
available on these common methods of grip-
ping wood for turning but is meant to pique 
your interest in methods which may be help-
ful to you.  Talk to your fellow woodturners 
about these methods to ensure that you un-
derstand each method and see what works 
for them.  You will surely find many who 
would be quite willing to have you visit their 
shops for a first-hand look at chucks and their 
many uses. 
 
 
 
                       A Cautionary Tale 
Please be careful when you travel to woodturning ven-
ues.  Here’s Bill Hardy’s experience.  Be safe out there. 
 
 This is a picture of my Honda all loaded up 
with my booth stuff and all my turned items on the way 
to set up for the Sheep and Wool Festival on May 5th. 
Long story short all safety equipment functioned per-
fectly and Celeste and I walked away. I was fine and 
Celeste only had minor bruises. Honda was totaled by 

idiot's insurance who 
caused the accident. My 
son, daughters in law and 
a friend transferred con-
tents to a van at the junk-
yard, took it to the festival 
and set up my space while 
I was being checked out at 
Frederick Memorial Hospi-
tal. I got to the festival 
about 5 pm to complete 
setup. Turned out to be 
another great show. I now 

have a new Honda Pilot.  — Bill Hardy 
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 From the Program Director 
Improving 

 How do I get better?  What is better?  

Why can’t I make the things others make?  

Where do I start?  If you’ve been turning for a 

while, it may seem that you have hit some kind 

of a plateau.  You’re relatively competent.  Your 

pieces look okay.  But, there just seems to be 

something missing.  The bottoms aren’t quite 

right.  The piece is a little heavy.  You seem to 

have flat spots in your curves.  Part of this may 

just be that we all tend to be self -critical.  

Some of us may even be excessively so.  Often 

we are our own worst critics.   Maybe that is 

the starting point.  If we become so self-

satisfied with what we’re doing there is no 

room for growth and innovation.  Life is change, 

and change can be beneficial. 

Master your tools. Let’s examine a few ways to 

“get better”.  I think the first thing anyone who 

wants to improve should do is master his or her 

tools. Every tool in our tool bag has a repertoire 

of things it can do.  Some tools are specialists, 

like a parting tool. Others, like a bowl gouge, 

are more generalists and can perform a range 

of functions. So, the best way to help yourself 

improve is to chuck up a piece of wood and 

practice making the same cuts over and over.  

You should attempt to draw smooth elegant 

curves in a few sweeping motions.  Don’t just 

do this a few times; spend several hours making 

smooth, elegant cuts.  Keep in mind that many 

of the best turners spent years as apprentices 

turning the same small group of forms over and 

over.   

 Get out of your comfort zone.  If there 

is something you are not good at, like turning 

beads or using a skew, don’t avoid the obvious.   

Set up the lathe and practice turning beads and coves.  

Start with a 2 inch by 2 inch piece of wood 8 to 10 inches 

long.  Turn it round.  Now practice making ½ inch and ¼ 

inch beads and coves.  When you have filled it from end 

to end with beads, turn them off and do it again.  Repeat 

the same process until you end up with a ½ inch spindle.  

I know many people are terrified of the skew, but 

properly handled it is one of the most effective tools in 

you tool bag.  Practice peeling cuts, planing cuts, making 

lines and V cuts, and, if you are feeling brave, beads.   

Become comfortable making different forms.   One of 

the best practices you can do is to turn an egg.  You can 

use a bowl gouge, spindle gouge, or even a skew for this 

exercise.  Your goal is to try to make three or four pieces 

that approximate a chicken egg and are the same size 

and shape.  This exercise teaches both tool control as 

well as recognition of size and form.   

Turn up your speed.  Once you have mastered the ba-

sics, you should try to turn at higher speeds, unless you 

have a piece that is significantly out of balance.  Turning 

faster actually results in better finishes because your 

tools tend not to bump up and down leaving radial 

marks on your work.   

Get help.  Remember the demonstrators we see are 

products of endless hours of practice and instruction by 

competent teachers.  No one becomes a master turner 

on his or her own.  Granted there are some Michael Jor-

dan-type superstars out there who just seem to have a 

superb natural ability.  But what you don’t see is the 

thousands of hours of practice and the dedicated in-

struction that helped them achieve excellence in their 

craft.  So, if you want to practice making cuts with a bowl 

gouge, spindle gouge, or skew seek out a competent 

trainer to help you master the different cuts these tools 

can make.  It’s better to spend three or four hours of 

dedicated instruction time than waste tens of hours 

practicing poor technique.  It’s always easier to learn 

right the first time than to have to unlearn bad habits.     
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 Don’t forget the humble.  Too often turners 

focus on the act of turning and downplay the other 

elements that are necessary to produce a finished 

piece.  Proper sanding and finishing techniques can 

really elevate a turned piece.  Poor sanding and fin-

ishing can actually detract from the appearance of 

the finished piece.  So, put as much effort into your 

finishing as you do your turning.   

 In summary, there’s always something we 

can do to get better.  The biggest enemy in our 

quest for improvement is ourselves.  Our first task 

is to critically examine what we’re doing.  Once we 

have done that, we have to be willing to make the 

investment in time and effort.   In the long run that 

investment will pay off in improved pieces and the 

satisfaction of knowing you have done your best.   

 

Stay Safe and Keep Turning 

Tom Huber 

A Follow-up to our April Meeting  

In April Jeff Chelf demonstrated the techniques he 

uses to turn stools.  One of the things that often 

gets lost in the discussion are the critical dimen-

sions of a piece.  The following chart gives you the 

dimensions necessary to achieve properly propor-

tioned stools with seat diameters of 12, 10, and 9 

inches.  

The bottom of a seat has a 3/8 inch hole drilled 
in the center.  This is for the spur chuck.  Draw a 
line 1 1/2 inches from the rim.  Use a protractor 
to find 3 equidistant  points on this line.  (Each 
point should be 120 degrees away from the oth-
er two points. )  You will drill your holes for the 
leg tenons at these points.  The holes should be 
drilled at a 15 degree angle.     
 
                   Drill 
Seat   
Drilling jig 
 
                                     15 degrees 
 
The following spreadsheet gives some basic pro-
portional dimensions.  Using these measure-
ments the stools will look the same whether the    
stool is for an adult or a child.  Inset from the 
rim refers to the process described above to 
locate the drilling points for the leg tenons. 
 

 
Stools are fun to make and they give you the 
opportunity to do spindle work and bowl style 
turning in one project.  The results are useful as 
a seat or a fancy plant stand.  Have fun.  

 Stool Dimensions      

seat diameter 12 inches 10 inches 9 inches 

leg width 2 inches 1 5/8 inches 1 1/2 inches 

leg length 18 inches 15 inches 
13 1/2- 14 
inches 

inset from rim 1 1/2 inches 1 1/4 inches 1 1/8 inches 

tenon diameter 1 inch 7/8 inch 3/4 inch 

bottom of leg 3/4 inch 3/4 inch 3/4 inch 

medallion 
(underside) 2 inches 1 5/8 inches 1 1/2 inches 
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Ponderables, Facts, a Plan – How Did I Get Here? 

  
Commercial Wood costs too much.  This is 

in part because of the popularity of woodturning. 

Wood that sawmills once wouldn’t take or didn’t 

want (crotches, distressed, spalted, ambrosia, 

worm infested, burls, etc.), for sawmills wanted 

clear, no knots, saw logs.  That wood has be-

come, in many cases, more expensive that top 

grade clear furniture wood.  Quality burl these 

days is sold by the pound; it’s weighed green and 

before power washing, etc., then is sold heavily 

waxed, so, you are taking a chance that it dried to 

stable form (generally priced something north of 

$5 a pound)  I have a picture of a sectioned burl, 

for sale at last Virginia Symposium, with each 

piece priced around $200 and I believe if still one 

piece I could have carried it away. No good news 

here anywhere, cost wise.  Commercial kiln dried 

wood is generally only available in thicknesses up 

to 4 inches with thicker wood (standard and 

cheapest pricing is general for 1 inch thick) being 

more expensive per board foot because it’s in the 

kiln longer.  During the time I’ve been into wood,  

kiln operators have become less interested in 

preserving natural color of wood, with many in-

troducing steam to blend the colors, etc. – vol-

ume and through put over quality.  Also, many 

sawn logs are exported reducing quality available 

and contributing to increased prices.  Meanwhile, 

grading standards have been relaxed to include 

for many woods some level of so called “tight” 

knots and some sapwood (I don’t have a problem 

with sapwood, however, when sap is used/

measured in to make a board fit into the next 

premium priced size, I’m not too happy.)  

            From the Artist’s Studio 
                  Frank Jessup 

 

However, suburban tree owners have no 

sense of the value of their trees.  Think about it, 

modern house construction first step is generally 

clear the lot.  Then one of last steps is landscape 

and sod grass in place.  When those plantings ma-

ture they are always too thick, too big, or in the 

wrong spot.  Thus, some current homeowner is 

paying significant money to have them cut, espe-

cially, if they present a danger to the house.  This 

wood is not ready to burn; likely (if not ash or oak) 

it’s not best the firewood; and most tree services 

will not be cutting small enough for people without 

equipment to move.  Thus, disposal is generally 

priced into the job.  Tree services do not arrive in a 

hybrid car or truck; they should be insured if the 

homeowner is smart, and they have huge equip-

ment expenses. Fairfax County charges $70 dollars 

a ton to dump wood at the land fill.  Few people 

burn wood anymore, and if they do, they have sea-

soned wood delivered and stacked.  For disposal 

homeowners can stack by the curb and many do, 

but there are limits to how often, how big, and the 

length of pieces the pickup service will take.    But, 

when the happy go lucky woodturner comes along, 

the homeowner says guess I’m glad to give you 

that wood, but, could you turn me something out 

of it.  So the woodturner has free wood with an 

obligation, and the wood isn’t processed to work 

or dry enough to finish into most items with tree 

owner generally thinking in terms of nothing less 

than a salad bowl.  The worst part of the deal be-

tween homeowner and woodturner is that the 

turner seldom remembers or forgets to make good 

on his commitment.  Then too, I have wood that is 

at least 20 years old (some would be old, but, I’m 

not in original shop) in my stash, but, at least no 

obligation against it.  However, the unhappy home-

owner will tell everybody he knows about “THAT” 

Turner who never produced as promised.  
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I only deal with a homeowner if the 

wood is already stacked out by street.  It’s my 

preference to deal with the tree service and I’ve 

often had some sort of help from them.   In fact, 

in several cases, I got too much because I wasn’t 

guarding my vehicle or was talking to one per-

son while another was operating handling 

equipment. By the way, those tree services have 

handling equipment and experience – be careful 

that you aren’t overloaded and praying to make 

it home. Or, worse, you make it home, but 

aren’t able to unload or move around your prize 

wood.  Finally, chainsaws (I’d say 20-inch bar 

minimum to work larger wood) are expensive to 

buy, expensive to own and expensive to use.  If 

far enough from home you need two saws in 

case one doesn’t start, is broke OR it trapped in 

the wood.  I carry an extra bar nut, there are 

two on the saw, and I’ve lost one often enough 

that I now carry a spare.  Mr. Murphy, of the 

popular pessimistic saying, was familiar with 

woodcutting. 

So, with all that said.  I’m an advocate of 

so called free wood, will not obligate to pay for 

it in anyway, especially with finished product; 

and I warn you against getting too much.  All 

that said here is my current shopping list that is 

with two tree services, I’m selective because I 

already have about two lifetimes worth of wood 

in my stash with a lot of now dry rough turnings.  

I’m desirous to have dropped at my shop or I 

pickup, locally only, large clear Cherry or Maple; 

also figured maple, or any species with substan-

tial burl (no grown over limbs as burls).  That’s it 

at present, though, my list has been larger and 

smaller. For example, large clear pear not cur-

rently on list as I’m overcommitted in spring/

summer and it’s May.  Besides pear will some-

times stain from the air movement as the tree is 

falling.  I have weakened a very few times, but, 

for some years now I’ve avoided being a buyer 

of lathe wood.   

 
Finally, for some years now I’ve also been 

most interested in various forms of embellish-
ment, and when I was CAW programs director I 
gave a hiring preference to the more artistic pro-
fessional demonstrators.  I think it fair to say my 
relief at least for himself is dabbling on the artistic 
side.  My current wood list will yield some very 
nice bowl blanks, even large ones, to satisfy the 
utilitarian side.  However, everything on my list 
could be embellished; even a magnificent burl 
could perhaps benefit from having some of the 
clear areas bleached to a lighter tone to increase 
contrast with darker areas.   

 

One more argument, at least on the plain 

maple side, I have little competition for the wood.  

Also, if I keep maple too long, all I’ve got to worry 

about is catching the spalting for use before the 

wood is too punky – a short window, but, maybe 

I’ll be free for a couple of days between solid clear 

to punky.  As for old store cherry, I’ve gotten 

small spindle stock out of it even when pretty 

badly checked. 
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A b o u t  O u r  M e m b e r s  b y  P h i l  B r o w n  

 
Mark Supik’s workshops at 1 N. Haven Street in 
Baltimore include these all-day woodturning 
workshops from 8:30 AM to 4:00 PM for $165/
class, with a $20 discount for AAW and local 
woodturning club members. Lunch & materials 
are included.  To register, phone or e-mail Nancy 
Supik 410-732-8414, or nancy@marksupikco.com 
 
The Right Start:  Introduction to the lathe, use of 
three basic tools used in spindle turning, great 
projects on Sunday, April 9th, Saturday, May 20th 
or Sunday, June 11th  
 
Bowl Turning: Basic bowl turning from log to fin-
ished bowl. No woodturning experience? Please 
consider The Right Start as your introduction to 
woodturning. Turned some bowls already? This 
class is a great review of proper technique to 
eliminate those catches and save on sand paper.  
These classes are on Saturday, April 8th, Sunday, 
May 21st or Saturday, June 10th.  
Open Studio (for returning students) is $30 per 
open period of 9 AM to 12 and 1‑4 PM, Sat, April 
22, and May 27th or June 24th  
 
Not sure which class is right for you?  Give Mark a 
call (410-732-8414) or send him an email: 
mark@marksupikco.com  Additional classes for 
April and May will be posted on Mark’s web site. 
 

 There are woodturning  classes at Woodcraft in 
Leesburg.  Register at the store, or by phone at 
(703) 737-7880, or the web site  
www.woodcraft.com/stores/575/woodcraft-of-
northern-virginia/classes.aspx  
 
 
For woodturning and other wood related pro-
grams in the Fredericksburg area , check  out the 
Fredericksburg Woodworkers Guild .  Their web-
site is fredworkshop.com 

Don’t be shy!  Promote yourself.  Tell us about 
your woodturning activities in the CAW  News-
letter.  Send your information by the 22nd of the 
month to Phil Brown, philfbrown@comcast.net, 
or call    (301) 767-9863. 
 
Due to a recent death related to fractal burning, AAW 
has initiated the following policy.  Members who are 
considering this technique should be cognizant of the 
dangers and the concurrent AAW policy.   
 

 

The AAW has always been a faithful advocate for woodturning safe-
ty. Recently, the subject of fractal burning has been in the news be-
cause of another tragic death.  
 
The AAW Safety Committee has studied the issue and concluded 
there may be a distinct influencing benefit in adopting a policy 
against the use of Fractal Burning and publicizing it immediately to 
chapters and members.  As a result, it was recommended that the 
AAW Board adopt a new policy against the practice, which was 
unanimously approved on May 17, 2017. The new policy is as fol-
lows: 

 

Additionally, the Safety Committee recommended that an article be 
published in the August 2017 issue of American Woodturner to high-
light the dangers of the practice and publicize the new AAW policy.   

AAW POLICY ON FRACTAL BURNING 

It is the policy of the American Association of Woodturners 
(AAW) that the process known as Fractal Burning is prohibited 
from being used in any AAW-sponsored events, including re-
gional and national symposia, and that AAW-chartered chap-
ters are strongly urged to refrain from demonstrating or fea-
turing the process in chapter events. Further, the process of 
Fractal Burning shall not be featured in any written or online 
AAW publication, except for within articles that warn against 
its use. AAW publications will not accept advertisements for 
any products or supplies directly related to the process. 
 

http://www.woodcraft.com/stores/575/woodcraft-of-northern-virginia/classes.aspx
http://www.woodcraft.com/stores/575/woodcraft-of-northern-virginia/classes.aspx
http://fredworkshop.com
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T R E E S  W E  T U R N –  P o p l a r s  

 Poplar is a genus of 25–35 species of decid-
uous flowering plants native to most of the North-
ern Hemisphere.   English names variously applied 
to different species include poplar, aspen, and 
cottonwood.  The genus has a large genetic diversi-
ty, and can grow from 50–165 feet tall, with trunks 
up to 8 feet in diameter.  Many poplars are grown 
as ornamental trees, with numerous cultivars used. 
They have the advantage of growing to a very large 
size at a rapid pace. Almost all poplars take root 
readily from cuttings or where broken branches lie 
on the ground.  They also often have remarkable 
suckering abilities, and can form huge colonies 
from a single original tree.  In the Rocky Mountains 
large stands of aspen are essentially one organism 
since they are essentially clones of one individual 
tree.  In forest fire prone areas these trees have a 
competitive advantage against pines since their 
underground root systems are not harmed during 
fires.  As a result, the aspens quickly grow back dis-
placing the pines.   

Trees with erect, columnar branching are 
particularly popular, and are widely grown across 
Europe and southwest Asia. However, like willows, 
poplars have very vigorous and invasive root sys-
tems stretching up to 40 m from the trees; planting 
close to houses or ceramic water pipes may result 
in damaged foundations and cracked walls and 
pipes due to their search for moisture.  Most pop-
lars are fast growers but they have a relatively 
short lifespan of fifty years.   

The Poplar tree has its roots in ancient 
Rome. The name Populus refers to the practice of 
planting the trees near public meeting places in 
Rome in the early sixth century. The Greeks and 
Etruscans went on to make shields from Poplar's 
durable wood, though its versatility doesn't end 
there. Poplar trees have been embraced through-
out the world, including in Japan where the wood is 
used to make chopsticks and in Europe where tan-
nic acid extracted from the tree's bark is used to 
create tanning leather. Poplar wood is also prized 
in Italy where it is used as the base for paintings. In 
fact, one of the world's most treasured paintings—
the Mona Lisa—was created on Poplar.    

The Lombardy poplar has a long history in the Medi-
terranean area.  Many ancient roads were lined with 
this sort of tree.  European landscape painting is 
filled with many examples of roads lined by poplars.  
In Turkish villages upon the birth of a girl, the father 
will often plant a stand of poplar trees.  When the 
girl is married, the trees will be harvested to help 
build her first house.  
 There are more than 35 species of Poplar 

trees around the world. However, the most popular 

types are found in North America.  White Poplar: 

This massive Poplar grows up to 100 feet tall and its 

leaf canopy can spread up to 60 feet wide. The tree 

thrives in southern states, such as Georgia and 

South Carolina, where it can bask in warm tempera-

tures. Unlike some of its cousins, the White Poplar 

has a high drought tolerance and can easily grow in 

different types of soil and climate conditions. It is 

known for its large dark green leaves and may have 

diamond-shaped marks in the bark.  

Lombardy Poplar: The Lombardy Poplar has a highly 

distinctive diamond shape. Its bark is long and col-

umn-like while its branches extend upward rather 

than outward from the trunk. The unique growth 

pattern gives the Poplar the shape of an elongated 

pyramid.  

Eastern Poplar: This extra-large Poplar is also known 

as the Eastern Cottonwood. It can exceed heights of 

100 feet with a trunk size of four feet in diameter. 

Its leaves are also big and feature serrated edges. 

Due to its impressive size and need for sunlight, the 

eastern Poplar is used primarily for shade in large 

recreational areas.  

Balsam Poplar: Found throughout the northern por-

tion of the United States, the Balsam Poplar, also 

known as Black Cottonwood, thrives in swampy soil. 

It features aromatic fruit clusters that house dozens 

of seeds.  

https://en.wikipedia.org/wiki/Deciduous
https://en.wikipedia.org/wiki/Deciduous
https://en.wikipedia.org/wiki/Flowering_plant
https://en.wikipedia.org/wiki/Northern_Hemisphere
https://en.wikipedia.org/wiki/Northern_Hemisphere
https://en.wikipedia.org/wiki/English_language
https://en.wikipedia.org/wiki/Aspen
https://en.wikipedia.org/wiki/Populus_sect._Aigeiros
https://en.wikipedia.org/wiki/Ornamental_tree
https://en.wikipedia.org/wiki/Cultivar
https://en.wikipedia.org/wiki/Willow
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 Tulip Poplar:   Interestingly, much of the 
wood that is advertised as “poplar” is not poplar at 
all.  Rather, it is from Liriodendron tulipifera—known 
as the tulip tree, American tulip tree, tuliptree, tulip 
poplar, whitewood, fiddle-tree, and yellow poplar.  
This tree is actually a relative of the magnolia, and 
has a very interesting history on its own.  It is the 
Northern Hemisphere’s tallest hardwood.    Tulip 
poplars can grow to more than 160 feet in the virgin 
cove forests of the Appalachian Mountains, often 
with no limbs until it reaches 80–100 feet in height, 
making it a very valuable timber tree. It is fast-
growing, without the common problems of weak 
wood strength and short lifespan often seen in fast-
growing species.  Originally described by Linnaeus, 
Liriodendron tulipifera is one of two species the 
magnolia family. The name Liriodendron is Greek for 
"lily tree".  It is also called the tuliptree Magnolia, or 
sometimes, by the lumber industry, as the tulip pop-
lar or yellow poplar. However, it is not closely relat-
ed to true lilies, tulips or poplars. 

 The tulip tree has many common names. The 
tree's traditional name in the Miami-Illinois lan-
guage is "oonseentia". Native Americans so habitu-
ally made their dugout canoes of its trunk that the 
early settlers west of the Appalachian Mountains 
called it Canoewood. The color of its wood gives it 
the name Whitewood.  
 

The soft, fine-grained wood of tulip trees is 

known as "poplar" (short for "yellow poplar") in the 

U.S., but marketed abroad as "American tulipwood" 

or by other names. It is very widely used where a 

cheap, easy-to-work and stable wood is needed. The 

sapwood is usually a creamy off-white color. While 

the heartwood is usually a pale green, it can take on 

streaks of red, purple, or even black; depending on 

the extractives content (i.e. the soil conditions 

where the tree was grown, etc.). It is clearly the 

wood of choice for use in organs, due to its ability to 

take a fine, smooth, precisely cut finish and so to  

 

 

 

 

 

W o o d s  W e  T u r n  c o n t i n u e d  

The Poplar's exceptionally flexible wood is 
used in a variety of different ways to construct: 
snowboards, boats, boxes, pallets, paper, match-
es, electric guitars, harps, and violas.  In colonial 
poplar was used to make the sounding boards for 
harpsicords. In addition, since the 1970s, the Pop-
lar has been used as an energy crop for biofuel 
systems thanks in large part to its fast growth and 
large carbon mitigation potential.   

Poplar sapwood has a light cream to yellowish 

color. Poplar heartwood has a greenish brown 

color with streaks of gray. It is very popular be-

cause the wood is typically straight grained, with 

a fine texture. It is known for having very few 

knots, if any. Poplar lumber has many qualities 

that make it a beneficial hardwood. Due to its 

versatility, it is great for commercial uses. Poplar 

lumber is most commonly used for furniture and 

cabinet framing construction. In colonial times 

much of the furniture was built of poplar then 

covered with more expensive woods.   It shows 

little shrinkage and has excellent gluing qualities. 

It is soft and lightweight, which helps it accept 

nails and screws without splitting. Frequently, 

poplar is finished to look like other woods. It 

takes paint very well, but stains usually produce 

blemished results. Poplar lumber is very inexpen-

sive. Its affordability makes it the economical 

choice in domestic hardwoods. 

While poplar can provide large blanks, bowls 

invariably have little figure. Some visual interest 

can be obtained from spalted pieces.  

https://en.wikipedia.org/wiki/Appalachian_Mountains
https://en.wikipedia.org/wiki/Timber
https://en.wikipedia.org/wiki/Wood
https://en.wikipedia.org/wiki/Carl_Linnaeus
https://en.wikipedia.org/wiki/Lilium
https://en.wikipedia.org/wiki/Tulips
https://en.wikipedia.org/wiki/Populus
https://en.wikipedia.org/wiki/Miami-Illinois_language
https://en.wikipedia.org/wiki/Miami-Illinois_language
https://en.wikipedia.org/wiki/Dugout_canoe
https://en.wikipedia.org/wiki/Appalachian_Mountains
https://en.wikipedia.org/wiki/Wood
https://en.wikipedia.org/wiki/Heartwood
https://en.wikipedia.org/wiki/Organ_%28music%29
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       W O O D S  W E  T U R N   c o n t i n u e d  

 effectively seal against pipes and valves. It is also 

commonly used for siding clapboards. Its wood may 

be compared in texture, strength, and softness to 

white pine. 

 

 Because of its versatility and wide distribu-

tion, tulip poplar was a favorite wood of colonial era 

cabinet makers.  Frequently, most of  a cabinet was 

made from tulip poplar, and then covered with ve-

neers to simulate solid wood.  Drawer fronts were 

invariably  made of a solid piece of figured wood, 

but the drawer box and slides were usually made of 

poplar because it was light and had very straight 

grain.   

 

 This continues to be a common practice 

even today.  Since poplar accepts screws and hard-

ware and provides an excellent base for painted sur-

faces, it’s often a wood of choice in modern cabi-

nets and painted furniture.   

 

 For woodturners, poplar is an excellent 

choice for prototyping a form or piece you’ve never 

made before.   It’s such an excellent choice for sev-

eral reasons.  First, it comes in a much wider variety 

of sizes than many other woods, and second, it’s 

cheap compared to other woods such as maple, 

cherry, or walnut.  Additionally, the wood is relative-

ly soft so it cuts easily and isn’t hard on tools like a 

burl wood might be.  Finally, it’s a very compliant 

wood.  It normally has very straight grain and very 

few knots so it turns easily as a bowl, hollow form, 

or as a spindle.  It  takes and holds detail very well; 

it also sands and finishes well.  These are all very 

useful qualities if a turner is making something for 

the first time.  It’s much easier to practice on a $10 

dollar piece of poplar than make a significant mis-

take on an expensive highly figured piece of wood.      

Three legged stool with milk paint prototyped in  
Poplar.  The cost of the wood for this piece was  
12 dollars. 

 

Tulip poplar bowl with a colored rim.   
 
This piece takes advantage of poplar’s capacity to 
accept stains and paints.  The colored rim ele-
vates a rather hum-drum piece into something 
much more interesting and attractive. 

https://en.wikipedia.org/wiki/Organ_pipe
https://en.wikipedia.org/wiki/Valve
https://en.wikipedia.org/wiki/Eastern_White_Pine
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I n s t a n t  G a l l e r y  P h o t o s  b y  M i k e  W i n e  

Figured Maple Platter– Ben Johnson Bowl from a board. Ipe and Holly– C.A. Savoy 

Mesquite Natural Edge Bowl– CAW Workshop Natural Edge Mesquite Key Bowl– Joe Zadareky 

Maple and Ebony Hollow form– Mark Heatwole  Natural edge maple bowl 
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I n s t a n t  G a l l e r y  

Celestial Clouds Maple Bowl– Andrea Dollar Figured Maple Sphere- 

Cherry bowl with milk paint– Tom Huber Pear dish with Day of the Dead motif– Tom Huber 

Basket Illusion Bowl, Robin and Charlie Wortman Basket Illusion Bowl– Bob Silkenson 
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I n s t a n t  G a l l e r y  

Thin Turned Persimmon Bowls– Charlie Wortman Large Spalted Maple Bowl– David Wolff 

 

Large segmented mirror with mosaic glass–  

Richard Allen 

Classic 3-legged stool in old growth spruce–  

Tim Jackson 

Figured Eucalyptus Bowl– Tim Jackson Natural Edged Dogwood bowl– Henri Weems 
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  CA’s - ONEWAY PRODUCTS 

20% discount on most ONEWAY products, except lathes, plus shipping. 

Go to ONEWAY website www.oneway.ca to see products available. 

Will provide quote upon request.  Happy and Safe Turning!!!  CA SAVOY 

2Sand.com is a Maryland-based coated abrasive specialist serving 
woodworking and woodturning workshops, founded on the 
principles of fast service, fair prices, and superior products. We carry 
sanding discs, sandpaper sheets, and sanding belts, and we can ship 
them to you today. 
If we offer a product on our web site then we have it in stock and 
ready to ship.   

R. J. Stroman at RJ@2Sand.com or (800) 516-7621.   

Visit their website at www. 2sand.com 

Visit their store at  8536 Dakota Drive, Gaithersburg, MD 

Whether turning, burning, or carving, 
LandingCrafts.com offers the finest products 
for craftspeople of all abilities.  
Use discount code CAWDSC and get an 

automatic 10% discount at LandingCrafts.com.  Certain products carry a larger discount, so 
contact Amy Rothberg at landingcrafts@gmail.com if you have questions.  

Advanced Auto Tech is family owned and operated automo-

tive maintenance and repair service center located in Lorton, 

VA since 1990.  We are pleased to extend a 10% discount on 

any automotive service or repair to all CAW members and 

their immediate family. Please visit our website at 

www.advancedautotech.net or call Ben Johnson at 703-339-

5500 to schedule your appointment today.  

Exotic Lumber Has Moved 
We have recently relocated our Gaithersburg location to Frederick, 
MD.  We have a lot of turning stock available and as previously 
agreed we do offer all members of CAW a 10% discount.    

 
Neil Gager at Exotic Lumber Inc, 329 E. 2nd Street, Frederick, MD  21701 

Call (301) 695-1271, Fax (301) 695-1274, or Cell (410) 533-2151  
info@exoticlumberinc.com  or visit www.exoticlumberinc.com 

http://www.2sand.com/en/location/
http://www.advancedautotech.net
mailto:info@exoticlumberinc.com
http://www.exoticlumberinc.com
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Discount on most products to 

CAW members including Power-

matic and Jet Lathes.  Call for 

quote and identify yourself as a 

CAW member.  

Fries, Beall Sand harp Inc. 

Established 1906  

7371A Lockport Place Lorton, VA 

22079 

Phone:703-550-1100 

Fax: 703-550-1105 

Store Hours 8:30 am - 4 pm Week-

days 

9:00 am - 1:00 pm Saturdays 

www.fries-beall-sharp-inc.com 
Authorized dealer for: 

Festool, Sawstop, Fein, Power-

matic, Jet, Starrett, Amana, 

Kaeser Rotary Screw Air Com-

pressors 

Installation and service availa-
ble on most machinery. Call for 

details 

 

Colonial has an outstanding 

supply of domestic and exotic 

hardwoods available in a 

range of sizes.   

 

All CAW members receive a 10 

percent  discount. 

 

7953 Cameron Brown Ct 
Springfield, VA 
703-451-9217 
 
www.colonialhardwoods.com 
Hours daily: 9-5 
Hours weekend: 9-2 

http://r20.rs6.net/tn.jsp?f=001tT5kDXt4Kw_W5DYsTubC-mhPOLrc1Y1zFEayRWTePQxm6kmO5VJEQ9Vh4fA5OwiSYf667Bw0txcYSIvCrAiTyPCK4GyY9dX0omu-y7t5b6tM4qnDgVmGO3-k9fcqSWFSIZSR7iSmacgtf2RZudJplrOI6WnlmbkTmQ9GR51a7q9Rvlnbeo3Yx-nk8qN_4lNT&c=GMCHKx6lW2j3UZ1ZL-JBhlOmTo8LbpPA0
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Tom Huber

(editor) 

thuber829@gmail.

Send news items to: 
thuber829@gmail.
com 

Capital Area 

Woodturners 

 

     Welcome to CAW!  

 

Owen Greulich 

Daniel Lynch 

Henry Bishop 

Bob Silkensen 

 

 

      

 

       

N E W  M e m b e r s  

The CAW 

Newsletter is the 

official publication 

of the Capital Area 

Woodturners, Inc. 

Capital Area 

Woodturners is a 

chapter of the 

American 

Association of 

Woodturners 

Monthly Meeting Information - 

Bryant Adult Education Center 

2709 Popkins Lane, 

Alexandria, VA 22306 

Map with driving directions here: 

www.fcps.edu/maps/
bryant.htm 

Directions:  

From VA or MD, take I-495/I-95 

towards the Wilson Bridge over the 

Potomac River.  

Take Exit 177A to Route 1 South on 

the VA side. 

Drive approximately 1.9 miles on 

Rt. 1 South and you will pass the 

Beacon mall complex with Lowe’s 

on your right.  Drive past the main 

entrance to Beacon mall and go 4 

more stop lights (about 1/2 mile). 

The 4th stop light is Popkins Lane. 

Turn left and go two blocks. 

Bryant Center entry is on the right. 

Drive to the East side of the 

building.  Parking is on the side or 

in the rear of the building. 

The entrance to the wood working 

shop and meeting rooms is off the 

back corner of the East side of 

Bryant Center 

If your contact information 
changes, including your email or 
mailing address, please contact 
 Phil Mannino at: 

philemann@verizon.net 

C a w  c oac hi n g  P r o g r a m  

www.capwoodturners.org/mentors.html 

Please contact Gerry Headley at: 

mentoring@capwoodturners.org 

http://www.fcps.edu/maps/bryant.htm
http://www.fcps.edu/maps/bryant.htm
mailto:phileman@cox.net?subject=CAW%20membership%20information
http://www.capwoodturners.org/mentors.html
mailto:mentoring@capwoodturners.org?subject=CAW%20mentors
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