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 Presidents Message 
  
 Our June picnic was a success.  We had more 
than 70 members, family and guests participate in the 
outing.  The weather was perfect and the food was deli-
cious. The day was capped off with a cool, dip in the pool 
for those who wanted to jump in.  A special thanks to our 
hosts Jim and Carol Neam who welcomed us to their 
family retreat for the second year.  
 
 Jim’s shop was already set up when we arrived 
so there was little for us to do. Our hosts had already 
done most of the work.  I also want to acknowledge the 
contribution made by Ben Johnson and his company Ad-
vance Auto Tech who donated the meat and drinks for 
the picnic.  A big thank you to our Grill Master, David 
Wolff who spent most of the day over a hot grill cooking 
for us.  I also want to thank all who brought dishes to the 
party.  There was an abundance of everything.  Nobody 
went home hungry. 
  
 This year we added a Show and Tell table.  In 
fact, we had to add a second table to display all the piec-
es that were brought to the picnic.  Frank Jessup did his 
usual outstanding job of presenting the pieces to those 
in attendance.  We saw pieces from folks who don’t nor-
mally show, and some that were turned years ago. Thank 
you all for sharing your talents with us. 
 

We gave away more than a dozen door prizes.  
There was a three-piece boxed set of bowl gouges, 
rough turned pieces of Ambrosia Mable, gift cards, 
pen blanks, wood turning blanks  
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Saturday, Saturday July  8 
Decorated Box Demonstration 

Steve Schwartz 

   C a p i t a l  A r e aC a p i t a l  A r e aC a p i t a l  A r e a    
   W o o d t u r n e r sW o o d t u r n e r sW o o d t u r n e r s    

 
 
 
 

 
 
 
 
 
 Take the opportunity to learn some tech-
niques for making turned boxes. During this 
demonstration , Steve Schwartz will explore 
different options for decorating different styles 

of boxes.  

 Steve is a very creative turner  who has a 
long association with CAW, wood, and instruc-
tion.  As a former shop teacher, Steve has the 
ability to present techniques in a clear and 
thoughtful way.   Steve  is one of those turners 
who is not afraid of trying new techniques.  His 
work has been  critically acclaimed , and he fre-
quently exhibits in galleries in the Fredericks-
burg area.  In addition, he often gives classes on 
turning in Fredericksburg and is regularly in-
volved with  events sponsored by the Freder-
icksburg Woodworkers Guild.   
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 To register for professional workshops 

contact Tom Huber at thuber829@gmail.com 

 To register for a workshop a $50 

reservation fee is required with the balance due 

30 days prior to the workshop.   

 To reserve a place in SEW- Mentoring 

contact C.A. Savoy at cadjsavoy@cox.net 

 There is a $20 shop fee for SEW-

Mentoring.  This fee entitles you to use a broad 

range of CAW owned tools and equipment and 

helps pay for equipment maintenance. 

 There is a $10 charge for attendance at 

CAW meetings that feature professional 

demonstrators. 

CAW Schedule for 2017 
March 
March 7- SEW/Mentoring 
March 10- Workshop, Jim Scarsella, Carving, 
Burning, and Painting Turned Pieces 
March 11- Monthly Meeting- Demonstrator Jim 
Scarsella, Embellishing Turned Pieces 
March 21- SEW/Mentoring 
April 
( Important Note: due to the unavailability of the 
studio for the first part of the month and the need 
to coordinate workshop and demonstration dates 
with our visiting artist, the date of the monthly 
meeting had to be changed. Additionally, there are 
no SEW dates in April ) 
 
April 21- Workshop, Jeff Chelf, Turning and 
decorating  Platters 
April 22- Monthly meeting- Demonstrator Jeff Chelf,  
Offset Platter/ three legged stool 
May 
May 2-  SEW/Mentoring 
May 11-12- Workshop, ” Texas” George Taylor, 
Coloring techniques for bowls and platters,      
     mesquite natural edged bowl 
May 13- Monthly Meeting- Demonstrator George 
Taylor, Colored Bowl and Platter Technique 
May 23- SEW/Mentoring 
June 
June 6- SEW/Mentoring 

and demonstration pieces turned earlier, at our 
monthly meetings by our guest turners.  
 
 If you missed the picnic this year be sure to 
plan on making it next year.  Don’t forget our Holi-
day Party coming up on December 9th at Primo’s 
Family Restaurant in Alexandria.  In the mean-time 
have a safe summer. I hope to see you at our July 
meeting where Steve Schwartz will be demon-
strating. 
 

Happy and Safe Turning. 

                      Joe Zadareky 

June 10- CAW Picnic at Chateau Jim Neam 
June 20- SEW/Mentoring 
 
Please note the change in July’s schedule . A 
workshop has been added on July 7 
 
July 
July 11- SEW/Mentoring 
July 7– Lidded box workshop—Steve Schwartz 
Different  forms of lidded boxes and embellishing 
techniques  
July 8– Monthly Meeting– Local Demonstrator 
July 25- SEW/Mentoring 

Amazon Smile is an Easy Way to Help Your Club 
                       Paul Miller 
 One painless way to help generate income 
for CAW is to use the AmazonSmile program for all 
your Amazon.com purchases.  As a 501(C)(3) tax 
exempt organization CAW will earn 0.5% of all ap-
plicable purchases when you designate CAW as 
your preferred charity on the AmazonSmile web-
site.   Start by going to smile.amazon.com and 
search for Capital Area Woodturners as your desig-
nated charity.  From then on each purchase you 
make through the AmazonSmile website will help 
your CAW club continue provide the excellent pro-
grams they do.  It's very easy, so set it up today! 

mailto:thuber829@gmail.com
mailto:cadjsavoy@cox.net
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C A W  E v e n t s  2 0 1 7  

 c o n t i n u e d  

  
August 
August 12 Monthly Meeting– Stuart Batty 
August 14- 15- Stuart Batty Workshop 
 
 
 
 
 
 
 
 
 
 
 
September 
September 5- SEW/Mentoring 
September 7-8– Workshop, Mark St. Leger 
September 9- Monthly Meeting– Mark St Leger 
September 19-  SEW/Mentoring 
 
 
 
 
 
 
 
Mark St Leger– three sided forms 
 

 
 
 
 
 
 
       
 

Jacques Vesery-  Turned and embellished forms 
October 
October 3- SEW/Mentoring 
October 12-13- Workshop with Jacques Vesery, Cre-
ating and Embellishing turned forms 
October 14- Monthly Meeting, Demonstrator  
Jacques Vesery, Jacques’ unique forms 
October   17- SEW/Mentoring 
 
 
 
 
 
 
 
 
 
 

November 
November 7- SEW/Mentoring 
November 9-10- Workshop with Joe Dickey, Artistic 
Turnings 
November 11- Monthly Meeting- Demonstrator, Joe 
Dickey, Artistic Turnings 
November 28- SEW/Mentoring 
 
 
 
 
 
 
 
    Joe Dickey– Turned and Colored Forms 

                 CAW Holiday Party  
                 December 9, 2017 
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Coaches 

Our monthly meetings provide a great 

opportunity for camaraderie and sharing some 
of our woodturning experiences. There is 
another way to share your enjoyment of 

woodturning with fellow club members: through 
the CAW Coaching Program. The CAW Coaching 
Program is one of the unique, and still free, 

benefits of membership in our organization. 
Volunteers from among our members make 
themselves available to other members seeking 

help in specific or general turning techniques. 
Thus, the Coaching Program is a peer-to-peer 
program designed to enhance your woodturning 

skills whether you are a beginner or 
experienced woodturner. 
 

What does coaching mean? Coaches are a peer 
group with skill sets that you may wish to 
explore. Our coaches can help you shift your 

perspective and discover different techniques to 
achieve your goals.  This can be whether you 
are a novice, intermediate, or advanced 

woodturner. We can support you in any 
endeavor, whether it is in woodturning, 
finishing, marketing, photography, etc.  We 

want you to learn from our own mistakes, so 
you don’t have to make them yourself.  We 
won’t just teach technique, but help you 

become a better crafts person or artist.  Best of 
all, coaching comes with NO COVER CHARGE!    
Whether you are looking for general instruction 
and turning tips or specific advice on a tool or a 
technique, the coaching program is designed to 

fit your needs. There are a few coaches who 
have volunteered to help someone but live in 
remote areas, so if you are willing to drive a few 

extra miles to receive instruction, this may be 
the program for you. 

How Exactly Does it Work? 

When a CAW member wants help, he or she can 
look over the coaching list for a coach whose 

skills matches their need without living too far 
away. The member can then email the coach to 
see if he or she is available to help. If the coach 

agrees, both will schedule a mutually agreeable 

day and time together, usually at the coach's 
shop. The coach may agree to future meetings, 

as needed. And if the match doesn't work out 
for either party, the member may search for 
someone else to help or contact the Coaching 

Coordinator for more help.  
 
What If You Need More Help? 

Should members need more than is found at 

peer-led sessions, don't forget the additional 
mentoring opportunities of CAW’s twice-monthly 
Skill Enhancement Workshops at the CAW 

Studio (workshop fees apply).  Our coaches are 
often asked to lead studio workshops. 

Are You A Seasoned Turner Willing To Share 

Your Knowledge? 

Although CAW has many seasoned coaches, the 

program is always seeking more participation. 
The time commitment is what you decide you 
can give, but we welcome seasoned 

woodturners who will commit to responding to 
woodturner requests.  If the coach wants his or 
her name and skills to be made public, the 

Coaching Coordinator will work with the Website 
manager to publish this information on the CAW 
website.  If the new coach does not want his or 

her name on the website, the coordinator will 
keep this information on a private list.  Note: 
The number of coaching sessions is limited at 

the discretion of the coach; members may use, 
but not abuse the program. 

 

Email the Coach Coordinator Gerry Headley or 

talk to Gerry at a CAW meeting and describe 
your desire to coach or your needs if you don’t 
see them published.  CAW coaches are 

recognized in our monthly newsletter and we've 
found this to be a popular program that can 

make you new friends for life. Please note that 
coaches and the coached must be members of 
Capital Area Woodturners. 

mailto:gerryheadley3@gmail.com
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    Virginia Coaches 

 
 
 
Maryland Coaches 

 
 
 
 
 
 
 
 
 
 
 
 
                Picnic salad  and show and tell 

  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
 
 

Name E-mail Address City Skill Sets 

Bob Pezold rpezold@verizon.net Alexandria, VA Woodturning, Air-
brushing, Pyrog-

raphy, Carving 

Bob Kahane bkahane@cox.net Annandale, VA Pens, Bowls, Box-
es  

Mark Heatwole mheatwole@yahoo.com Annandale, VA General Skills 

Al Melanson almelanson@msn.com Fairfax, VA Spindle 101, 
Bowls 

Bill Hardy vthardy2@verizon.net Fairfax, VA General Skills, 
Bowls; Pens and 

Small Spindle 
Work; Selling 
Your “stuff” 

Ed Karch ekarch@karch.com Fairfax, VA Surface Enhance-
ments, Burning, 

Carving, Bleach-
ing, Dying, Etc. 

Richard Allen rick@gynia.com Falls Church, 
VA 

General Skills; 
Stave Canisters; 

Platters 

Name E-mail Address City Skill Sets 

Gerry Headley gerryheadley3@gmail.com Owings, MD Pens, Casting, 
Epoxy 

mailto:rpezold@verizon.net
mailto:bkahane@cox.net
mailto:mheatwole@yahoo.com
mailto:almelanson@msn.com
mailto:vthardy2@verizon.net
mailto:ekarch@karch.com
mailto:rick@gynia.com
mailto:gerryheadley3@gmail.com
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 From the Program Director 

Wonder and Whimsy 
 One of the qualities I admire most about 
people of an “artistic temperament” is their 
ability to see the world in unusual ways.  These 
artists are then able to take that perception 
and translate it into a form.  When we see that 
form we are able to see what they saw. Often 
we may have not recognized that perception, 
but once we have seen the work we begin to 
understand.  So, frequently in good pieces of 
work, there is an “ah-ha” moment where we 
recognize something unexpected.   
 Creating well-formed pieces is a two-

fold process.  First, there’s a vision or a way of 

perceiving, and second is the technical skill 

needed to achieve that vision. As I watched Jeff 

Chelf turn green wood to achieve flower forms, 

this process was definitely on display.  Jeff had 

a vision of what he wanted to achieve, but to 

achieve this vision he had to master a variety of 

very technical skills.  He turned, power carved, 

burned, and finally used an airbrush to apply  

successive layers of paint.   

I hope when you turn you always find an ele-

ment of wonder in the process.  There is some-

thing almost magical in watching a lump of 

wood take on a sinuous curve.  It is always a 

surprise to see what the wood will reveal when 

it’s cut or hollowed.  I find that is one of the re-

wards of the craft.  Every project holds a sur-

prise if we are open enough to see it.  Since 

most woodturners are hobbyists and talented 

amateurs, our take on the craft is different than 

production turners who are trying to make a 

living.  Often, whether they want to or not, they 

have to keep cranking out the same form over 

and over to pay the rent.  After a while, what 

started out as wonder ends up, ...well, as work.   

    One of the more interesting things a turner can do is 

create an unexpected element in a piece.    This is the 

whimsy factor.  When a person turns over a small bowl 

and sees texture, an unusual turned element, a little jew-

el, or some paint, it elevates a simple piece to something 

unusual and unique.  It’s that tiny element of the unex-

pected that makes a person smile or marvel. A couple of 

months ago, Henri Weems turned a bowl that had a big 

crack in one side.  It would have been very easy to chuck 

it into the firewood pile.  But, Henri did something really 

interesting.  He used brass wire to make it look like the 

piece was being sewn together.  This simple element 

completely changed the piece from being a rather non-

descript bowl into something special.  Turners should 

look for opportunities to bring elements of the unex-

pected into their work.  If a piece has voids, think of the 

myriad of things you could use to fill them.  If a piece has 

cracks, highlight them with bright colors.  If a bowl is 

plain, burn or paint a little ladybug, flower, or butterfly 

on it.  Use your imagination.  Surprise your viewer with 

the unexpected.  Bring an element of wonder and whim-

sy into your work.      

 

 

 

 

 

 

 

 

Jayne Hart’s holly vase.  Note the bark and crack in the 

piece.  Imagine a person turning the vase around to dis-

cover this element.  It make it stand out.  Some turners 

would have just thrown a piece like this away.   
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Patriotic Top Box 

 
 

 

 

 

 

 

 I turn a lot of trinkets, especially spin tops.  

I give most things away, and thus most everyone 

has my small items and seasonally friends and 

family have my Christmas ornaments.  If I move 

up one step there are mirrors, some with art 

work on them, and Pagoda Lid Boxes.  So, I was in 

search of a step up item that was time consuming 

enough to make and unique enough that if a per-

son got one they should appreciate it; it’d be 

something that they don’t already have; and, if a 

turner,  something they haven’t already made for 

themselves. 

 As I have turned thousands of spin tops, 

I’d naturally heard of Dreidels and someone had 

mentioned Dreidel boxes.  I knew that Dreidels 

had a square component but I had made several 

Pagoda lid boxes.  So, within a few tries, I had a 

box with straight sides (nice as a turned art can-

vases as curving is in only one direction; no com-

pounding) with one of my spin tops as the box lid.  

Then only a small step to start embellishing the 

boxes, if for no other reasons than avoidance of 

sanding and material for box body can be soft 

maple roadkill; plainer the better.  I’ve noticed 

that on Pinterest there are three top box designs, 

one similar to mine but with no embellishment.  I 

still haven’t seen a Dreidel box. 

            From the Artist’s Studio 
                  Frank Jessup 

 From here on I will list the steps for a DIY 

Patriotic Top Box.  It’s doesn’t matter when you 

make one, but, for brevity and clarity, I’ve used 

precise measurements, and specific tooling, etc.  

Also, as this box is named and themed for 4th of 

July, the color scheme is red, white and blue and 

the texture is versions that I use on my spin tops.  

Caution – I think the sequence is important to 

avoid problems and I know of what I speak.  For 

example, if inside wall of box is painted before jam 

chucking you will do some damage to the paint job: 

-From air-dried light colored wood (soft maple pre-
ferred) put in round and add tenon resulting in a 
piece about 2 3/4" X 5”. 
-Mount in chuck, round and smooth 3” of cylinder 
at tail stock end of blank  
-Using a Forstner, or multi-spur bit, drill out box 1 
7/8” wide and 1 7/8” deep 
-Using a 1/2" round nosed scraper, concave and 

smooth the box bottom to depth of drill bit center 

point  

-Scrape inside walls, being careful to flatten area of 

bottom near walls where scrapping of bottom 

couldn’t reach. 

-Take measurement of inside depth near center of 
box; add 3/8” and transfer measurement to out-
side of box; and start a parting off cut at the line  
 
-Use parting tool to cut a 3/16” X 3/16”.  Caution:  
This caution could have been placed anywhere, 
measurements are not necessarily those that your 
piece of wood might require.  For example, in this 
case, I’m making mortise square to ensure that the 
vertical wall is in fact vertical as it will affect fit of 
box lid into box. 
 
-Sand outside wall and inside wall; do not sand 
bottom – too much work.   Raise grain with alcohol, 
let dry and lightly re-sand with last grit. 
-Texture inside bottom of box; texture outside 
bottom of box to a height of a least 9/16”; texture 
top rim 
-Color above textured areas.   
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- Color Scheme will be different based on theme 

of box and artist’s preference in colors.  Also, 

I’ve used marking pens; oil base, wax base, and 

watercolor pencils; and various acrylic paint 

products both by brush and airbrush on these 

boxes. 

Color inside bottom in bands using permanent 
markers in blue and red.  Make outer color band 
inside box red as red will tint but not cover blue 
in case of over stray from sides; this doesn’t 
work in reverse as blue will cover red. 
 Inside wall, bottom outer band of 
bottom, and bottom and side of mortise are air-
brushed red, with rim of mortise (absolute top 
of box) blued with a marker.  When top is made 
outer rim of top will be red along with outer col-
or band on top and bottom of top. 
 Outside bottom of box gets same color 
scheme as inside bottom of box, modified if out-
er rim of outside bottom is left natural. 
 The art canvas from top of outside 
bottom texture to top of box side will be white 
background, with stars randomly colored either 
red or blue and if desired a red blush around the 
stars – red brush is used I suggest you put on a 
light coat of workable fixative before the brush 
to ensure that you don’t get color blend and 
wind up with pink blush.  Note:  As hard as I 
tried to make this a patriotic box, my bride took 
a quick look and said also a Christmas decora-
tion as a toy drum – some people.   
-Using a parting tool, part off box at start cut 

established earlier. 

-Prepare plug of wood remaining in chuck to be 
a jam chuck for the box; install box onto jam 
chuck; ensure box turns in the round 
-Using spindle gouge and scraper, finish off 
bottom of box. 
-Texture and color bottom of box as if it were 

inside bottom or a spin top.   

-Remove box from Jam.  Install blue tape on out-

side bottom of outside wall to point of where 

texture ends, making sure color bands are cov-

ered.   

-Install pieces of blue tape randomly on the out-
side box wall above the texturing around the 
bottom that is covered with tape from previous 
step.  Hand draw stars directly onto tape.  Stars 
will have random length points from the hand 
drawing.  Also, they should be randomly placed 
and of random sizing.  Using an Xacto knife with 
#11 blade, cut through tape around the perimeter 
of each star.  Carefully, using knife to lift edges, 
remove all tape that isn’t a star and is above the 
tape covered texture at bottom outside.   
 
-Reinstall in chuck, using very light pressure, the 
lathe is only going to be used as a painting aid.  
See paint scheme.   
 
-After a little drying time; 10 to 15 minutes; touch 
dry; remove from lathe and remove all tape.  See 
color scheme for finishing stars. 
 
-Turn two spin tops and color per color scheme.  
Turn top that is to be sized as box lid first (this is 
always good order of things for if two loose, you 
simply make top smaller and drop inside the box). 
 

-Using gloss level of choice, top coat with several 

mist coats of Krylon UV-Resist on box and spin 

tops.   
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A b o u t  O u r  M e m b e r s  b y  P h i l  B r o w n  

 
 

 
 
 
Bob Horowitz demonstrated woodturning at 
Hardwood Artisan's annual Lemonade Social at 
their Culpeper workshop June 3rd in Elkwood, VA..  
Bob's work is displayed year round at their 
Shirlington store.  
 
 
 
 
 
 
 
 
 
Lynda Smith-Bugge will be taking two courses at 
the Marc Adams School: The Mark and Mikey 
Show with Mark Sfirri and Michael Hosaluk, July 
10 to 14, and Flow: Creating Maximum Movement 
in Wood with Christopher White, July 17 to 21, 
2017 
 
 
 
 
 
  

 
 
There are woodturning  classes at Woodcraft in 
Leesburg.  Register at the store, or by phone at (703) 737
-7880, or the web site  www.woodcraft.com/stores/575/
woodcraft-of-northern-virginia/classes.aspx  
 
 
For woodturning and other wood related programs in 
the Fredericksburg area , check  out the Fredericksburg 
Woodworkers Guild .  Their website is fredworkshop.com 
 

 
 
 
 
 
 
 
 
 
 
 
 

Don’t be shy!  Promote yourself.  Tell us about 
your woodturning activities in the CAW  News-
letter.  Send your information by the 22nd of the 
month to Phil Brown, philfbrown@comcast.net, 
or call    (301) 767-9863. 

Phil Brown will have two pieces in Woodworkers 
Showcase, RIVERARTS GALLERY, July 7 – July 29, 
2017, with an Opening Reception on Friday, July 7, 
5 to 8 pm.  The gallery is at 315 High Street, Suite 
106, Chestertown, MD 21620, on the eastern 

http://www.woodcraft.com/stores/575/woodcraft-of-northern-virginia/classes.aspx
http://www.woodcraft.com/stores/575/woodcraft-of-northern-virginia/classes.aspx
http://fredworkshop.com


www.capwoodturners.org                                                                                July 2017  

[ Page 10 ] 

T R E E S  W E  T U R N –  L o c u s t ,  O s a g e  o r a n g e ,  a n d  S y c a m o r e  

  
 When modern people regard the mature 
deciduous forests of North America, it would be 
easy to think of them as very old and long estab-
lished.  Indeed, when the first settlers to the New 
World arrived they were astonished by the vast-
ness and richness of this enormous forest.  Coming 
from Europe, their experience was very different.  
Tree clearing had begun in the early Middle Ages.  
It had been going on the longest in the Mediterra-
nean, and by the 1400’s there were very few large 
trees left.  Central Europe and the British isles had 
begun to cut down their trees to clear land for 
croplands, and by the 1600’s the remaining stands 
of mature trees were jealously guarded and con-
fined to Royal Forests.   
 So, the early settlers were astonished at the 

sizes and variety of North American trees.  Very 

soon, they too, started clearing the land for crops 

and harvesting trees for the shipbuilding industry.  

In the early colonies North Carolina’s entire econo-

my was based on providing “ship stores”.  These 

included long straight pines for masts and spars, 

pitch, rosin, turpentine, and oak timbers for frames 

and external planking.  There were so many trees, 

that by the 1770’s two thirds of the ships in the 

English merchant fleet were either constructed in 

the colonies or were built with North American 

timber.   

 Curiously, the deciduous forest they found 

was not that old.  Ten to fifteen thousand years 

ago, huge swathes of North America were covered 

by more than a mile of ice during the last ice age.  

These giant walls of ice acted like giant plows- dig-

ging up the earth and scraping the landscape often 

down to bedrock.  When the ice finally receded, 

the landscape literally was incapable of supporting 

any significant plant life.  First, the land had to be 

colonized by grasses, sedges, and small annual 

plants.   

As these plants died, they built up enough organic 

matter that allowed a second wave of plants to 

grow.  These included birches, small conifers, and 

other small perennial bushes.  The next colonizing 

wave included plants that could grow in direct sun-

light or in riparian (river) environments, small decid-

uous trees, and large pines.    

At this point, the scrubby woodlands were ready for 
the colonization by large seed bearing trees.  Even-
tually, the mature woodland was dominated by a 
mix of oaks, beeches, chestnuts, poplars, and ma-
ples.  These trees still form the majority of the North 
American mature deciduous forests.  Even though 
these large leafy trees crowd out other species, 
there are several varieties of trees that are adapted 
to live among the giants.   
 The first one of these is the locusts.  There 

are two main varieties of locusts in North America- 

the black locust and the honey locust.  The honey 

locust (Gleditsia triacanthos) also known as the 

thorny locust, is a deciduous tree in the Fabaceae  

(pea) family, native to central North America.  The 

species has become a significant invasive weed in 

other regions of the world. 

Honey locusts can reach a height of 66–98 feet, with 

fast growth, and are relatively short-lived; their life 

spans are typically about 120 years, though some 

live up to 150 years. They are prone to losing large 

branches in windstorms.  The fruit of the honey lo-

cust is a flat legume (pod) that matures in early au-

tumn. The pods are generally between 6–8 inches. 

The pulp on the insides of the pods is edible, unlike 

the black locust, which is toxic. The seeds are dis-

persed by grazing herbivores such as cattle and 

horses, which eat the pod pulp and excrete the 

seeds in droppings; the animal's digestive system 

assists in breaking down the hard seed coat, making 

germination easier. 

https://en.wikipedia.org/wiki/Deciduous
https://en.wikipedia.org/wiki/Tree
https://en.wikipedia.org/wiki/North_America
https://en.wikipedia.org/wiki/Fruit
https://en.wikipedia.org/wiki/Legume
https://en.wikipedia.org/wiki/Legume
https://en.wikipedia.org/wiki/Black_locust
https://en.wikipedia.org/wiki/Herbivore
https://en.wikipedia.org/wiki/Cattle
https://en.wikipedia.org/wiki/Horse
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Overall working characteristics for Locust are mixed: 

although the grain is usually straight, its high density 

and hardness can make it difficult to work. Locust 

also has a moderate blunting effect on cutting edg-

es, but it responds very well to both lathe turning 

and steam bending.  It also glues and finishes well. 

 

 

 
 
 
 
 
 

Cut rim locust salad bowl 
 

 
 
 
 
 
 
 
 
 
 

Natural edge bowl showing contrast between heart 
and  sapwood 
 
Osage Orange 
 Osage Orange, Maclura pomifera, is a small 
deciduous tree typically growing 30 to 50 feet tall. 
The distinctive fruit is roughly spherical, bumpy, 3 to 
6 inches in diameter, and turns a bright yellow-
green in the fall. The fruits secrete a sticky white la-
tex when cut or damaged. Despite the name "Osage 
orange", it is only very distantly related to the or-
ange, and is instead a member of the mulberry fami-
ly, Moraecea.  It is also known by a variety of com-
mon names in addition to Osage orange, including 
hedge apple, horse apple, bois d'arc, bodark, bow-
wood, yellow-wood and mock orange. 

W o o d s  W e  T u r n  c o n t i n u e d  

 Its cultivars are popular ornamental 
plants, especially in the northern plains of North 
America where few other trees can survive and 
prosper. It tolerates urban conditions, compacted 
soil, road salt, alkaline soil, heat, and drought. 
The popularity is in part due to the fact that it 
transplants so easily. The fast growth rate and 
tolerance of poor site conditions make it valued 
in areas where shade is wanted quickly, such as 
new parks or housing developments, and in dis-
turbed and reclaimed environments, such as 
mine tailings.  Despite its name, the honey locust 
is not a significant honey plant.  The name de-
rives from the sweet taste of the legume pulp, 
which was used for food by Native American peo-
ple, and can also be fermented to make beer.   
 Honey locusts produce a high quality, du-

rable wood that polishes well, but the tree does 

not grow in sufficient numbers to support a bulk 

industry; however, a niche market exists for hon-

ey locust furniture.  Locust was a prized wood in 

colonial times because in split very straight and 

could be used for posts and rails since it takes a 

long time to rot. The hard thorns of the younger 

trees were used as nails while the wood itself was 

used to fashion treenails for shipbuilding and 

large wooden structures like barns.  The wood 

has an oily texture and could be easily driven into 

large timbers.  Old barns were frequently pinned 

together with large locust pins.   

  Locust is a very hard and strong wood, 

competing with Hickory as the strongest and stiff-

est domestic timber: but with more stability and 

rot resistance.  The color can range from a pale 

greenish-yellow to a darker brown. It tends to 

darken to a russet brown with age. It can be con-

fused with Osage Orange.  There is often a great 

contrast between its light sapwood and its darker 

brown heartwood.   

https://en.wikipedia.org/wiki/Deciduous
https://en.wikipedia.org/wiki/Tree
https://en.wikipedia.org/wiki/Latex
https://en.wikipedia.org/wiki/Latex
https://en.wikipedia.org/wiki/Orange_%28fruit%29
https://en.wikipedia.org/wiki/Orange_%28fruit%29
https://en.wikipedia.org/wiki/Mulberry
https://en.wikipedia.org/wiki/Cultivar
https://en.wikipedia.org/wiki/Ornamental_plant
https://en.wikipedia.org/wiki/Ornamental_plant
https://en.wikipedia.org/wiki/Honey
https://en.wikipedia.org/wiki/Beer
https://en.wikipedia.org/wiki/Nail_%28engineering%29
https://en.wikipedia.org/wiki/Treenail
http://www.wood-database.com/osage-orange/
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       W O O D S  W E  T U R N   c o n t i n u e d  

 in the planting of 30,233 shelterbelts containing 
220 million trees that stretched for 18,600 miles .  
The sharp-thorned trees were also planted as cattle-
deterring hedges before the introduction of barbed 
wire and afterward became an important source of 
fence posts.  In 2001, its wood was used in the con-
struction in Chestertown, Maryland of the Schooner 
Sultana, a replica of the HMS Sultana (1768).  When 
dried, the wood has the highest BTU content of any 
commonly available North American wood, and 
burns long and hot. 
The heavy, close-grained yellow-orange wood is 
very dense and is prized for tool handles, treenails, 
fence posts, and other applications requiring a 
strong dimensionally stable wood that withstands 
rot.  Although its wood is commonly knotty and 
twisted, straight-grained Osage orange timber 
makes very good bows. In Arkansas, in the early 
19th century, a good Osage bow was worth a horse 
and a blanket.  Additionally, a yellow-orange dye 
can be extracted from the wood, which can be used 
as a substitute for fustic and aniline dyes. At pre-
sent, florists use the fruits of M. pomifera for deco-
rative purposes.  Unlike many woods, Osage orange 
wood is very durable in contact with the ground. 
Smaller logs make good fence posts, being both 
strong and durable. They are generally set up green 
because the dried wood is too hard to reliably ac-
cept the staples used to attach the fencing to the 
posts. Palmer and Fowler's Fieldbook of Natural His-
tory 2nd edition, rates Osage orange wood as being 
2.5 times as hard as white oak (Quercus alba) and 
having twice the tensile strength.                             
 Because they typically have small, crooked, 
and knotty trunks, Osage Orange isn’t usually har-
vested for lumber, but can occasionally be found for 
sale in either board or small turning block form. 
Osage Orange heartwood is golden to bright yellow, 
which inevitably ages to a darker medium brown 
with time: primarily due to exposure to ultraviolet 
light.  One helpful characteristic that can help sepa-
rate it from lookalikes such as Mulberry or Black Lo-
cust (besides being heavier) is that Osage Orange 
contains a water-soluble yellow dye, so putting 
shavings into water will turn the water yellow. 

 

 

 .    The trees acquired the name bois d'arc, or "bow-
wood", from early French settlers who observed the 
wood being used for war clubs and bow-making by 
Native Americans.  Meriwether Lewis was told that 
the people of the Osage Nation, "So much … esteem 
the wood of this tree for the purpose of making 
their bows, that they travel many hundreds of miles 
in quest of it." Many modern archers assert the 
wood of the Osage orange is superior even to Eng-
lish Yew for this purpose, though this opinion is by 
no means unanimous. The trees are also known as 
"bodark" or "bodarc" trees, most likely originating 
from a corruption of "bois d'arc." The Comanches 
also used this wood for their bows. It was popular 
with them because it was strong, flexible and dura-
ble, and was common along river bottoms of the 
Comanchería. Some historians believe that the high 
value this wood had to Native Americans through-
out North America for the making of bows, along 
with its small natural range, contributed to the great 
wealth of the Spiroan Mississippian culture that 
controlled all the land in which these trees grew. 

  Osage orange's pre-Columbian range was 
largely restricted to the Red River drainage of Okla-
homa, Texas, and Arkansas, as well as the Blackland 
Prairies and Post Oak Savannas. A disjunct popula-
tion also occurred in the Chisos Mountains of Texas.  
It has since become widely naturalized in the United 
States and Ontario. Osage orange has been planted 
in all the 48 contiguous States and in southeastern 
Canada.   The largest Osage orange tree is located at 
River Farm, in Alexandria, Virginia, and is believed to 
have been a gift from Thomas Jefferson.  Another 
historic tree is located on the grounds of Fort Har-
rod, a Kentucky pioneer settlement in Harrodsburg, 
Kentucky. 
 The Osage orange is commonly used as a 
tree row windbreak in prairie states, which gives it 
one of its colloquial names, "hedge apple". It was 
one of the primary trees used in President Franklin 
Delano Roosevelt's "Great Plains Shelterbelt" WPA 
project, which was launched in 1934 as an ambi-
tious plan to modify weather and prevent soil ero-
sion in the Great Plains states, and by 1942 resulted  

https://en.wikipedia.org/wiki/Windbreak
https://en.wikipedia.org/wiki/Barbed_wire
https://en.wikipedia.org/wiki/Barbed_wire
https://en.wikipedia.org/wiki/Chestertown,_Maryland
https://en.wikipedia.org/wiki/HMS_Sultana_%281768%29
https://en.wikipedia.org/wiki/BTU
https://en.wikipedia.org/wiki/Treenail
https://en.wikipedia.org/wiki/Bow_%28weapon%29
https://en.wikipedia.org/wiki/Dye
https://en.wikipedia.org/wiki/Old_Fustic
https://en.wikipedia.org/wiki/Aniline
https://en.wikipedia.org/wiki/Quercus_alba
http://www.wood-database.com/mulberry/
http://www.wood-database.com/black-locust/
http://www.wood-database.com/black-locust/
https://en.wikipedia.org/wiki/France
https://en.wikipedia.org/wiki/Native_Americans_in_the_United_States
https://en.wikipedia.org/wiki/Osage_Nation
https://en.wikipedia.org/wiki/Taxus_baccata
https://en.wikipedia.org/wiki/Taxus_baccata
https://en.wikipedia.org/wiki/Comanche
https://en.wikipedia.org/wiki/Comancher%C3%ADa
https://en.wikipedia.org/wiki/Spiro_Mounds
https://en.wikipedia.org/wiki/Red_River_of_the_South
https://en.wikipedia.org/wiki/Oklahoma
https://en.wikipedia.org/wiki/Oklahoma
https://en.wikipedia.org/wiki/Texas
https://en.wikipedia.org/wiki/Arkansas
https://en.wikipedia.org/wiki/Texas_blackland_prairies
https://en.wikipedia.org/wiki/Texas_blackland_prairies
https://en.wikipedia.org/wiki/Oak_savanna
https://en.wikipedia.org/wiki/Chisos_Mountains
https://en.wikipedia.org/wiki/River_Farm
https://en.wikipedia.org/wiki/Alexandria,_Virginia
https://en.wikipedia.org/wiki/Thomas_Jefferson
https://en.wikipedia.org/wiki/Fort_Harrod
https://en.wikipedia.org/wiki/Fort_Harrod
https://en.wikipedia.org/wiki/Harrodsburg,_Kentucky
https://en.wikipedia.org/wiki/Harrodsburg,_Kentucky
https://en.wikipedia.org/wiki/Windbreak
https://en.wikipedia.org/wiki/Franklin_Delano_Roosevelt
https://en.wikipedia.org/wiki/Franklin_Delano_Roosevelt
https://en.wikipedia.org/wiki/Great_Plains_Shelterbelt
https://en.wikipedia.org/wiki/Works_Progress_Administration
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 Working with dry Osage Orange can 
be difficult due to its hardness and density, though 
it is reported to have little dulling effect on cutting 
edges. It turns very well when it’s green, and also 
takes stains, glues and finishes well. 

 
 
 
 
 
 
 
 
 
 
 
 

Osage Orange salad bowl 
 
 
 
 
 
 
 
 
 
 
 
 
 

Osage orange box 
 
 

Sycamore 
 The American sycamore ,Platanus occiden-
talis,  is one of the species of Platanus native to 
North America. It is usually called sycamore in 
North America, a name  derived from the Greek 
word  platanos, meaning flat, and the Latin word 
occidentalis meaning "of the west".  The word  
"sycamore" is derived from the ancient Greek sūko-
moros meaning "fig-mulberry". 

 An American sycamore tree can often be 
easily distinguished from other trees by its mott-
led exfoliating bark which flakes off in great ir-
regular masses, leaving the surface mottled, and 
greenish-white, gray and brown. The bark of all 
trees has to yield to a growing trunk by stretch-
ing, splitting, or infilling; the sycamore shows 
the process more openly than many other trees. 
The explanation is found in the rigid texture of 
the bark tissue which lacks the elasticity of the 
bark of some other trees, so it is incapable of 
stretching to accommodate the growth of the 
wood underneath, so the tree sloughs it off.  
 
 A sycamore can grow to massive propor-
tions, typically reaching up to 100 to 1315 feet 
high and 5 to 7 feet in diameter when grown in 
deep soils. The largest of the species have been 
measured to 167 feet, and nearly 13 feet in di-
ameter. Larger specimens were recorded in his-
torical times. In 1744, a Shenandoah Valley 
settler named Joseph Hampton and two sons 
lived for most of the year in a hollow sycamore 
in what is now Clarke County, Virginia. In 1770, 
at Point Pleasant, Virginia (now in West Virginia)  

George Washington recorded in his journal l a 
sycamore measuring 44 feet 10 inches in cir-
cumference at 3 feet from the ground. 

 Back when the United States was 
still a new nation, and its western frontier was 
just beyond the Allegheny Mountains, sycamore 
was the giant of the forest. It wasn't uncommon 
for pioneers in the Ohio River Valley to come 
upon huge sycamores. Such old, large trees 
were usually hollow, and thriving despite the 
malady.  For some purposes, the hollowness 
made the tree all the more desirable. A frontier 
farmer would fell the hollow sycamore, then 
crosscut it to appropriate lengths. By nailing on 
bottoms of tightly joined board, the industrious 
plowman had grain-storage containers. Left 
standing, hollow sycamores also were handy for 
stabling goats, pigs, and other livestock until a 
shelter could be built for them. And how many 
wandering woodsmen might have found refuge 
in a hollow sycamore? 

https://en.wikipedia.org/wiki/Platanus
https://en.wikipedia.org/wiki/Sycamore
https://en.wikipedia.org/wiki/Point_Pleasant,_West_Virginia
https://en.wikipedia.org/wiki/West_Virginia
https://en.wikipedia.org/wiki/George_Washington
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In its native range, it is often found in ri-
parian and wetland areas. The range extends 
from Iowa to Ontario and Maine in the north, 
Nebraska in the west, and south to Texas and 
Florida. Closely related species occur in Mexico 
and the southwestern states of the United 
States. It is sometimes grown for timber, and has 
become naturalized in some areas outside its 
native range. It can be found growing successful-
ly in Bismarck, North Dakota, and it is sold as far 
south as Okeechobee. The American sycamore is 
also well adapted to life in Argentina and Aus-
tralia and is quite widespread across the Austral-
ian continent especially in the cooler southern 
states such as Victoria and New South Wales. 

Similar to maple, the wood of Sycamore 
trees is predominantly comprised of the sap-
wood, with some darker heartwood streaks also 
found in most boards. (Though it is not uncom-
mon to also see entire boards of heartwood 
too.) The sapwood is white to light tan, while the 
heartwood is a darker reddish brown. Sycamore 
also has very distinct ray flecks present on quar-
tersawn surfaces—giving it a freckled appear-
ance—and it is sometimes even called 
“Lacewood.” Overall, Sycamore works easily with 
both hand and machine tools, though the inter-
locked grain can be troublesome in surfacing . 
Sycamore turns, glues, and finishes well. Howev-
er, the wood tends to take on a “fuzzy”surface 
when it is turned.  As a result , achieving a 
smooth surface normally requires considerable 
sanding.  

     Quartersawn sycamore showing ray flecks 
     This wood is often sold as “lacewood 

 

“Cut rim sycamore salad bowl showing char-
acteristic  “ray flecks” 
 

Natural edge sycamore bowls 

https://en.wikipedia.org/wiki/Riparian
https://en.wikipedia.org/wiki/Riparian
https://en.wikipedia.org/wiki/Wetlands
https://en.wikipedia.org/wiki/Iowa
https://en.wikipedia.org/wiki/Ontario
https://en.wikipedia.org/wiki/Maine
https://en.wikipedia.org/wiki/Nebraska
https://en.wikipedia.org/wiki/Texas
https://en.wikipedia.org/wiki/Florida
https://en.wikipedia.org/wiki/Timber
https://en.wikipedia.org/wiki/Bismarck,_North_Dakota
https://en.wikipedia.org/wiki/Okeechobee,_Florida
https://en.wikipedia.org/wiki/Australian_continent
https://en.wikipedia.org/wiki/Australian_continent
https://en.wikipedia.org/wiki/Victoria_%28Australia%29
https://en.wikipedia.org/wiki/New_South_Wales
http://www.wood-database.com/wood-articles/what-is-wood/#rays
http://www.wood-database.com/wood-articles/what-is-wood/#surfaces
http://www.wood-database.com/wood-articles/what-is-wood/#surfaces
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I n s t a n t  G a l l e r y  P h o t o s  b y  S a n d y  S a v o y  V i o t t  

Doc, his granddaughter, and a turned samurai warrior C.A. Savoy and David Wolff, the grillmaster 

What we call came for-  The Food Show and Tell with Frank Jessup 

Ben and Ceci George Jones guarding the table 
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I n s t a n t  G a l l e r y  

Lin and Frank showing a young observer Maria’s paintings 

The DeWittes The Manninos 

The Pezolds The O’Briens 
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I n s t a n t  G a l l e r y  

 Jim Neam– our gracious host 

 

Show and tell table 

Hurry up, Frank; we want to eat 

 

Carol Neam and her granddaughter The Kinsels and Poirers 
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  CA’s - ONEWAY PRODUCTS 

20% discount on most ONEWAY products, except lathes, plus shipping. 

Go to ONEWAY website www.oneway.ca to see products available. 

Will provide quote upon request.  Happy and Safe Turning!!!  CA SAVOY 

2Sand.com is a Maryland-based coated abrasive specialist serving 
woodworking and woodturning workshops, founded on the 
principles of fast service, fair prices, and superior products. We carry 
sanding discs, sandpaper sheets, and sanding belts, and we can ship 
them to you today. 
If we offer a product on our web site then we have it in stock and 
ready to ship.   

R. J. Stroman at RJ@2Sand.com or (800) 516-7621.   

Visit their website at www. 2sand.com 

Visit their store at  8536 Dakota Drive, Gaithersburg, MD 

Whether turning, burning, or carving, 
LandingCrafts.com offers the finest products 
for craftspeople of all abilities.  
Use discount code CAWDSC and get an 

automatic 10% discount at LandingCrafts.com.  Certain products carry a larger discount, so 
contact Amy Rothberg at landingcrafts@gmail.com if you have questions.  

Advanced Auto Tech is family owned and operated automo-

tive maintenance and repair service center located in Lorton, 

VA since 1990.  We are pleased to extend a 10% discount on 

any automotive service or repair to all CAW members and 

their immediate family. Please visit our website at 

www.advancedautotech.net or call Ben Johnson at 703-339-

5500 to schedule your appointment today.  

Exotic Lumber Has Moved 
We have recently relocated our Gaithersburg location to Frederick, 
MD.  We have a lot of turning stock available and as previously 
agreed we do offer all members of CAW a 10% discount.    

 
Neil Gager at Exotic Lumber Inc, 329 E. 2nd Street, Frederick, MD  21701 

Call (301) 695-1271, Fax (301) 695-1274, or Cell (410) 533-2151  
info@exoticlumberinc.com  or visit www.exoticlumberinc.com 

http://www.2sand.com/en/location/
http://www.advancedautotech.net
mailto:info@exoticlumberinc.com
http://www.exoticlumberinc.com
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Discount on most products to 

CAW members including Power-

matic and Jet Lathes.  Call for 

quote and identify yourself as a 

CAW member.  

Fries, Beall Sand harp Inc. 

Established 1906  

7371A Lockport Place Lorton, VA 

22079 

Phone:703-550-1100 

Fax: 703-550-1105 

Store Hours 8:30 am - 4 pm Week-

days 

9:00 am - 1:00 pm Saturdays 

www.fries-beall-sharp-inc.com 
Authorized dealer for: 

Festool, Sawstop, Fein, Power-

matic, Jet, Starrett, Amana, 

Kaeser Rotary Screw Air Com-

pressors 

Installation and service availa-
ble on most machinery. Call for 

details 

 

Colonial has an outstanding 

supply of domestic and exotic 

hardwoods available in a 

range of sizes.   

 

All CAW members receive a 10 

percent  discount. 

 

7953 Cameron Brown Ct 
Springfield, VA 
703-451-9217 
 
www.colonialhardwoods.com 
Hours daily: 9-5 
Hours weekend: 9-2 

http://r20.rs6.net/tn.jsp?f=001tT5kDXt4Kw_W5DYsTubC-mhPOLrc1Y1zFEayRWTePQxm6kmO5VJEQ9Vh4fA5OwiSYf667Bw0txcYSIvCrAiTyPCK4GyY9dX0omu-y7t5b6tM4qnDgVmGO3-k9fcqSWFSIZSR7iSmacgtf2RZudJplrOI6WnlmbkTmQ9GR51a7q9Rvlnbeo3Yx-nk8qN_4lNT&c=GMCHKx6lW2j3UZ1ZL-JBhlOmTo8LbpPA0
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Tom Huber

(editor) 

thuber829@gmail.

Send news items to: 
thuber829@gmail.
com 

Capital Area 

Woodturners 

 

     Welcome to CAW!  

 

 

      

 

       

N E W  M e m b e r s  

The CAW 

Newsletter is the 

official publication 

of the Capital Area 

Woodturners, Inc. 

Capital Area 

Woodturners is a 

chapter of the 

American 

Association of 

Woodturners 

Monthly Meeting Information - 

Bryant Adult Education Center 

2709 Popkins Lane, 

Alexandria, VA 22306 

Map with driving directions here: 

www.fcps.edu/maps/
bryant.htm 

Directions:  

From VA or MD, take I-495/I-95 

towards the Wilson Bridge over the 

Potomac River.  

Take Exit 177A to Route 1 South on 

the VA side. 

Drive approximately 1.9 miles on 

Rt. 1 South and you will pass the 

Beacon mall complex with Lowe’s 

on your right.  Drive past the main 

entrance to Beacon mall and go 4 

more stop lights (about 1/2 mile). 

The 4th stop light is Popkins Lane. 

Turn left and go two blocks. 

Bryant Center entry is on the right. 

Drive to the East side of the 

building.  Parking is on the side or 

in the rear of the building. 

The entrance to the wood working 

shop and meeting rooms is off the 

back corner of the East side of 

Bryant Center 

If your contact information 
changes, including your email or 
mailing address, please contact 
 Phil Mannino at: 

philemann@verizon.net 

C a w  c oac hi n g  P r o g r a m  

www.capwoodturners.org/mentors.html 

Please contact Gerry Headley at: 

mentoring@capwoodturners.org 

http://www.fcps.edu/maps/bryant.htm
http://www.fcps.edu/maps/bryant.htm
mailto:phileman@cox.net?subject=CAW%20membership%20information
http://www.capwoodturners.org/mentors.html
mailto:mentoring@capwoodturners.org?subject=CAW%20mentors
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