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 Presidents Message 
  
  

On vacation!  
Be careful and enjoy! 

 

Happy and Safe Turning. 

                      Joe Zadareky 
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Saturday,  August 12 
Mastering the Bowl Gouge-  Stuart Batty 

  

   C a p i t a l  A r e aC a p i t a l  A r e aC a p i t a l  A r e a    
   W o o d t u r n e r sW o o d t u r n e r sW o o d t u r n e r s    

 
 
 
 
 
CAW is proud to present  one of woodturning’s 
preeminent presenters and teachers, Stuart 

Batty.  Stuart will be presenting a tutorial on the 

geometry and use of the bowl gouge.  He’ll dis-
cuss how the geometry of a gouge and its 
presentation creates optimal cuts that minimize 
sanding and scraping.   
 Stuart is a third-generation woodturner, 
being a full-time production turner and teacher 
in his father’s studio at age 16. During the past 
34 years, Stuart has taught more than 3,000 am-
ateur and professional woodturners. He has 
demonstrated and taught in 12 countries and 
for more than 180 AAW chapters throughout 
the US.  Stuart’s style of work is greatly influ-
enced by his background as a spindle  
turner with precise cuts and sharp detail. He us-
es very simple tools and tool shapes to create 
his pieces. Stuart’s artwork has been sold 
through prestigious galleries across Europe and  
the US.  
Lunch orders from Primo’s will be taken at the 
meeting.  Join us for a stimulating day.   
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 To register for professional workshops 

contact Tom Huber at thuber829@gmail.com 

 To register for a workshop a $50 

reservation fee is required with the balance due 

30 days prior to the workshop.   

 To reserve a place in SEW- Mentoring 

contact C.A. Savoy at cadjsavoy@cox.net 

 There is a $20 shop fee for SEW-

Mentoring.  This fee entitles you to use a broad 

range of CAW owned tools and equipment and 

helps pay for equipment maintenance. 

 There is a $10 charge for attendance at 

CAW meetings that feature professional 

demonstrators. 

CAW Schedule for 2017 
March 
March 7- SEW/Mentoring 
March 10- Workshop, Jim Scarsella, Carving, 
Burning, and Painting Turned Pieces 
March 11- Monthly Meeting- Demonstrator Jim 
Scarsella, Embellishing Turned Pieces 
March 21- SEW/Mentoring 
April 
( Important Note: due to the unavailability of the 
studio for the first part of the month and the need 
to coordinate workshop and demonstration dates 
with our visiting artist, the date of the monthly 
meeting had to be changed. Additionally, there are 
no SEW dates in April ) 
 
April 21- Workshop, Jeff Chelf, Turning and 
decorating  Platters 
April 22- Monthly meeting- Demonstrator Jeff Chelf,  
Offset Platter/ three legged stool 
May 
May 2-  SEW/Mentoring 
May 11-12- Workshop, ” Texas” George Taylor, 
Coloring techniques for bowls and platters,      
     mesquite natural edged bowl 
May 13- Monthly Meeting- Demonstrator George 
Taylor, Colored Bowl and Platter Technique 
May 23- SEW/Mentoring 
June 
June 6- SEW/Mentoring 

June 10- CAW Picnic at Chateau Jim Neam 
June 20- SEW/Mentoring 
 
Please note the change in July’s schedule . A 
workshop has been added on July 7 
 
July 
July 11- SEW/Mentoring 
July 7– Lidded box workshop—Steve Schwartz 
Different  forms of lidded boxes and embellishing 
techniques  
July 8– Monthly Meeting– Local Demonstrator 
July 25- SEW/Mentoring 

Amazon Smile is an Easy Way to Help Your Club 
                       Paul Miller 
 One painless way to help generate income 
for CAW is to use the AmazonSmile program for all 
your Amazon.com purchases.  As a 501(C)(3) tax 
exempt organization CAW will earn 0.5% of all ap-
plicable purchases when you designate CAW as 
your preferred charity on the AmazonSmile web-
site.   Start by going to smile.amazon.com and 
search for Capital Area Woodturners as your desig-
nated charity.  From then on each purchase you 
make through the AmazonSmile website will help 
your CAW club continue provide the excellent pro-
grams they do.  It's very easy, so set it up today! 

mailto:thuber829@gmail.com
mailto:cadjsavoy@cox.net
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C A W  E v e n t s  2 0 1 7  

 c o n t i n u e d  

August 
August 12 Monthly Meeting– Stuart Batty 
August 14- 15- Stuart Batty Workshop 
 
 
 
 
 
 
 
 
 
 
 
September 
September 5- SEW/Mentoring 
September 7-8– Workshop, Mark St. Leger 
September 9- Monthly Meeting– Mark St Leger 
September 19-  SEW/Mentoring 
 
 
 
 
 
 
 
Mark St Leger– three sided forms 
 
 

 
 
 
 
 
       
 

Jacques Vesery-  Turned and embellished forms 
October 
October 3- SEW/Mentoring 
October 12-13- Workshop with Jacques Vesery, Cre-
ating and Embellishing turned forms 
October 14- Monthly Meeting, Demonstrator  
Jacques Vesery, Jacques’ unique forms 
October   17- SEW/Mentoring 
 
 
 
 
 
 
 
 
 
 

November 
November 7- SEW/Mentoring 
November 9-10- Workshop with Joe Dickey, Artistic 
Turnings 
November 11- Monthly Meeting- Demonstrator, Joe 
Dickey, Artistic Turnings 
November 28- SEW/Mentoring 
 
 
 
 
 
 
 
    Joe Dickey– Turned and Colored Forms 

                 CAW Holiday Party  
                 December 9, 2017 
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During July’s box demonstration, Steve Schwartz prepared  outstanding checklists for constructing lidded 
boxes and an acorn box.  These checklists are very valuable when you are trying to master the tech-
niques. They are also useful to have around for some of us oldsters with failing memories.  Make a box! 
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 From the Program Director 
Two Useful Tools 

 I’m not a “tool guy”.  I don’t rush out 
and buy the latest and greatest tool I’ve seen 
demonstrated.  Some who know me just think 
I’m cheap.  Fair enough.  However, I think I 
have a more fundamental reason.  I think a 
craftsman ought to master his tools.  For me 
this means the big four- bowl gouge, spindle 
gouge, roughing gouge, and skew.  Bowl gouges 
are so versatile that if you could have only one 
tool, this would be it.  If you are doing spindle 
work, the spindle gouge shines in making beads 
and coves.  Getting a big piece of wood into 
shape is the speciality of a roughing gouge.  
And, finally, there is the maligned skew.  
Properly handled it provides the best finish 
available on spindles and end grain.  Additional-
ly, it’s the only tool that can cut a clean line.  
You can go on and on about the proper bevel 
angle of these tools, but, at the end of the day, 
these are the ones you use 95 percent of the 
time. 
 Don’t get me wrong, there’s certainly a 

place in your toolbox for specialty tools like tex-

turing tools and scrapers.  If you spend a lot of 

time making one thing like boxes, certain tools 

can make your life a lot easier.  Sure, you can 

hollow out a box with a spindle gouge.  But us-

ing a square box scraper to get straight lines for 

your top and straight sides for your bottom  is 

way easier with a dedicated tool.  Last year 

Rudy Lopez was demonstrating a negative rake 

scraper on some of his thin walled pieces.  Ini-

tially, I wasn’t impressed.  Then I tried one at 

skill enhancement.  I immediately went home 

and reground one of my scrapers into a nega-

tive rake configuration.  If a tool works and can 

save time and effort, I’m all for acquiring one.  

If I can modify something I already have, I’m 

happy to do that.   

     That brings me to a discussion of two tools I did-

n’t think I needed.  One isn’t actually a tool; it’s more of 

a jig.  A jig describes a piece of simple equipment that is 

used to make other things.  The item in question is a sim-

ple oversized Masonite faceplate.  In January when Joe 

Kramer was here demonstrating the bowl from a board 

technique, one of the ways he demonstrated cutting the 

individual stacking rings was to cut the rings with a thin 

parting tool.  The piece in question was held against a 

large shop made faceplate.  When the demonstration 

was over, Joe gave me the piece he had started.  So, like 

many other projects, it laid around the shop until recent-

ly.  This piece is unlike the other technique which used 

two halves that were cut on a bandsaw.  The thin parting 

tool technique uses a solid piece of two glued together 

six inch boards.  The boards are cut into a round then 

parted into one inch rings.  But to do this, you need a 

faceplate.   

 They’re easy to make.  Go down to your local big 

box hardware store and buy a piece of Masonite 24 to 36 

inches long and 12 inches wide.  They normally sell these 

pieces as shelving.  Cut it into 12 inch widths.  Now you 

have 2 or 3 pieces of 12 X 12 Masonite.  Find the center 

of each piece and cut it into a rough 12 inch round 

shape.  Mount your chuck on the lathe and open the 

jaws to their maximum width.  Place the round on the 

jaws and bring up the tailstock to the center point.  

Tighten the tailstock so the Masonite round is firmly in 

place.  Now true up the outer edge of the blank until it’s 

completely round.   

 

 

 

Chuck  Masonite tailstock       Masonite disk with center 
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 Now mount a 4 to 6 inch  3x3 inch billet on 

the lathe and turn it round.  Mount the spindle in a 

chuck and true the face of the end so it’s flat.  Find 

the center and drill an 1/8 to 3/16 hole at least two 

inches into the blank.  Measure 2 inches from the 

end and part off.  Now using either Titebond II or 

epoxy liberally coat the flat face of the 2 inch disk.  

Smear some around the centering hole on the 

epoxy disk.  Now using a thin nail center the two 

inch disk on the Masonite.  Place a heavy object on 

it and let it dry for 24 hours.  To ensure it stays to-

gether you can even use a flat head screw to join 

the two pieces.  Now you can mount your face-

plate in your chuck and everything will be cen-

tered.   

So what can you do this this plate?  The first thing 
to do is mark off one inch increments from the cen-
ter.  So if you want to center something on the 
plate you have a series of one inch marks to help 
you line things up.  Let’s say you’ve glued two 5 
inch boards together and cut a 10 inch circle with a 
bandsaw.  Mount the circle on the plate, center it, 
bring up the tailstock, put your parting tool at a 45 
degree angle and cut a series of rings.  Once you 
have the rings, use the plate to stack and glue up 
you bowl from a board blank.   
 
 What next?  You can use the tool for offset 

turning.  Affix your piece where you want it with 

double-sided tape, hot glue, or even reinforced 

strapping tape.  When you take it off, people will 

say, “How did you do that?” Finally you can use the 

plate in lieu of a jam chuck.  Place some drawer 

liner on the plate, center your piece, bring up the 

tailstock and carefully remove the tenon.  This is 

very useful since you don’t have to make a series 

of different jam chuck.  The pieces are held in place 

by compression.  Just be very careful when the ten-

on gets skinny. 

 The other tool I didn’t think I needed was 

a 3-sided point tool.  I used to use the long point 

of the skew to make lines in pieces.  This works, 

but it’s hard to get consistent and even lines be-

cause of a skew’s geometry Since each side of a 

skew is at a different angle, it’s hard to get an 

even line.  The point tool gives much more con-

sistent lines.  They are even and you can control 

the depth much more easily.   

 So the moral of the story is, master your 

tools.  But if there is something out there makes 

the job easier or gives you a capability that you 

don’t normally have, it’s probably a pretty good 

idea to invest a little time and money into either 

making one or buying one.  However, you do 

need to ask yourself, “How often am I going to 

use this?” If the answer is , once or twice.  It’s 

probably best that you see if the CAW Studio has 

that tool so you can use it at Skill Enhancement. 

Don’t be like some who buy a tool, use it once, 

then let it collect dust in the back of the shop.  

 

                     Three sided point tool 

 

 

 

 

 

 

 

Stay safe and keep turning.   

               Tom Huber 
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The Value of Demonstrations and Skill  

Enhancement/Mentoring 

 

 I've been turning now for 30 years.  Best I 

can figure I saw a Phil Brown demo in the the 

hallway outside Sansar Galley in 1987.  He was 

working on a bowl using wood he said was from 

just down the street - I was hooked. 

 

 Equipment was light years dated back 

then - saw a just being introduced OneWay lathe 

some 10 years later at the Greensboro AAW Sym-

posium.  But the quality of equipment isn't the 

big reason, actually, only an excuse for me 

being several years getting somewhere with my 

turning.  The real excuse was mostly self taught 

as I didn't see my first professional demonstra-

tion until John Jordon circa 1991. 

 

 Since, that time I've seen perhaps a few 

hundred demonstrations, spend a few weeks in 

week long workshops, and been to several local 

and national symposiums.  I also can claim that 

for skill enhancement visa CAW that I was 

in on the ground floor.  I'm also a member and 

not for the first time of two clubs.  This starting to 

sound like bragging, so I end with having taught 

or demonstrated at 3 Woodcraft Stores, Fairfax 

County Schools, 5 Clubs and 1 Symposium.  

 At this stage and it 's my point, also, I've 

seen a lot of turning.  Also, when I was programs 

director, I favored artists over turners only.  I still 

look forward to seeing others turn and always 

learn something.  

 Three recent cases for proof (to further 

prove the point all examples have nothing to do 

with the actual mechanics of turning):  

            From the Artist’s Studio 
                  Frank Jessup 

-First, at my last Virginia symposium because of 

positioning and timing, I set in on a demo by a local 

couple who shape, burn and color most of their 

stuff. The was the first time I'd ever heard of pyrog-

raphy light fading.  The demonstrator had a solu-

tion which has pretty much became my go to top 

coating --- Krylon UV-Resist. 

--Second, the last professional led workshop in the 

CAW studio was on boxes and one 

of the tools to bring was a Sorby miniature textur-

ing tool.  I've made boxes and wore out a few of 

the Sorby texturing tools doing thousands of spin 

tops.  This was the first time I'd seen the texture 

produced by the Sorby filled in with liming 

wax.  Also, sometimes an idea will grow once you 

have it.  For example, recently another demonstra-

tor (old age, I guess, but I forget who to credit) 

spoke to adding colored pigments to paste wax to 

move beyond the over the counter white liming 

wax. 

 

-Finally, when you shade with a pyrography shader 

pen it's really hard to get full coverage,  complete 

black on wood; it gets to hot, chars the wood, char 

drops off and your’re back to  natural wood again 

with texture.  Robin Wortman was visiting Skill En-

hancement and she showed me a technique using 

a spear tip to burn a small area all the way to black 

with texture.  I wanted the technique to do borders 

or separations but have already employed it with 

success, on the lettering on a platter for my grand-

son's swim team sponsor parents.  

 To leave you with something to ponder, is it 

artistic theft if I make custom colored liming wax 

and then apply it to a top box ?  (See my article of 

last month on top boxes).  It’s a different design 

than what Steve is doing and my liming wax would-

n't be white?  Also, for UV protection, if there is 

pyrography involved, let's top coat with Krylon UV 

Resist.  I'm thinking not stealing - yours to ponder 

for yourself.   Frank Jessup 



www.capwoodturners.org                                                                                August 2017  

[ Page 9 ] 

A b o u t  O u r  M e m b e r s  b y  P h i l  B r o w n  

 
 

 
 
 
Bob Horowitz demonstrated woodturning at 
Hardwood Artisan's annual Lemonade Social at 
their Culpeper workshop June 3rd in Elkwood, VA..  
Bob's work is displayed year round at their 
Shirlington store.  
 
 
 
 
 
 
 
 
 
Lynda Smith-Bugge will be taking two courses at 
the Marc Adams School: The Mark and Mikey 
Show with Mark Sfirri and Michael Hosaluk, July 
10 to 14, and Flow: Creating Maximum Movement 
in Wood with Christopher White, July 17 to 21, 
2017 
 
 
 
 
 
  

 
 
There are woodturning  classes at Woodcraft in 
Leesburg.  Register at the store, or by phone at (703) 737
-7880, or the web site  www.woodcraft.com/stores/575/
woodcraft-of-northern-virginia/classes.aspx  
 
 
For woodturning and other wood related programs in 
the Fredericksburg area , check  out the Fredericksburg 
Woodworkers Guild .  Their website is fredworkshop.com 
 

 
 
 
 
 
 
 
 
 
 
 
 

Don’t be shy!  Promote yourself.  Tell us about 
your woodturning activities in the CAW  News-
letter.  Send your information by the 22nd of the 
month to Phil Brown, philfbrown@comcast.net, 
or call    (301) 767-9863. 

Phil Brown will have two pieces in Woodworkers 
Showcase, RIVERARTS GALLERY, July 7 – July 29, 
2017, with an Opening Reception on Friday, July 7, 
5 to 8 pm.  The gallery is at 315 High Street, Suite 
106, Chestertown, MD 21620, on the eastern 

http://www.woodcraft.com/stores/575/woodcraft-of-northern-virginia/classes.aspx
http://www.woodcraft.com/stores/575/woodcraft-of-northern-virginia/classes.aspx
http://fredworkshop.com
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T R E E S  W E  T U R N –  T h e  U n d e r s t o r y –  D o g w o o d  a n d  H o l l y  

The understory of the Northern Deciduous 
Forest is the underlying layer of vegetation in a for-
est or wooded area, especially the trees and shrubs 
growing between the forest canopy and the forest 
floor. Plants in the understory comprise an assort-
ment of seedlings and saplings of canopy trees to-
gether with specialist understory shrubs and herbs. 
Young canopy trees often persist in the understory 
for decades as suppressed juveniles until an open-
ing in the forest overstory permits their growth in-
to the canopy. In contrast understory shrubs com-
plete their life cycles in the shade of the forest can-
opy. Some smaller tree species, such as dogwood 
and holly, rarely grow tall and generally are under-
story trees. 

The canopy of a forest is typically about 33 
feet thick, and intercepts around 95% of the sun-
light. The understory receive less intense light than 
plants in the canopy and such light as does pene-
trate is impoverished in wavelengths of light that 
are most effective for photosynthesis. Understory 
plants therefore must be shade tolerant—they 
must be able to photosynthesize adequately using 
such light as does reach their leaves. They often are 
able to use wavelengths that canopy plants cannot. 
In temperate deciduous forests towards the end of 
the leafless season, understory plants take ad-
vantage of the shelter of the still leafless canopy 
plants to "leaf out" before the canopy trees do. 
This is important because it provides the understo-
ry plants with a window in which to photosynthe-
size without the canopy shading them. This brief 
period (usually 1–2 weeks) is often a crucial period 
in which the plant can maintain a net positive car-
bon balance over the course of the year.  Some un-
derstory trees, like holly are evergreen and are able 
to continue reduced levels of photosynthesis when 
other trees have shed their leaves.   

 Since, understory trees grow in 
shady conditions, they tend to grow much more 
slowly than normal deciduous trees.  As a result the 
wood of these trees does not have the differentia-
tion seen in the yearly growth of trees like maples, 
beeches, and oaks.  It is often much more dense 
with very fine grain structure.   

Dogwood 

 Dogwoods are a genus of about 30–60 spe-
cies of woody plants in the family Cornaceae.  Most 
are deciduous trees or shrubs, but a few species are 
nearly herbaceous perennial subshrubs, and a few 
of the woody species are evergreen. Several species 
have small heads of inconspicuous flowers sur-
rounded by an involucre of large, typically white 
petal-like bracts, while others have more open clus-
ters of petal-bearing flowers. The various species of 
dogwood are native throughout much of temperate 
and boreal Eurasia and North America, with China 
and Japan and the southeastern United States par-
ticularly rich in native species.  Species include the 
common dogwood Cornus sanguinea of Eurasia, the 
widely cultivated flowering dogwood Cornus florida 
of eastern North America, the Pacific dogwood Cor-
nus nuttallii of western North America, the Kousa 
dogwood Cornus kousa of eastern Asia, and two low
-growing boreal species, the Canadian and Eurasian 
dwarf cornels (or bunchberries), Cornus canadensis 
and Cornus suecica respectively.   

The name "dog-tree" entered the English vo-
cabulary before 1548, becoming "dogwood" by 
1614. Once the name dogwood was affixed to this 
kind of tree, it soon acquired a secondary name as 
the Hound's Tree, while the fruits came to be known 
as dogberries or houndberries. Another theory ad-
vances the view that "dogwood" was derived from 
the Old English dagwood, from the use of the slen-
der stems of its very hard wood for making 
"dags" (daggers, skewers, and arrows).  Another, 
earlier name of the dogwood in English is the whip-
ple-tree. Geoffrey Chaucer uses "whippletree" in 
The Canterbury Tales to refer to the dogwood. A 
whippletree is also an element of the traction of a 
horse-drawn cart, linking the drawpole of the cart to 
the harnesses of the horses in file; these items still 
bear the name of the tree from which they are com-
monly carved. 

A Christian legend of unknown origin pro-
claims that the cross used to crucify Jesus was con-
structed of dogwood.  As the story goes, during the 
time of Jesus, the dogwood was larger and stronger 
than it is today and was the largest tree in the area  

https://en.wikipedia.org/wiki/Plant
https://en.wikipedia.org/wiki/Generalist_and_specialist_species
https://en.wikipedia.org/wiki/Shrub
https://en.wikipedia.org/wiki/Tree
https://en.wikipedia.org/wiki/Shrub
https://en.wikipedia.org/wiki/Biological_life_cycle
https://en.wikipedia.org/wiki/Dogwood
https://en.wikipedia.org/wiki/Holly
https://en.wikipedia.org/wiki/Rainforest
https://en.wikipedia.org/wiki/Wavelength
https://en.wikipedia.org/wiki/Shade_tolerant
https://en.wikipedia.org/wiki/Photosynthesis
https://en.wikipedia.org/wiki/Temperate_broadleaf_and_mixed_forests
https://en.wikipedia.org/wiki/Carbon_cycle
https://en.wikipedia.org/wiki/Carbon_cycle
https://en.wikipedia.org/wiki/Genus
https://en.wikipedia.org/wiki/Species
https://en.wikipedia.org/wiki/Species
https://en.wikipedia.org/wiki/Woody_plant
https://en.wikipedia.org/wiki/Family_%28biology%29
https://en.wikipedia.org/wiki/Cornaceae
https://en.wikipedia.org/wiki/Deciduous
https://en.wikipedia.org/wiki/Tree
https://en.wikipedia.org/wiki/Shrub
https://en.wikipedia.org/wiki/Evergreen
https://en.wikipedia.org/wiki/Involucral_bract
https://en.wikipedia.org/wiki/Bracts
https://en.wikipedia.org/wiki/Petal
https://en.wikipedia.org/wiki/Native_plant
https://en.wikipedia.org/wiki/Temperateness
https://en.wikipedia.org/wiki/Boreal_ecosystem
https://en.wikipedia.org/wiki/Cornus_sanguinea
https://en.wikipedia.org/wiki/Cornus_florida
https://en.wikipedia.org/wiki/Cornus_nuttallii
https://en.wikipedia.org/wiki/Cornus_nuttallii
https://en.wikipedia.org/wiki/Cornus_kousa
https://en.wikipedia.org/wiki/Cornus_canadensis
https://en.wikipedia.org/wiki/Cornus_suecica
https://en.wikipedia.org/wiki/Old_English
https://en.wikipedia.org/wiki/Wood
https://en.wikipedia.org/wiki/Geoffrey_Chaucer
https://en.wikipedia.org/wiki/The_Canterbury_Tales
https://en.wikipedia.org/wiki/Whippletree_%28mechanism%29
https://en.wikipedia.org/wiki/Cart
https://en.wikipedia.org/wiki/Christian
https://en.wikipedia.org/wiki/Legend
https://en.wikipedia.org/wiki/Christian_cross
https://en.wikipedia.org/wiki/Crucifixion_of_Jesus
https://en.wikipedia.org/wiki/Jesus
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.Because of the close grain, the wood can be 

brought to a very glossy finish with skews or spindle 

gouges.   

 

 

 

 
 
 
 

                       Lidded dogwood boxes 
 
 
 
 
 
 
 
 
 
 
                         Birdhouse decoration 
 
 
 
. 

 

 

                         Dogwood mallet 

Dogwood is especially suited for mallets since it is so 
hard and close grained.  The wood will become even 
more solid over time as it s moisture content stabi-
lizes.   

 

W o o d s  W e  T u r n  c o n t i n u e d  

of Jerusalem. After his crucifixion, Jesus changed 
the plant to its current form: he shortened it and 
twisted its branches to assure an end to its use 
for the construction of crosses.  He also trans-
formed its flowers into a representation of the 
crucifixion itself, with the four white bracts cross-
shaped representing the four corners of the 
cross, each bearing a rusty indentation as of a 
nail, the red stamens of the flower representing 
Jesus' crown of thorns, and the clustered red fruit 
representing his blood.  

In the Victorian era, flowers or sprigs of 
dogwood were presented to unmarried women 
by male suitors to signify affection. The returning 
of the flower conveyed indifference on the part 
of the woman; if she kept it, it became a sign of 
mutual interest. The term "dogwood winter", in 
colloquial use in the American Southeast, is 
sometimes used to describe a cold snap in spring, 
presumably because farmers believed it was not 
safe to plant their crops until after the dogwoods 
blossomed.  

Dogwoods are not large trees and the 
trunk of a large dogwood tree rarely exceeds 18 
inches in diameter.  Despite its small size dog-
wood is highly prized since it is one of the dens-
est woods in North America.  When harvesting 
dogwood care should be taken to seal the ends 
since it has a tendency to split.  However, proper-
ly seasoned the wood is very rewarding to turn 
since its close grain turns exceptionally well and 
holds fine detail.  It is especially useful in spindle 
turning.  In historical times the wood was prized 
to make objects that saw hard use.  It is extreme-
ly heavy and durable and makes excellent mal-
lets, tool handles, and boxes.  In colonial times 
the wood was sought for its ability to make char-
coal used in gunpowder.   

Most boards and blanks and composed 
primarily of sapwood rather than heartwood. 
Narrow heartwood is a reddish brown. Wide sap-
wood is cream to pale pinkish in color.  If kept 
from direct ultraviolet light, the pinkish color will 
remain. Eventually is will turn light brown.   

https://en.wikipedia.org/wiki/Jerusalem
https://en.wikipedia.org/wiki/Crucifixion
https://en.wikipedia.org/wiki/Bracts
https://en.wikipedia.org/wiki/Stamen
https://en.wikipedia.org/wiki/Crown_of_thorns
https://en.wikipedia.org/wiki/Victorian_era
https://en.wikipedia.org/wiki/Colloquialism
https://en.wikipedia.org/wiki/Cold_wave
https://en.wikipedia.org/wiki/Spring_%28season%29
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       W O O D S  W E  T U R N   c o n t i n u e d  

 .  Holly  
Ilex or holly, is a genus of 400 to 600 species 

of flowering plants in the family Aquifoliaceae, and 
the only living genus in that family. The species are 
evergreen or deciduous trees, shrubs, and climbers 
from tropics to temperate zones worldwide.  The 

genus Ilex is widespread throughout the temperate 

and subtropical regions of the world. It includes spe-

cies of trees, shrubs, and climbers, with evergreen or 

deciduous foliage and inconspicuous flowers. . It oc-

curs from sea level to more than 6,600 feet with high 

mountain species. It is a genus of small, evergreen 

trees. The plants are generally slow-growing with 

some species growing to 82 feet tall. One of the 
most interesting trees of the species is the Yaupon, 
Ilex vomitoria,  which is prized for its leaves.   

Holly – more specifically the European holly, 
Ilex aquifolium – is commonly referenced at Christ-
mas time, and is often referred to by the name 
Christ's thorn. In many Western Christian cultures, 
holly is a traditional Christmas decoration, used es-
pecially in wreaths and illustrations, for instance on 
Christmas cards. Since medieval times the plant has 
carried a Christian symbolism.  Christians have iden-
tified a wealth of symbolism in its form. The sharp-
ness of the leaves help to recall the crown of thorns 
worn by Jesus; the red berries serve   as a reminder 
of the drops of blood that were shed for salvation; 
and the shape of the leaves, which resemble flames, 
can serve to reveal God's burning love for His peo-
ple. Combined with the fact that holly maintains its 
bright colors during the Christmas season, it natural-
ly came to be associated with the Christian holiday.  

 In heraldry, holly is used to symbolize truth. 
The Druids held that "leaves of holly offered protec-
tion against evil spirits" and thus "wore holly in their 
hair". 

One of the most interesting types of holly is 
called the Yaupon.  Yaupon holly is an evergreen 
shrub or small tree reaching 5–9 meters tall, with 
smooth, light gray bark and slender, hairy shoots. It 
occurs in the United States from Maryland south to 
Florida and west to Oklahoma  and Texas.  

Native Americans used the leaves and 
stems to brew a tea, commonly thought to be 
called asi or black drink for male-only purification 
and unity rituals. The ceremony included vom-
iting, and Europeans incorrectly believed that it 
was Ilex vomitoria that caused it (hence the Latin 
name). The active ingredients, like those of the 
related yerba mate and guayusa plants, are actu-
ally caffeine and theobromine.  The yaupon is 
one of the few plants in the Western Hemisphere 
to contain caffeine similar to that found in tea 
and coffee and Theobroma which is a main com-
ponent of chocolate.   

Holly timber is a very hard dense fine 
grained hardwood, and the whitest of all timber 
species. It has a unique appearance and very high 
price tag due to the difficulty in properly prepar-
ing and seasoning the wood. Holly is a creamy 
white color like no other timber. It is extremely 
fine grained, making it an excellent candidate for 
turning. Unfortunately, smaller pieces may have 
significant knots or irregular grain which makes 
turning challenging and requires the use of very 
sharp tools.   
 Holly has significant issues. It warps a lot 
during drying, making pieces of a fair size hard to 
come by. Holly also is prone to fungus staining 
after felling, which is disfiguring. To avoid this, it 
is usually harvested in the winter and must be 
dried quickly.  To retain good color, holly should 
be dried as fast as possible. The way to get con-
sistently pure creamy white timber is to debark 
the wood and get it into a vacuum kiln the same 
day it’s felled. For large trees this may be worth 
the DIYer's while, but for small ones drying at 
home is more realistic.  Home drying should use 
any means available to dry the timber as quickly 
as possible. Options include use of a dehumidifi-
er, bringing the wood indoors, and use of a fan to 
speed drying.  
 Holly is especially susceptible for fungal 
staining which creates grey and blue streaks in 
the timber.  To minimize this effect the trunks 
should be debarked as soon as possible.     

https://en.wikipedia.org/wiki/Genus
https://en.wikipedia.org/wiki/Species
https://en.wikipedia.org/wiki/Flowering_plant
https://en.wikipedia.org/wiki/Family_%28biology%29
https://en.wikipedia.org/wiki/Evergreen
https://en.wikipedia.org/wiki/Deciduous
https://en.wikipedia.org/wiki/Temperateness
https://en.wikipedia.org/wiki/Subtropical
https://en.wikipedia.org/wiki/Evergreen
https://en.wikipedia.org/wiki/Trees
https://en.wikipedia.org/wiki/Christmas
https://en.wikipedia.org/wiki/Christmas
https://en.wikipedia.org/wiki/Western_Christian
https://en.wikipedia.org/wiki/Christmas_decoration
https://en.wikipedia.org/wiki/Wreath
https://en.wikipedia.org/wiki/Christmas_card
https://en.wikipedia.org/wiki/Christian_symbolism
https://en.wikipedia.org/wiki/Crown_of_thorns
https://en.wikipedia.org/wiki/Blood_of_Christ
https://en.wikipedia.org/wiki/Salvation_%28Christianity%29
https://en.wikipedia.org/wiki/Christmastide
https://en.wikipedia.org/wiki/Heraldry
https://en.wikipedia.org/wiki/Druids
https://en.wikipedia.org/wiki/Evergreen
https://en.wikipedia.org/wiki/Shrub
https://en.wikipedia.org/wiki/Tree
https://en.wikipedia.org/wiki/United_States
https://en.wikipedia.org/wiki/Maryland
https://en.wikipedia.org/wiki/Florida
https://en.wikipedia.org/wiki/Oklahoma
https://en.wikipedia.org/wiki/Texas
https://en.wikipedia.org/wiki/Indigenous_peoples_of_the_Americas
https://en.wikipedia.org/wiki/Tea
https://en.wikipedia.org/wiki/Black_drink
https://en.wikipedia.org/wiki/Vomiting
https://en.wikipedia.org/wiki/Vomiting
https://en.wikipedia.org/wiki/Botanical_name
https://en.wikipedia.org/wiki/Botanical_name
https://en.wikipedia.org/wiki/Yerba_mate
https://en.wikipedia.org/wiki/Guayusa
https://en.wikipedia.org/wiki/Caffeine
https://en.wikipedia.org/wiki/Theobromine
http://wiki.diyfaq.org.uk/index.php/Dehumidifier
http://wiki.diyfaq.org.uk/index.php/Dehumidifier
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The timber can also be bleached using sev-
eral applications of strong lemon juice.  However, 
this process is not always successful.    Holly is a 
notoriously unstable wood, and fast drying only 
exacerbates the problem. The inevitable result is a 
high percentage of warped wood. To reduce warp-
ing, the cut wood is stacked and clamped with 
weights during drying. Layers of timber and weights 
should sit on small sticks so as not to impede air-
flow. The sticks should be of a light colored timber 
so as not to stain the holly. 

 
If you’ve done everything right, you will be 

rewarded with a virtually pure white, very dense 
timber that turns and finishes beautifully, and takes 
detail as well as the best ebonies.  These pieces 
make wonderful finials and have been used for 
generations to make chess pieces as a substitute 
for ivory.  The final issue is that most garden felled 
hollies are small. This much limits the possible ap-
plications, but in the case of holly even 2 inch 
trunks have their uses. 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
Natural edge holly burl bowl   
 
 
 
 
 
 

 

  
 
 
 

 
Pure white cut rim holly bowl 
 

                      Skill Enhancement– 
               You’re never too old to learn 
Maria helping her 84 year old father with         
pyrography on a hand carved spoon 
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                  “The Importance of Your Name” 
 
With school out of session for the summer I finally had the 
opportunity to attend several Skill Enhancement Work-
shops and am having a blast building friendships and 
gleaning from the wealth of knowledge that abounds in 
the studio. This week something heart-warming occurred. 
It was actually a series of events. I watched the joy of peo-
ple realizing they can sign their work in a permanent fash-
ion.  
 
It started with Michelle who completed a gorgeous piece 
and while I was looking at it, I saw blank space on the 
bottom and said, “You need to sign and date your work.” 
My wood burner was out and I urged Michelle to use it. 
Using my sample board, she practiced a time or two using 
the ball tip pen and then signed her piece. Not only did it 
look nice, she was pleased and it was now complete. Not 
long afterwards, Maria and her dad came over to me and 
Maria asked if I could help her dad sign a spoon he was 
carving. Maria translated and assisted her dad as he signed 
his name. He was making the spoon as a gift to take back 
to his wife. The smile on his face was priceless and we 
hugged. The pride felt in the room was more than I could 
have ever imagined I would experience at a S.E.W. Before I 
left five people signed their turnings/carvings.  
 
Reflecting on this I realized how important it is to sign and 
date your work. No matter how ordinary or extraordinary 
your work, if you spent time on it, it deserves your signa-
ture. It shows pride in your workmanship. More im-
portantly, it will be there for generations to come. I looked 
back at some of Charlie’s earlier pieces where he used a 
permanent marker and his name had faded so we have 
gone back with the pyrography burner and fixed those 
issues. Whether you carve or use pyrography you need to 
sign and date your work to truly have a finished piece.  
 
I’m currently getting ready for my nephew’s wedding and 
we are collecting family recipes for the bride-to-be. Find-
ing recipes in my mom’s handwriting are priceless and my 
sister and I have even shed a tear or two over these. If my 
sister and I were this excited over my mom’s handwritten 
recipes, imagine how your family will feel with your signa-
ture on your work? It is more important than we probably 
will ever know. If you don’t have a wood burner, no prob-
lem. Come to the next S.E.W. and one of the mentors will 
not only hook you up with a wood burner they will show 
you how to use it. With the correct temperature and right 
tip, anyone can sign their work and have a truly finished 
piece. 
 
Robin Wortman 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Robin teaching Michelle and Maria’s dad how 
to use pyrography to sign their work 
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I n s t a n t  G a l l e r y  P h o t o s  b y  M i k e  W i n e  

Elm and holly boxes– Tom Huber Locust and mulberry embellished boxes– Tom Huber 

Steve Schwartz– acorn box Steve finishing the acorn box top 

Pyrography Practice board– Robin Wortman 
Phil Hall– Beech and walnut urn 
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I n s t a n t  G a l l e r y  

Spalted maple ring box– Paul Miller Colored pencil bowls– Mark Heatwole 

Colored pencil bowls– Mark Heatwole 
Poplar plate with colorwood insets– Ken Poirier 

Larch platter– Joe Zadareky 
Redbud bowls– George Jones 
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I n s t a n t  G a l l e r y  

Natural edge mesquite bowls– Charlie Wortman Assorted platters– Ken Poirier 

 

Show and tell table– purpleheart table -Rick Allen 

Steve’s Assorted boxes 

 

Embellishing with burning wire Embellishing with texture and color 
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               CA’s - ONEWAY PRODUCTS 

20% discount on most ONEWAY products, except lathes, plus 

shipping. Go to ONEWAY website www.oneway.ca to see products available. 

Will provide quote upon request.  Happy and Safe Turning!!!  CA SAVOY 

Whether turning, burning, or carving, 
LandingCrafts.com offers the finest products 
for craftspeople of all abilities.  
Use discount code CAWDSC and get an 

automatic 10% discount at LandingCrafts.com.  Certain products carry a larger discount, so 
contact Amy Rothberg at landingcrafts@gmail.com if you have questions.  

Advanced Auto Tech is family owned and operated automotive maintenance and repair ser-

vice center located in Lorton, VA since 1990.  We are pleased to extend a 10% discount on 

any automotive service or repair to all CAW members and their immediate family. Please 

visit our website at www.advancedautotech.net or call Ben Johnson at 703-339-5500 to 

schedule your appointment today.  

Exotic Lumber Has Moved 
We have recently relocated our Gaithersburg location to Frederick, 
MD.  We have a lot of turning stock available and as previously 
agreed we do offer all members of CAW a 10% discount.    

 
Neil Gager at Exotic Lumber Inc, 329 E. 2nd Street, Frederick, MD  21701 

Call (301) 695-1271, Fax (301) 695-1274, or Cell (410) 533-2151  
info@exoticlumberinc.com  or visit www.exoticlumberinc.com 

http://www.advancedautotech.net
mailto:info@exoticlumberinc.com
http://www.exoticlumberinc.com
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Discount on most products to 

CAW members including Power-

matic and Jet Lathes.  Call for 

quote and identify yourself as a 

CAW member.  

Fries, Beall Sand harp Inc. 

Established 1906  

7371A Lockport Place Lorton, VA 

22079 

Phone:703-550-1100 

Fax: 703-550-1105 

Store Hours 8:30 am - 4 pm Week-

days 

9:00 am - 1:00 pm Saturdays 

www.fries-beall-sharp-inc.com 
Authorized dealer for: 

Festool, Sawstop, Fein, Power-

matic, Jet, Starrett, Amana, 

Kaeser Rotary Screw Air Com-

pressors 

Installation and service availa-
ble on most machinery. Call for 

details 

 

Colonial has an outstanding 

supply of domestic and exotic 

hardwoods available in a 

range of sizes.   

 

All CAW members receive a 10 

percent  discount. 

 

7953 Cameron Brown Ct 
Springfield, VA 
703-451-9217 
 
www.colonialhardwoods.com 
Hours daily: 9-5 
Hours weekend: 9-2 

http://r20.rs6.net/tn.jsp?f=001tT5kDXt4Kw_W5DYsTubC-mhPOLrc1Y1zFEayRWTePQxm6kmO5VJEQ9Vh4fA5OwiSYf667Bw0txcYSIvCrAiTyPCK4GyY9dX0omu-y7t5b6tM4qnDgVmGO3-k9fcqSWFSIZSR7iSmacgtf2RZudJplrOI6WnlmbkTmQ9GR51a7q9Rvlnbeo3Yx-nk8qN_4lNT&c=GMCHKx6lW2j3UZ1ZL-JBhlOmTo8LbpPA0
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Tom Huber

(editor) 

thuber829@gmail.

Send news items to: 
thuber829@gmail.
com 

Capital Area 

Woodturners 

 

     Welcome to CAW!  

 

Ron Wilgenbush 

 

George Vavases 

 

 

      

 

       

N E W  M e m b e r s  

The CAW 

Newsletter is the 

official publication 

of the Capital Area 

Woodturners, Inc. 

Capital Area 

Woodturners is a 

chapter of the 

American 

Association of 

Woodturners 

Monthly Meeting Information - 

Bryant Adult Education Center 

2709 Popkins Lane, 

Alexandria, VA 22306 

Map with driving directions here: 

www.fcps.edu/maps/
bryant.htm 

Directions:  

From VA or MD, take I-495/I-95 

towards the Wilson Bridge over the 

Potomac River.  

Take Exit 177A to Route 1 South on 

the VA side. 

Drive approximately 1.9 miles on 

Rt. 1 South and you will pass the 

Beacon mall complex with Lowe’s 

on your right.  Drive past the main 

entrance to Beacon mall and go 4 

more stop lights (about 1/2 mile). 

The 4th stop light is Popkins Lane. 

Turn left and go two blocks. 

Bryant Center entry is on the right. 

Drive to the East side of the 

building.  Parking is on the side or 

in the rear of the building. 

The entrance to the wood working 

shop and meeting rooms is off the 

back corner of the East side of 

Bryant Center 

If your contact information 
changes, including your email or 
mailing address, please contact 
 Phil Mannino at: 

philemann@verizon.net 

C a w  c oac hi n g  P r o g r a m  

www.capwoodturners.org/mentors.html 

Please contact Gerry Headley at: 

mentoring@capwoodturners.org 

http://www.fcps.edu/maps/bryant.htm
http://www.fcps.edu/maps/bryant.htm
mailto:phileman@cox.net?subject=CAW%20membership%20information
http://www.capwoodturners.org/mentors.html
mailto:mentoring@capwoodturners.org?subject=CAW%20mentors
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