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President’s Message November 
 
At our October business meeting, the 2017 
Board of Officers was re-elected for 2018.  
Additionally, a seventh voting member of the 
Board of directors was added, Financial Di-
rector.  This position is being filled by Phil 
Mannino and will assist the treasurer and 
conduct required audits of CAW finances.  
The 2018 budget of $14,660 was approved.  
Dues for 2018 will be $40 and $30 for dual 
memberships.  Our Programs Director, Tom 
Huber, announced a list of perspective de-
monstrators he was working on to obtain for 
our 2018 meetings. Looks like next year will 
be another great year for CAW. 
    
 
It is not too early to submit your 2018 dues 
and check for the Holiday party. The cost for 
the party is $35 per person.  Our party this 
year will be on December 9 at Primo Family 
Restaurant in Alexandria, VA.  This includes 
an all you can eat three course meal and 
beverage, served family style. A cash bar is 
also available.   We will have lots of door 
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Saturday,  November 11 
Refined Forms 

Joe Dickey  

   C a p i t a l  A r e aC a p i t a l  A r e aC a p i t a l  A r e a    
   W o o d t u r n e r sW o o d t u r n e r sW o o d t u r n e r s    

 
 
 
 
 
 
 
 Joe Dickey has been a professional and 
nationally recognized woodturner since 1984. 
Joe is a founding member of the Chesapeake 
Woodturners, a chapter of the American Associ-
ation of Woodturners, AAW. He serves as treas-
urer of the AAW and has twice served as Presi-
dent of the Maryland Federation of Art.  He was 
co-found and administrator of the Woodturning 
School and Co-op at Maryland Hall.  He has 
taught at several national craft schools. Alto-
gether, he has taught hundreds of basic and ad-
vanced students in the principles and practice of 
woodturning.  Joe’s many solo shows include the 
International Turned Objects Show and U.S. tour, 
and he has been featured in numerous books 
and magazines including American Craft, South-
ern Living, J. American Woodturners, and local 
media. His work is in an “Award of Excellence” 
from the European “Who’s Who in Visual Art”.  
Join us to see this great turner and teacher.  
Lunch will be available.  Mark your calendar 
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 To register for professional workshops 

contact Tom Huber at thuber829@gmail.com 

 To register for a workshop a $50 

reservation fee is required with the balance due 

30 days prior to the workshop.   

 To reserve a place in SEW- Mentoring 

contact C.A. Savoy at cadjsavoy@cox.net 

 There is a $20 shop fee for SEW-

Mentoring.  This fee entitles you to use a broad 

range of CAW owned tools and equipment and 

helps pay for equipment maintenance. 

 There is a $10 charge for attendance at 

CAW meetings that feature professional 

demonstrators. 

CAW Schedule for 2017– 2018 
        November 
November 7- SEW/Mentoring 
November 9-10- Workshop with Joe Dickey, Artistic 
Turnings 
November 11- Monthly Meeting- Demonstrator, Joe 
Dickey, Artistic Turnings 
November 28- SEW/Mentoring 

The following page has the first quarter of 2018.  
Currently, this schedule is firm , however, there is 
always a possibility there will be changes.   By the 
end of November we hope to flesh out the 
remainder of the schedule with dates, presenters, 
and proposed topics.  Our goal is to provide our 
members  with multiple opportunities to learn from 
high quality demonstrators at affordable prices.  
These demonstrators will also be providing hands -
on workshops in a limited student oriented setting.  
Take advantage of these great learning 
opportunities  from some of the best woodturners 
in the country. 

prizes and a competition of turned Holiday 
pieces.  A fun time was had by all who 
attended last year.  
 
I want to remind everyone that CAW is a par-
ticipant in the Amazon Smiles Program.  
Please ask family and friends when ordering 
from Amazon during the Holiday Season that 
on checking out to identify the Capital Area 
Wood turners as their preferred non-profit 
organization to receive a donation from Am-
azon equal to 1/2 % of the total cost of the 
purchase.  There is no additional cost to the 
purchaser and it helps the club’s bottom line.  
For more details on this program please con-
tact Paul Miller. 
 
Participation in Skill Enhancement for the 
last two sessions has been disappointing.  If 
the members no longer feel this is a benefit 
they can use, we will have to cancel or re-
duce the number of sessions.  We have ac-
cess to tools and equipment that let you do 
just about any project you can imagine.  
There is also a skilled staff to assist you in 
learning something new.  If you don’t want 
to try something new, come join us for the 
day and turn with your friends.  It can be a 
lot more fun then turning by yourself in your 
own shop.  It is not too early to start on the 
Holidays gifts you have been to make. 
 

Happy and safe turning!!!   

 

Joe Zadareky 
 
 
  

                             November      
 Joe Dickey– Turned and Colored Forms 

mailto:thuber829@gmail.com
mailto:cadjsavoy@cox.net
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C A W  E v e n t s  2 0 1 7  

 c o n t i n u e d  

 
 
 
 
 
 
 
 
 
 

April  
April 10– SEW Mentoring 
April 12, 13– Workshop with Janice Levi 
April 14– Monthly Meeting– Janice Levi, Turned 
Jewelry and turned Purses 
 
 

                 CAW Holiday Party  
                 December 9, 2017 
 
 January 2018 
 January 9 SEW/Mentoring 
January 13– Monthly Meeting, Turning 
Small– Local Demonstrator 
January 23– SEW/Mentoring 
 
February  
February 6– SEW/Mentoring 
February 10– Monthly Meeting, Tips and 
tricks- All about Finishing 
February 20– SEW/Mentoring 
 
March 
March 6– SEW/Mentoring 
March 8,9– Possible Workshop 
March 10– Monthly Meeting, Willie Sim-
mons, Topic TBD 
March 20– SEW/Mentoring 
                  

                          Help Wanted 
Phil Brown has been doing our About Our 
Members section for a number of years 
and would like to stop.  If anyone is inter-
ested in doing this, contact Tom Huber at 
thuber829@gmail.com. CAW is a volunteer 
organization. Get involved! Volunteer! 
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         CAW Loses One of its Key Members.  

 On October 30th CA Savoy passed away quietly at 
the Mount Vernon Hospital in the presence of his 
loving wife, Joyce and cousin Sandy. His death 
was due to a losing battle with lung cancer.  He 
had many friends in Woodturning. He will be re-
membered as the long serving Operations Direc-
tor of the Capital Area Woodturners and as the 
driving force behind the clubs bi-monthly Skill En-
hancement Sessions.  In the article below, Stan 
Wellborn has nicely articulated CA’s contribution 
to Woodturning. This gentle, man will be missed 

                    C. A. Savoy 

Hooked on Turning 
 It was not until the mid-1980s that C.A. Sa-
voy first stood at a lathe - when he needed to du-
plicate a piece of corner molding on an antique 
high boy chest he was repairing."I got a basic 
Craftsman lathe from Sears - tubular bed, cast iron 
- and went home and scraped out a piece from a 
paper pattern I had drawn," he recalls. "After that, 
the lathe went to the corner of the shop gathering 
dust for the next eight years." 
 
 It seems almost impossible that this master 
turner did not begin to seriously turn wood until 
he was in his 60s. As the chief operations director 
and long-time mainstay of Capital Area Woodturn-
ers (CAW) in northern Virginia, Savoy was regard-
ed as one of the grand old men of American 
woodturning. Countless novices first learned the 
best and safest ways to turn wood under Savoy's 
eye, and in particular how to put the sharpest 
edge on a tool. 
 
  Long-time shopmates chuckle when de-
scribing Savoy's attention to detail and tempera-
mental demand for best practices in the shop."You 
don't want to face C.A. if you don't leave a clean 
work station or help put the shop back in order," 
says his friend Patrick O'Brien.       
 
 Born in New Orleans in 1933, Savoy is 
proud of his Cajun roots and the hard work he ex-
perienced growing up around the sugar cane fields 
in Louisiana. After service in the military, he spent 
27 years in the American Telephone and Telegraph 
sales force. 
 

 In 1993, C.A. and his wife Joyce visited her 
Ohio cousin who re-introduced him to turning. 
From that point on, Savoy was hooked. He pulled 
his old Sears lathe out and began scraping bowls 
and candlesticks that he admits were "pretty 
crude." Before long, he was spending six to ten 
hours a day, every day, at his lathe. 

http://r20.rs6.net/tn.jsp?f=001YIk-_gPmKFJas4TeeTDWkl0vWLAiAk-4P_-pNAe1ueF0V-sG9PMehgplEACqivJbtzAcN_eN7--9UffIjNEUV0cAKX83pznppXDcgY1qky_HDimhP_0ZIfIJLoHjdjncU93DFHmVDzLsygfLarYsiZPQdPKoThmO65kuylZKtaqjFdIampX64g==&c=svMGrFNGGitwNVZN4pq18qS8wgovD6JwUDcumRL16
http://r20.rs6.net/tn.jsp?f=001YIk-_gPmKFJas4TeeTDWkl0vWLAiAk-4P_-pNAe1ueF0V-sG9PMehgplEACqivJbtzAcN_eN7--9UffIjNEUV0cAKX83pznppXDcgY1qky_HDimhP_0ZIfIJLoHjdjncU93DFHmVDzLsygfLarYsiZPQdPKoThmO65kuylZKtaqjFdIampX64g==&c=svMGrFNGGitwNVZN4pq18qS8wgovD6JwUDcumRL16
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 "I read books and pretty much taught my-
self how to turn basic shapes," he says. "But be-
fore long I was looking for instruction from the 
best turners I could find - guys like David Ells-
worth, John Jordan, Stoney Lamar, Ray Key, 
Lyle Jamieson, and JoHannes Michelsen. They 
became libfelong friends as well as teachers." 
  
 In 1994, Savoy joined CAW, which was 
meeting at Bryant School in Alexandria, VA. 
There was no equipment or demonstration facili-
ty at the time, and Savoy remembers that Bonnie 
Klein was the first demonstrator the club had be-
cause she could bring her small portable lathe. 
  
 Savoy noticed that the Bryant School - an 
alternative high school - had a fully equipped 
wood shop that had been idle for years. He of-
fered to restore the shop to full capability if CAW 
could use the space for workshops and demon-
strations. The school agreed, and Bryant has 
been the principal meeting space for CAW since 
1999. 
  
 For 12 years, Savoy coordinated turning 
demonstrations at regional Woodworking Shows 
and has served as long-time Operations Director 
of CAW, where he has been on the board since 
1999, when the organization had nearly 300 
members - the largest chapter in the American 
Association of Woodturners at the time. The club 
has spun off at least three other chapters, includ-
ing ones in Winchester, VA; Frederick and Mont-
gomery County, MD; and the Cactoctin Turners 
in Virginia. 
  
 Savoy recognized the need for more 
hands-on instruction for both new and experi-
enced turners, and in 1997 he worked with Don 
Riggs and Frank Jessup to start the CAW Skill 
Enhancement Program, which still continues 
several days a month. He also taught turning for 
six years at the Woodcraft store in Springfield, 
VA, and assisted Riggs with adult education 
classes in Bryant's shop. 

  
 After the September 11th attacks in 2001, 
area woodturners and carvers were approached 
by veterans' hospitals to make wooden canes to 
give to wounded returning troops. Savoy orga-
nized a campaign - known as the Eagle Cane 
Project - that produced 400 canes, of which CA 
turned more than a hundred himself. 
  
 Savoy also engineered the Mount Vernon 
Project, a historic turning drive to salvage useful 
objects from a 218-year-old white ash tree that 
had been planted by George Washington on his 
estate in Virginia. When the tree was damaged 
in a hurricane in 2003, CAW was asked if mem-
bers could turn pieces from a section of the tree 
that had come down. By July of 2004, the club 
had produced dozens of bowls, vases, and plat-
ters used as commemorative gifts to major do-
nors to the Mount Vernon restoration work. 
  
 Savoy, who marketed Oneway lathe ac-
cessories, also was known as a master toolmak-
er, and over the years has designed and manu-
factured a variety of gouges and scrapers that 
have been eagerly purchased by local turners. 
Savoy said the tools he makes are "only a side-
line" that responds to the needs of turners who 
want custom-made tools. 
  
 Phil Brown, a founder of CAW and a 
prominent woodturning artist, gives Savoy the 
credit for sustaining and building woodturning in 
the national capital area. "C.A. just works tire-
lessly on behalf of the turning community, and 
he does it all quietly and with good grace," says 
Brown. "He also demands discipline and safety, 
and those high standards are responsible more 
than any other reason for the enthusiasm that 
countless turners have for woodturning."  
 

Stan Welborn 

 
CA will be sorely missed by the members Northern 
Virginia’s woodturning community 

http://r20.rs6.net/tn.jsp?f=001YIk-_gPmKFJas4TeeTDWkl0vWLAiAk-4P_-pNAe1ueF0V-sG9PMehgplEACqivJblAgD2O-iAesGug3okePjN4HUi8TtKl0agsZzRa9aPePviPBF4DmLdTt3RgOLtSFCj8gTTitdKuyOq9ClZYGT4FxSgvF5FZnpyWpdzoRmH05zF-ZUwwzpi-ZZ3uLXQEBc&c=svMGrFNGGitwNVZN4pq18qS8wgovD6JwU
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 From the Program Director 

                   Let it Go 
 “It’s just wood; it grows on trees” - Kurt Herzog 

 At some point in your turning life, a sin-

gular thought will occur to you.  “Why do I have 

so much wood?”   So,  we make a decision to 

cull our stock.  It’s at this point we discover that  

a lot of what we have is only marginally useable 

or is from difficult to turn species like oak and 

ash.  On further examination, after we blow the 

dust off, we find a  big group of it has cracks, 

checks, stains, is rotten, and is in sizes that just 

aren’t that useful.  How many of you have a box 

of pen blank cutoffs?  Do you actually have a 

plan to use them?  Can you actually make any-

thing useful out of these pieces?   

 There are a couple of ways to get rid of 

this stock.  The first thing to do is throw some 

of it away.  Cracked, checked, and stock with 

voids can be dangerous to turn.  So, get rid of 

it.  I know some are enamored of  turning piec-

es with large voids.  However, if a piece has 

been sitting around it will be really dry.  Dry 

wood lacks flexibility. And, there is a very good 

chance it will blow up if you get a small catch.    

 The second thing to do with it is give it 
away or. better yet,  offer it up to other turners 
at CAW’s monthly meetings.  Silently auctioning 
this excess stock is an excellent way to raise 
funds for CAW and provide our members with 
the opportunity to get their hands on good 
wood at bargain prices.   

 The third thing to do with this stock is 

use it to practice.  Chuck up a piece and prac-

tice turning the same form 6, 7, or 10 times.  

When you  are finished, do what Jacques 

Vesery did at our last meeting.  Paint the pieces  

black and then compare them to each other to  

each other to determine the best form.  Keep the 

best one for reference and throw the others away.  

Don’t sand them, don’t fill them, don’t texture 

them; throw them away.  The more time we invest 

in a piece the more reluctant we are to discard it. 

Bite the bullet; throw them out.     

 The final thing to do with extra wood is use 
it to practice new forms and techniques .  This 
wood is perfect to help you develop new strate-
gies and techniques to turn forms you have not 
tried before.  This is especially useful in turning 
thin-walled vessels or hollow forms.  One of the 
most useful things to do when turning a thin 
walled vessel is to thin it to destruction.  Most of 
hollow form turning is done by “feel” since  you 
can’t see inside the opening.  Practicing multiple 
times helps you learn the position of your tools.  
This is especially true of turning globes.  The tools 
used to turn them can be very aggressive.  By 
practicing you can learn the three places you are 
most likely to turn through.  After multiple times 
of practice you will be able to turn thin, elegant 
globes.   
 Finally, “Don’t fall in love with your work”.  

Only keep your best.  FInd someone who can help 

you decide.  (Ask your spouse; she’ll give you a 

straight answer.) Give away, sell, or donate the 

rest.  This will keep you from accumulating a stack 

of mediocre pieces, and give you the opportunity 

to turn more.  In Jacques Vesery’s words, “Burn 

the dogs”.  

Stay Safe and keep turning 

Tom Huber 



www.capwoodturners.org November 2017 

[ Page 8 ] 

            From the Artist’s Studio 
                  Frank Jessup 

                                  Acrylic Paint on Wood 
In an earlier article, I provided logic behind my pref-
erence for acrylic paints and associated acrylic prod-
ucts for coloring wood.  However, if you jump in, 
understand that local libraries provide research ma-
terial applicable mostly to paper or canvas with 
little mention of wood.  Therefore, I suggest that 
wherever you get basic info,  that you’d be rash not 
to try any coloring product before experimenting 
with your product and methods on wood of the 
same species as the final object; preferably from 
same tree and sanded/finished to same level. 
There are many types of products to mix with basic 
acrylics and there are acrylics in many forms both in 
density/viscosity, color intensity, opaqueness and 
gloss level.  Thus, acrylics can be used for applica-
tion methods from 3D texture to a very thin wash. 
Here are some professionals I’ve experienced via 
CAW and methods I’ve observed them using.  The 
people I’ve actually observed and the processes 
highlighted are the ones that impressed me. 
-Binh Pho, who we recently lost, used thin liquid 
acrylics, mostly transparent, and applied them by 
airbrush.  Unique Binh processes: 
 Mixing paint and thinning paint measured in 
drops and accomplished right in the cup of a gravity 
feed airbrush using the gun’s air supply to mix/
blend the brew. 
 As a result of having Binh here I bought the 
colors (all Golden Liquid air brush acrylics, as Binh 
recommended), the best Iwata airbrush and the 
compressor that Binh used. 
-Graeme Priddle better known for his methods of 
working with  very hot, homemade burner tips pow-
ered by a converted battery charger. 
 He’s the first I saw using acrylic paint (all 
black at least in demonstration.  Other colors  
though would also work) and colored acrylic model-
ing paste for a 3D effect.  I was also very impressed 
with how well it stuck to raw wood.   
-Dixie Biggs followed by Jacques Vesery both are 
accomplished artists in somewhat similar ways 

(they might disagree with grouping, but, we are 
talking about what I got from them about coloring 
methods).  Interestingly, I experienced Dixie first, 
however, she took a weeklong class with Jacques 
before developing much of her processes.  Other 
students in that particular class Vesery- led class 
with Dixie as a student at Arrowmont, were CAW 
members Bob Pezold and Doc Johnson. 
 Dixie Biggs was the first to introduce me to 
dry brush painting.  Actually, when compared to 
Jacques Vesery in this particular area, I’d say she 
used less coats of paint, less on the surface color 
blending and put the paint on a bit heavier than 
Jacques.   In classes with these two, Dixie was a bit 
exasperated with me for too much paint and under 
Jacques I became a little less heavy handed but was 
shocked just this month when Jacques said as he 
was painting (first to even out his carvings and 
burning, using black India ink before painting with 
acrylics) that if you shouldn’t be able to see the first 
few coats of paint (he wasn’t entirely serious but 
the statement speaks volumes as to how little paint 
he uses).  I still have a way to go with using less 
paint and more coats of paint – “less is more”. 
-Nick Agar has been here twice in last five years are 
so and is the only professional to have been here 
twice for both workshops and demonstration in 
such a short period of time. 
 For coloring, Nick mostly air brushes with 
Chestnut (British product) stains (alcohol based) 
though he’s working with a manufactory to develop 
a 3D paint in a spray can (is it a spray if comes out 
in a continue single string?).  George Jones has ex-
perimented with and likes this product, though still 
not available.  Nick often sprays his color on the 
piece while it’s still moving on the lathe.  Since see-
ing him do that several of us have employed that te
-Kurt Hertzog 
 Painting is not a primary thing of his but he 
was first I ever saw using interference paints.  I 
have, on display in cabinet in Studio an ornament of 
his that incorporates interference colors in the col-
or scheme.  BTW, for best effect, you use interfer-
ence colors over a black surface.  This is important 
and a step that didn’t register on me until I’d 
screwed up a few ornaments.   
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.  One of those cases where I failed to experiment 
and it cost me. 
-Maria Cano 
 Maria is a member of CAW and paints on 
many surfaces other than wood.  Maria, unlike 
most of the people above,  uses far more paint and 
generally always uses a brush for application.  She 
often practices what is called one stroke painting.  
You load the brush heavily with paint, many times 
with two or more colors (to use multiple color in 
one stroke calls for brush manipulation; rolling the 
brush, increased/decreased pressure, then chang-
ing the angle of the brush during a stroke, and 
changing direction at varying speeds when applying 
the paint.  It requires lot more practice but it’s an 
amazing thing to see the petals of a flower or simi-
lar plant in multiple colors in just one stroke.  How-
ever, it’s not the time saver you’re thinking as you 
spend a lot of the time saved in application when 
“loading” the brush.  At our regular meeting day 
Show & Tell you have seen platters that Maria has 
painted for herself and members – Bob Kinsel, Joe Z 
and C A that I specifically recall.  Also, she has led 
classes here in studio for her one stroke painting. 
Let me end with advice provided earlier and a les-

son I’ve learned many times – even if it’s a process 

you’ve used before – experimentation is the best 

way to success.  Sorta proves the old saw “the 

more you practice the luckier you get”. 

Bihn Pho 

Nick Agar 

Graeme Priddle 

Dixie Biggs 
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A b o u t  O u r  M e m b e r s  b y  P h i l  B r o w n  

 

 CALL FOR ENTRIES  
HANDCRAFTED: TURNED WOOD JURIED EXHIBITION  
BlackRock Center for the Arts, a nonprofit arts center located in Germantown, MD, invites woodturners to submit 
entries for HANDCRAFTED, a turned wood exhibition juried by Fleur Bresler. The exhibition is dedicated to enhancing 
awareness of turned wood, and providing a venue for experienced woodturners within 100 miles of Germantown, 
MD to share their functional, sculptural, and creative endeavors.  
DEADILNE FOR ENTRY SUBMISSION: Sunday, November 19, 2017 (11:59 PM EST)  
JUROR: Fleur Bresler  
NOTIFICATION REGARDING ACCEPTANCE: December 8, 2017 (email notification)  
ENTRY FEE: $15 for first piece, and $10 for each additional piece (maximum of 4 pieces)  
SUBMIT ENTRIES ONLINE: blackrockcenter.submittable.com/submit  
ELIGIBILITY & REQUIREMENTS:  

Open to all woodturners over age 18 living within approximately 100 miles of Germantown, MD, which includes 
members of Chapters of the American Association of Woodturners (AAW) meeting in Annapolis, Frederick, Rosedale, 
and Rockville, MD; Alexandria, Leesburg, and Winchester, VA; and Chambersburg, Harrisburg, and Jacobus, PA. AAW 
Chapter membership is not required if living within 100 miles of Germantown, MD.  

Work submitted should be innovative and original in design and have been created within the past three years 
(November 2014 – November 2017). Work closely derivative of another turner, or work created in a workshop with 
the aid of an instructor is not acceptable. However, work created collaboratively with another turner is welcome. 
Please include all turners’ names on entry.  

Accepted work must be available for the entire duration of the jurying process, exhibition period, and also 
throughout 2018 in anticipation that the exhibition may travel to other exhibition spaces.  

It is expected that most work will be for sale. A limited number of pieces listed as Not For Sale (NFS) may be ac-
cepted. Price On Request (POR) submissions will not be accepted. If a work is sold during the application process or 
after acceptance into exhibit, turner must contact BlackRock Gallery Director and work will be disqualified. However, 
if early sales are handled through BlackRock, work can be exhibited.  

If works sell during the exhibition, BlackRock Center for the Arts will retain 30% of the retail price. If the show trav-
els, other exhibit locations may retain 30% or 40% from retail sales.  

The retail sales price listed for each entry on the online application CANNOT be revised. Work will be insured at 
70% of the retail price while at the BlackRock Center for the Arts.  

The turner is responsible for hand delivery or shipping accepted work to BlackRock Center for the Arts, and for 
pickup from the final venue, and for any shipping insurance during that delivery and return. Work damaged in ship-
ping or hand delivery may not be presented based on extent of deterioration.  

BlackRock Center for the Arts reserves the right to reject entries that do not meet the requirements. Delivered 
work that differs from accepted digital image submission will be disqualified. All accepted work must have identifica-
tion, such as a legible signature or symbol on the base.  

Turner contact email provided on the online application must remain active during the submission and exhibition 
process. Turner is responsible for checking email for notifications regarding acceptance  
 
To obtain  a submission form  go to blackrockcenter.submittable.com/submit 
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                                                           The Mathematics of Design 
 
During our last month’s demonstration, Jacques Vesery discussed the elements of design and how they 
applied to making elegant forms.  He referenced  some of the classical elements of  design, specifically 
the golden rectangle, the Fibonacci Sequence, and the golden ratio.  For those who would like to ex-
plore these concepts in more depth, Jacques recommended the following references: 
 
The Power of Limits, Gyorgy Doczi 
The Golden Section, Scott Olsen 
Geometry of the Golden Section, Robert Vincent 
Divine Proportions, Priya Hemenway 
The Talent Code, Daniel Coyle  ( thetalentcode.com) 
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T R E E S  W E  T U R N –Y e l l o w  P i n e  

 
Yellow pine is a generic name that refers to 

five main species of pine– three Eastern and two 
Western.  In the East yellow pine refers to Longleaf 
pine, shortleaf pine, and Loblolly or slash pine.  In 
the West, yellow pine comes primarily from  Pon-
derosa and  the Jeffery pine.  While the wood of 
these pines is very similar, the Western pines are 
lighter and not as hard as their eastern cousins.  

 
 The Jeffrey pine and the Ponderosa pine are 
pines that are common in drier mountain areas of 
the west. They are often confused by casual ob-
servers. Across the remainder of the American 
west, Jeffrey pine is absent, with Ponderosa pine 
being the sole yellow pine.  Jeffrey pine is more 
stress tolerant than Ponderosa pine.  At higher ele-
vations, on poorer soils, in colder climates, and in 
dryer climates, Jeffrey pine replaces ponderosa as 
the dominant tree .   Ponderosa pine dominated 
forests occur at elevations from about 980 to 
6,890 ft. Jeffrey pine dominated forests occur 
mostly in California. 

 In recent years the west has undergone se-
vere drought conditions which have stressed these 
forests.  The stressed trees have been attacked by 
bark beetles resulting in the deaths of millions of 
trees.  The dead trees have created a tremendous 
fire hazard.  The infection of the wood creates a 
characteristic staining that caused many lumber 
producers to reject beetle infested logs. The fungus 
that is carried by the beetles and kills the trees 
causes blue staining of the sapwood at the perime-
ter of the tree, but it does not affect the wood’s 
strength, nor are there any harmful human health 
effects. Blue stain is, however, considered to be a 
defect in the lumber grading standards and thus is 
considered a 'down-grade' resulting in a lower 
commodity market price. All these factors have se-
verely limited the production of blue-stain wood 
products. 

 

 The timber can be used for any wood 
product from standard framing lumber to engi-
neered wood products, such as glue-laminated 
products and cross-laminated panels.  Though 
there are many small wood working and craft 
shops that are making furniture and crafts out of 
this beautiful and exotic appearing blue-stained 
wood, and despite the massive supply and the 
increasingly apparent need to utilize this dead 
timber, there are very few companies that have 
aggressively gone after the need to use this oth-
erwise wasted and hazardous natural resource by 
creating product lines that require large volumes 
of these dead trees. This is of course largely due 
to the significant difficulties and increased ex-
pense inherent to processing dead timber, and 
the correspondingly lowered profitability. Blue 
stained pine is now available at some big box 
stores like Lowes and makes beautiful woodwork 

       Blue stained yellow pine used as paneling 

 

 

 

 

 

      Ponderosa pine bowl with blue staining 

.  

https://en.wikipedia.org/wiki/California
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W o o d s  W e  T u r n  c o n t i n u e d  

Turning Western yellow pine can result in 
very nice pieces if the wood is carefully selected.  
This can be a problem in many cases because 
pine tends to have many knots, sap pockets, and 
is just very plain.  However, some pines can show 
figure and exhibit the “chatoyance” quality nor-
mally seen in figured maple.  Additionally, most 
pines  have relatively small diameters  when com-
pared to large eastern hardwoods.   

Excellent results can be achieved with 
very sharp tools.  Often the surface off of the 
chisel or skew will be almost polished.  Scraping is 
not advisable since  pine is very soft and scraping 
will actually create large areas of tear out.  De-
pending on the amount of sap and resin in a 
piece, sanding can be problematic since the sand-
paper will readily clog up with resin.  Turning can 
be quite pleasant with the smell of pine resin.  
However, for some with allergies to certain 
chemicals, the terpenes in the sap can cause con-
tact dermatitis, or in severe cases, breathing 
problems.   

     Western yellow pine platter  
         with characteristic knots 
   

              The Tree that built North Carolina  
 In the early 1700’s the English were astound-
ed by the North American forests.  In England forests 
were jealously guarded  because they were the 
source of  British naval and mercantile power. Espe-
cially valuable were tall straight pines that were es-
sential for masts and yardarms.  Pines were also the 
source of pitch and turpentine that were used to 
make hulls waterproof.   Ships made of wood re-
quired a flexible material, insoluble in water, to seal 
the spaces between planks. Pine pitch was often 
mixed with fibers like hemp to caulk spaces which 
might otherwise leak. Crude gum or oleoresin can be 
collected from the wounds of living pine trees. 
 
 The Royal Navy relied heavily upon naval 
stores from American colonies, and naval stores 
were an essential part of the colonial economy. 
Masts came from the large white pines of New Eng-
land and the Carolinas, while pitch came from the 
longleaf pine forests of Carolina, which also pro-
duced sawn lumber, shake shingles, and staves. 

 Naval stores played a role during the Ameri-
can Revolutionary War. As Britain attempted to crip-
ple French and Spanish capacities through blockade, 
they declared naval stores to be contraband. At the 
time Russia was Europe's chief producer of naval 
stores, leading to the seizure of 'neutral' Russian ves-
sels. In 1780 Catherine the Great announced that her 
navy would be used against anyone interfering with 
neutral trade, and she gathered together European 
neutrals in the League of Armed Neutrality. These 
actions were beneficial for the struggling colonists as 
the British were forced to act with greater caution.  
As a result, the colony of North Carolina became in-
dispensable  to the Wars between England and Hol-
land.   
 The most important of the Eastern Yellow 
pines is the Eastern Longleaf Pine (Pinus  palustris).   
Before European settlement, longleaf pine forests 
dominated as much as 90,000,000 acres stretching 
from Virginia south to Florida and west to eastern 
Texas.  

https://en.wikipedia.org/wiki/Royal_Navy
https://en.wikipedia.org/wiki/Pinus_strobus
https://en.wikipedia.org/wiki/Pinus_palustris
https://en.wikipedia.org/wiki/Province_of_Carolina
https://en.wikipedia.org/wiki/Shake_(shingle)
https://en.wikipedia.org/wiki/Barrel
https://en.wikipedia.org/wiki/American_Revolutionary_War
https://en.wikipedia.org/wiki/American_Revolutionary_War
https://en.wikipedia.org/wiki/Catherine_the_Great
https://en.wikipedia.org/wiki/First_League_of_Armed_Neutrality
https://en.wikipedia.org/wiki/Virginia
https://en.wikipedia.org/wiki/Florida
https://en.wikipedia.org/wiki/East_Texas
https://en.wikipedia.org/wiki/East_Texas
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       W O O D S  W E  T U R N   c o n t i n u e d  

 

 

 Vast forests of longleaf pine once were pre-
sent along the southeastern Atlantic coast and Gulf 
Coast of North America, as part of the eastern sa-
vannas. These forests were the source of naval 
stores - resin, turpentine, and timber - needed by 
merchants and the navy for their ships. They have 
been cutover since for timber and usually replaced 
with faster-growing loblolly pine and slash pine, for 
agriculture, and for urban and suburban develop-
ment. 
  Longleaf pine takes 100 to 150 years to be-
come full size and may live to be 500 years old. 
When young, they grow a long taproot, which usual-
ly is 6.6–9.8 feet long; by maturity they have a wide 
spreading lateral root system with several deep 
'sinker' roots. It grows on well-drained, usually 
sandy soil, often in pure stands. 
 The yellow, resinous wood is used for lum-
ber and pulp. Boards cut years ago from virgin tim-
ber were very wide, up to 3.3 feet, and a thriving 
salvage business obtains these boards from demoli-
tion projects to be reused as flooring in upscale 
homes. 

 The extremely long needles are popular for 
use in the ancient craft of coiled basket making. 

 The stumps and taproots of old trees be-
come saturated with resin and will not rot. Farmers 
sometimes find old buried stumps in fields, even in 
some that were cleared a century ago, and these 
usually are dug up and sold as Fatwood, "fat lighter" 
or "lighter wood" which is in demand as kindling for 
fireplaces, wood stoves, and barbecue pits. In old 
growth pine the heartwood of the bole is often sat-
urated in the same way. When boards are cut from 
the fat lighter wood, they are very heavy and will 
not rot, but buildings constructed of them are quite 
flammable and make extremely hot fires 
The longleaf pine is the official state tree of Ala-
bama.  
 All of the southern yellow pines are hard , 
dense wood.  Resin content is high, giving them a 
distinct odor.  The grain is generally  straight with a 
fine to medium texture.  There is a distinct differ-
ence between the early and late wood pores  

 

 giving this species a unique appearance some-
what similar to Douglas Fir. 

 Southern Yellow Pine works well with 
hand and power tools. Tooling should be kept 
sharp since the denser part of the growth rings 
can tear. Similarly, excessive sanding can 'scoop 
out' the softer material of the growth rings leav-
ing a scalloped surface. The wood can be diffi-
cult to nail, but it will hold all fasteners well. If it 
is dried correctly it is stable and the resin will be 
'set', minimizing bleeding. It takes all finishes 
well.  

 Given its density and high strength, 
Southern Yellow Pine is the ultimate wood for 
general construction. It is utilized in house con-
struction, timber framing, bridges, and the like. 
It's also an excellent choice for flooring. For fur-
niture, this species is underutilized. Most often 
it's used as a secondary wood. But, its distinc-
tive appearance is an invitation for all wood-
workers to begin using it in finer applications. 

 

 

 

 

 

 Southern yellow pine bowls showing distinctive 
rings caused by early and late wood growth            

https://en.wikipedia.org/wiki/Atlantic_Ocean
https://en.wikipedia.org/wiki/Gulf_of_Mexico
https://en.wikipedia.org/wiki/Gulf_of_Mexico
https://en.wikipedia.org/wiki/North_America
https://en.wikipedia.org/wiki/Eastern_savannas_of_the_United_States
https://en.wikipedia.org/wiki/Eastern_savannas_of_the_United_States
https://en.wikipedia.org/wiki/Resin
https://en.wikipedia.org/wiki/Turpentine
https://en.wikipedia.org/wiki/Timber
https://en.wikipedia.org/wiki/Merchant
https://en.wikipedia.org/wiki/Navy
https://en.wikipedia.org/wiki/Ship
https://en.wikipedia.org/wiki/Loblolly_pine
https://en.wikipedia.org/wiki/Pinus_elliottii
https://en.wikipedia.org/wiki/Agriculture
https://en.wikipedia.org/wiki/Taproot
https://en.wikipedia.org/wiki/Sand
https://en.wikipedia.org/wiki/Soil
https://en.wikipedia.org/wiki/Resin
https://en.wikipedia.org/wiki/Wood
https://en.wikipedia.org/wiki/Lumber
https://en.wikipedia.org/wiki/Lumber
https://en.wikipedia.org/wiki/Wood_pulp
https://en.wikipedia.org/wiki/Timber
https://en.wikipedia.org/wiki/Timber
https://en.wikipedia.org/wiki/Fatwood
https://en.wikipedia.org/wiki/Heartwood
https://en.wikipedia.org/wiki/Trunk_(botany)
https://en.wikipedia.org/wiki/List_of_U.S._state_trees
https://en.wikipedia.org/wiki/Alabama
https://en.wikipedia.org/wiki/Alabama
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I n s t a n t  G a l l e r y  P h o t o s  b y  M i c h a e l  W i n e  

Maple salt box— Aaron Grebeldinger Maple pen and stand– Aaron Grebeldinger  

Jacques Vesery discussing design elements of  

Tom Huber’s Mulberry Natural-edge bowl  
Jacques Vesery’s “tongue-in-cheek” Artifacts series  

Maple beaded basket illusion pendant–  

Robin and Charlie Wortman 

Square exotic wood bowl with inlays– Praveen Kache 
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I n s t a n t  G a l l e r y  

Sow and Tell table An assortment of platters– Ken Poirier 

Fractally burned pens– Mark Heatwole Walnut wall sculpture– Mark Heatwole 

Box elder root ball– Patrick O’brien Cherry rolled edge bowl– Patrick O’Brien 
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I n s t a n t  G a l l e r y  

Locust pedestal– Patrick O’Brien 

   Maple inlay, pyrography, and paint– Tom Huber 

Curly Maple platter– Phil Mannino 

Cherry box with delicate finial and colored and textured lid–   
                            Praveen Kache 

Jacques Vesery eating with a $1500 spoon 
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               CA’s - ONEWAY PRODUCTS 

20% discount on most ONEWAY products, except lathes, plus 

shipping. Go to ONEWAY website www.oneway.ca to see products available. 

Will provide quote upon request.  Happy and Safe Turning!!!  CA SAVOY 

Whether turning, burning, or carving, 
LandingCrafts.com offers the finest products 
for craftspeople of all abilities.  
Use discount code CAWDSC and get an 

automatic 10% discount at LandingCrafts.com.  Certain products carry a larger discount, so 
contact Amy Rothberg at landingcrafts@gmail.com if you have questions.  

Advanced Auto Tech is family owned and operated automotive maintenance and repair ser-

vice center located in Lorton, VA since 1990.  We are pleased to extend a 10% discount on 

any automotive service or repair to all CAW members and their immediate family. Please 

visit our website at www.advancedautotech.net or call Ben Johnson at 703-339-5500 to 

schedule your appointment today.  

Exotic Lumber Has Moved 
We have recently relocated our Gaithersburg location to Frederick, 
MD.  We have a lot of turning stock available and as previously 
agreed we do offer all members of CAW a 10% discount.    

 
Neil Gager at Exotic Lumber Inc, 329 E. 2nd Street, Frederick, MD  21701 

Call (301) 695-1271, Fax (301) 695-1274, or Cell (410) 533-2151  
info@exoticlumberinc.com  or visit www.exoticlumberinc.com 

http://www.advancedautotech.net
mailto:info@exoticlumberinc.com
http://www.exoticlumberinc.com
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Discount on most products to 

CAW members including Power-

matic and Jet Lathes.  Call for 

quote and identify yourself as a 

CAW member.  

Fries, Beall Sand harp Inc. 

Established 1906  

7371A Lockport Place Lorton, VA 

22079 

Phone:703-550-1100 

Fax: 703-550-1105 

Store Hours 8:30 am - 4 pm Week-

days 

9:00 am - 1:00 pm Saturdays 

www.fries-beall-sharp-inc.com 
Authorized dealer for: 

Festool, Sawstop, Fein, Power-

matic, Jet, Starrett, Amana, 

Kaeser Rotary Screw Air Com-

pressors 

Installation and service availa-
ble on most machinery. Call for 

details 

 

Colonial has an outstanding 

supply of domestic and exotic 

hardwoods available in a 

range of sizes.   

 

All CAW members receive a 10 

percent  discount. 

 

7953 Cameron Brown Ct 
Springfield, VA 
703-451-9217 
 
www.colonialhardwoods.com 
Hours daily: 9-5 
Hours weekend: 9-2 

Please note: CAW’s newsletter is happy to 
publish almost anything woodturning or 
wood related.  If you, as a member, have a 
product or service you would like to offer to 
your fellow members, we are happy to print 
your information.  However, it would be ap-
propriate to offer your fellow members dis-
counts from any normally stated  prices.   

http://r20.rs6.net/tn.jsp?f=001tT5kDXt4Kw_W5DYsTubC-mhPOLrc1Y1zFEayRWTePQxm6kmO5VJEQ9Vh4fA5OwiSYf667Bw0txcYSIvCrAiTyPCK4GyY9dX0omu-y7t5b6tM4qnDgVmGO3-k9fcqSWFSIZSR7iSmacgtf2RZudJplrOI6WnlmbkTmQ9GR51a7q9Rvlnbeo3Yx-nk8qN_4lNT&c=GMCHKx6lW2j3UZ1ZL-JBhlOmTo8LbpPA0
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Tom Huber

(editor) 

thuber829@gmail.

Send news items to: 
thuber829@gmail.
com 

Capital Area 

Woodturners 

 

 

 

 

      

 

       

N E W  M e m b e r s  

The CAW 

Newsletter is the 

official publication 

of the Capital Area 

Woodturners, Inc. 

Capital Area 

Woodturners is a 

chapter of the 

American 

Association of 

Woodturners 

Monthly Meeting Information - 

Bryant Adult Education Center 

2709 Popkins Lane, 

Alexandria, VA 22306 

Map with driving directions here: 

www.fcps.edu/maps/
bryant.htm 

Directions:  

From VA or MD, take I-495/I-95 

towards the Wilson Bridge over the 

Potomac River.  

Take Exit 177A to Route 1 South on 

the VA side. 

Drive approximately 1.9 miles on 

Rt. 1 South and you will pass the 

Beacon mall complex with Lowe’s 

on your right.  Drive past the main 

entrance to Beacon mall and go 4 

more stop lights (about 1/2 mile). 

The 4th stop light is Popkins Lane. 

Turn left and go two blocks. 

Bryant Center entry is on the right. 

Drive to the East side of the 

building.  Parking is on the side or 

in the rear of the building. 

The entrance to the wood working 

shop and meeting rooms is off the 

back corner of the East side of 

Bryant Center 

If your contact information 
changes, including your email or 
mailing address, please contact 
 Phil Mannino at: 

philemann@verizon.net 

C a w  c oac hi n g  P r o g r a m  

www.capwoodturners.org/mentors.html 

Please contact Gerry Headley at: 

mentoring@capwoodturners.org 

http://www.fcps.edu/maps/bryant.htm
http://www.fcps.edu/maps/bryant.htm
mailto:phileman@cox.net?subject=CAW%20membership%20information
http://www.capwoodturners.org/mentors.html
mailto:mentoring@capwoodturners.org?subject=CAW%20mentors


www.capwoodturners.org November 2017 

[ Page 21 ] 


