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President’s Message December 
CAW needs your support.  It is not too 

early to submit your 2018 dues and check for 
the Holiday party. The cost for the party is 
$35 per person.  Our party this year will be 
on December 9 at Primo Family Restaurant 
in Alexandria, VA.  This includes an all you 
can eat three course meal and beverages, 
served family style. A cash bar is also availa-
ble.   We will have lots of door prizes and a 
competition of turned Holiday pieces.  A fun 
time was had by all who attended last year. 
Cntact our Treasurer at kinsel-
bob@gmail.com as soon as you can.  We 
have to have a final head count by Sunday 
night December 2, 2017.   
  I want to remind everyone that CAW is 
a participant in the Amazon Smiles Program.  
Please ask family and friends when ordering 
from Amazon during the Holiday Season that 
on checking out to identify the Capital Area 
Wood turners as their preferred non-profit 
organization to receive a donation from Am-
azon equal to 1/2 % of the total cost of the 
purchase.  There is no additional cost to the 
purchaser and it helps the club’s bottom line.  
For more details on this program please  
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Saturday,  December 9 
CAW Holiday Party 

   C a p i t a l  A r e aC a p i t a l  A r e aC a p i t a l  A r e a    
   W o o d t u r n e r sW o o d t u r n e r sW o o d t u r n e r s    

Continuing CAW’s long tradition, we will be 

holding our annual Holiday Party at Primo’s Res-

taurant in Alexandria on Saturday December 9 .  

This annual affair is a great opportunity for 

friends and spouses to gather together for fun, 

friendship, and a great holiday meal.  Primo’s 

does a wonderful job serving great food, with 

attentive service, in a comfortable welcoming 

atmosphere.  This annual event will host an or-

nament contest and a raffle for all our guests.  

Don’t delay sign up for a great evening of fun, 

great companionship, and outstanding food.   

mailto:kinselbob@gmail.com
mailto:kinselbob@gmail.com
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 To register for professional workshops 

contact Tom Huber at thuber829@gmail.com 

 To register for a workshop a $50 

reservation fee is required with the balance due 

30 days prior to the workshop.   

 To reserve a place in SEW- Mentoring 

contact Bob Pezold at rpezold52@gmail.com 

 There is a $20 shop fee for SEW-

Mentoring.  This fee entitles you to use a broad 

range of CAW owned tools and equipment and 

helps pay for equipment maintenance. 

 There is a $10 charge for attendance at 

CAW meetings that feature professional 

demonstrators. 

The following page has the first quarter of 2018.  
Currently, this schedule is firm , however, there is 
always a possibility there will be changes.   By the 
end of  we hope to flesh out the remainder of the 
schedule with dates, presenters, and proposed 
topics.  Our goal is to provide our members  with 
multiple opportunities to learn from high quality 
demonstrators at affordable prices.  These 
demonstrators will also be providing hands -on 
workshops in a limited student oriented setting.  
Take advantage of these great learning 
opportunities  from some of the best woodturners 
in the country. 
 
 
 

Video Library News— 

Stepping Up to Blu Ray:  This month we are 
adding six CAW demonstrations to our Video 
Library (Wirsing, Chelf, Reed-Smith, Taylor, 
St. Leger, and Batty).  Recorded in High 
Definition, these videos will only be available 
on Blue Ray disks (rather than standard DVD 
disks).  

contact Paul Miller. 
 
 Participation in Skill Enhancement for 
the last two sessions has been disappointing.  
If the members no longer feel this is a bene-
fit they can use, we will have to cancel or re-
duce the number of sessions.  We have ac-
cess to tools and equipment that let you do 
just about any project you can imagine.  If 
you are interested in a Saturday session, con-
tact our Operations Director, Bob Pezold at 
rpezold52@gmail.com.  There is also a 
skilled staff to assist you in learning some-
thing new.  If you don’t want to try some-
thing new, come join us for the day and turn 
with your friends.  It can be a lot more fun 
then turning by yourself in your own shop. 
  

 Finally, don’t forget to renew your 
American Association of Woodturners 
(AAW)  dues for 2018.  AAW will be giving 
away a Powermatic lathe in January.  A fami-
ly membership is available for an additional 
five dollars and doubles your chances to win.  
In addition, family membership helps in-
crease CAW’s AAW overall membership.  This 
makes our club eligible to receive more op-
portunities for attendance at AAW spon-
sored training at places like Arrowmont and 
John C. Campbell.   
 

Happy and safe turning!!!   

 

Joe Zadareky 
 
 
  
 

mailto:thuber829@gmail.com
mailto:rpezold52@gmail.com
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C A W  E v e n t s  2 0 1 7  

 c o n t i n u e d  

 
 
 
 
 
 
 
 
 

April  
April 10– SEW Mentoring 
April 12, 13– Workshop with Janice Levi 
April 14– Monthly Meeting– Janice Levi, Turned 
Jewelry and turned Purses 
( Please note: these dates may change due to 
school holidays in April) 
 

                 CAW Holiday Party  
                 December 9, 2017 
 
 January 2018 
 January 9 SEW/Mentoring 
January 13– Monthly Meeting, A Surface 
Treatment Technique– Dave Swiger 
January 23– SEW/Mentoring 
 
February  
February 6– SEW/Mentoring 
February 10– Monthly Meeting, Tips and 
tricks- All about Finishing 
February 20– SEW/Mentoring 
 
March 
March 6– SEW/Mentoring 
March 8,9– Possible Workshop 
March 10– Monthly Meeting, Willie Sim-
mons, Topic TBD 
March 20– SEW/Mentoring 
                  

                          Help Wanted 
Phil Brown has been doing our About Our 
Members section for a number of years 
and would like to stop.  If anyone is inter-
ested in doing this, contact Tom Huber at 
thuber829@gmail.com. CAW is a volunteer 
organization. Get involved! Volunteer! 
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 From the Program Director 

                   Find Your Own Way 
 Two wood turners; three opinions... 

 Last month I was able to take Joe Dick-
ey’s workshop on coloring and turning spheres. 
I have always admired people who can turn 
something perfectly or nearly perfectly round.  I 
always end up making something vaguely egg 
shaped, so I was looking forward to Joe’s class.  
Unfortunately, when you watch a person who 
has turned the same form dozens or even hun-
dreds of times, what is obvious to him or her 
isn’t quite so clear to you.  You find yourself 
saying, “How did you do that , again?” 

 In my college math class it use to infuri-

ate me when the professor would write a big 

long equation on the board and say, ”Ta-da the 

answer is xyz because it’s intrinsically obvious 

that this is equal to that so this means blah-

blah-blah”  No, professor, it’s not intrinsically 

obvious”.   

 So, watching Joe turn a sphere was a 

revelation.  He started with a cylinder, pro-

gressed to an octagonal prism, then trans-

formed that into an almost perfect sphere.  He 

made it look easy.  He then gave us a piece of 

wood and said, “Here, you try it.”   So, off we 

went.  Now, virtually everyone in the class was 

an experienced turner, so the cylinder part 

wasn’t a problem.  However, watching some-

one (Joe Zadareky) trying to create a rectangu-

lar prism was instructive.  Each facet of the 

prism has to be the same length, and Joe strug-

gled mightily to make all the sides match.  He 

took a little off here, then checked.  Took a little 

off there, then checked only to find he had to 

go back to what he had done before.  Eventual-

ly he got it, but this made me think, “Isn’t there    

   

there an easier way?” At that point I sat down 
with Joe Dickey to discuss the process, and, what 
do you know, after a few minutes we were able to 
come up with  method that would minimize fiddly 
measuring.   
 
 Interestingly, Joe is a physicist and a math 
guy, but the solution we came up with hadn’t oc-
curred to him because what he was doing was 
“intrinsically obvious” to him.   This happens a lot 
in woodturning.  Many turners have years and 
years of experience.  They have turned the same 
forms over and over so many times they can do it 
blindfolded.  But what they do with such ease 
seems almost like magic to us.   
 
 One of the things we see with turners are 
there are a lot of ways to get to the same place.  
Sure, there are some basic principles but once you 
master those, you can find a way of doing some-
thing that is easy for you.  Don’t do something be-
cause Famous Turner does it that way, do it be-
cause you understand what you’re doing and you 
find this the best way for you.   
 
 So, next time you watch someone do 
something, try to analyze what he or she is doing 
and why.  Sometimes they do things “because 
that’s the way they have always done them.” Is 
that necessarily right?  Find your way.  If it’s com-
fortable and makes sense to you, do it.     
 
   So, in the following pages I have analyzed 
Joe Dickey’s sphere turning technique, and sug-
gest a method that is reproducible and will work 
on any size sphere.  It uses a standardized meas-
urement based on a simple mathematical formula 
that Joe himself derived.  Try it, I think you’ll be 
pleased about how straightforward this method 
can be.   
  

Stay Safe and keep turning 

Tom Huber 
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Sphere in American Chestnut– Joe Dickey 
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            From the Artist’s Studio by Frank Jessup 

C A Savoy 1994 to 1998 
 

 Note:  This article is two things: 1) an homage to C A and 2) the last article in my commitment to 
write an article each month this year for the Newsletter.  An apology:  If you know me you will have heard 
some of these stories before, your indulgence please.  I’m sure something in here will be new to you.  I’m 
writing to turners about a turner I’ve known for 23 years of the 30 years that I’ve been interested in turn-
ing.   My parents, Mother especially, always told me to be careful of the company I kept as I’d be judged by 
my friends.  I’m proud to say that in far more cases that I deserve, I sincerely hope my parents were spot 
on with that advice. 
 In late summer, maybe early fall of 1994, C A attended his first CAW meeting.  He had recently re-
tired and had become interested in turning.  We had a conversation outside the demonstration and I went 
away with his telephone number (the middle digits were 765, so, I knew he was a long term local).   
Don Riggs and myself where already fully diseased wood hounds at that time.  In late Nov/very early Dec of 
1994, we found the best local maple burl that I’ve ever been involved with.  Phil Brown, who started the 
Club (our club predates AAW), agreed to come show us how to deal with green burl, essentially the first 
turning related session that I sponsored.  C A was one of 5 or 6 invited to attend with Don and myself 
proud parents of the burl.  Of that small group, four of us went on to become CAW “life members” with C 
A becoming the Club’s first life member.     
 On a cold Saturday, Dec 6th, 1994, Phil Brown, in my unheated garage, showed us how to turn 
green burl.  Don Riggs, still has the dated demo piece that Phil produced that day. 
In 1994, C A was a beginning turner, not that I was much better.  However, I attempted to be C A’s mentor 
(he was doing his turning with homemade tools, essentially, square chucks of tool steel mounted in the 
appropriately sized socket, on a short mechanics socket extension which was mounted in a wooden handle 
and sharpened as scrapers.  
 You all know that C A was quick on the uptake.  In 1997, a group of CAW members were off to Ar-
rowmont for a week of John Jordon and another guy that Don Riggs didn’t too much care for (Don being 
my friend means that makes the other guy a reject.  It’s a Southern thing that C A would have been able to 
explain to you.)  On that trip was Dave Pye, Don Riggs and myself (others too, with one being Jane Hart, 
still an active member of CAW), the four of us became the core of what was once the Woodheads (the 
nickname came from Dave’s wife as was sort of like “and here comes them Woodheads”.).   
We, the Woodheads (the group is much larger now and we currently answer to being members of the 
Mount Vernon Liars Club), were very consistently together, especially, on Saturday wood expeditions.   
While at Arrowmont in 1997, John Jordon somehow got on to drawing what he thought were the ideal hol-

lowing tools.  C A took those drawings, came home, made tools and sent some to John.  That was the start 

of C A’s tool making, however, he gave the final designs to John as he didn’t want to make that many tools.   
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Those are the designs that are being sold under John’s name today.  There is a bowl depth gauge of C A de-
sign here in studio that is most excellent and a one off – it’s the last word in simplicity but with a modern 
laser on board. 
 I roomed with C A for that week at Arrowmont.  I had a pair of well-worn leather walking shoes for 
wear in shop at that time.  Back then Arrowmont opened the shops at 6 AM and locked them at midnight.  
After about three 20-hour days at Arrowmont, C A suggested that my shop shoes should spend their nights 
in the hall. 
 C A after the trip to Arrowmont and his establishment as a tool maker quickly became the best hol-
low form turner in CAW (at this point he’s only three years into turning).  For the rest of C A’s turning ca-
reer, he would take up something new as if a kid in a candy store.  Just recently he got into bowl in a board 
to the point he upgraded his home lathe, made many of the jigs (his design and build glue presses), had one 
of the local wood stores gluing up the boards, and he was not only turning them but teaching classes here 
at the studio in turning them. 
 By 1998 (where I’m choosing to cut this homage, after all by that time he was the cornerstone of the 
club and handled such things and where and when we met, etc.) C A was at the top of his turning game.  
The highlight for me of that year was attending the AAW Symposium.  It was in my hometown and C A 
drove.   
 At the banquet fund raiser auction that year a C A donated, Bonnie Klein inspired spin top, brought 
in, if memory serves, 700 hundred and some dollars.  The top was only unique in that C A did the chatter 
work on it with a tool of his own design and construction rather than a commercial tool.  Speaking of tops, I 
turned a top for a grown man’s son at the last tool show out at Dulles.  Before the fellow wandered away, 
he told me that he had a top that I think C A must have turned and given him many years ago (when he was 
a kid) at a tool show. 
 C A was a dog lover.  He once bought a puppy (Rusty?) for a charity auction, then went to the auc-
tion and bought the puppy again (bought twice for $500 each time, and those are a generation ago dollars) 
and brought it home. 
 One year for C A’s birthday, my daughter the chef, found and purchased him a gallon container of 
Tabasco Sauce (C A, I saw this more than once, would put that stuff on his eggs in the mornings).  C A never 
saw it as a gag gift, he simply rebottled and used it. 
 In closing, I have often failed to take good advice, much to my detriment.  However, I can’t remem-
ber a case of having received what proved to be terrible advice from C A.  If C A had a failing and I always 
took his side in such cases (it’s that Southern thing again), it would be that if C A liked you good, however, if 
he wrote you off it was PERMANENT (darn it, I like him for that too).   Speaking of the South and C A; Do 
you know the source of the phrase good ole boy – When a Southerner, speaking amongst friends, acknowl-
edges another Southerner’s perceived faults, he will end by saying, but, he’s still a “good ole boy”  
 

I hope I’ve conveyed a period of C A’s life so that you’ll understand why he’ll remains a part of the Studio 

(his sign stays up) and a treasured part of my turning life, especially, during the period of our lives which 

I’ve reported on here-in.   
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A b o u t  O u r  M e m b e r s  b y  P h i l  B r o w n  

 

 CALL FOR ENTRIES  
HANDCRAFTED: TURNED WOOD JURIED EXHIBITION  
BlackRock Center for the Arts, a nonprofit arts center located in Germantown, MD, invites woodturners to submit 
entries for HANDCRAFTED, a turned wood exhibition juried by Fleur Bresler. The exhibition is dedicated to enhancing 
awareness of turned wood, and providing a venue for experienced woodturners within 100 miles of Germantown, 
MD to share their functional, sculptural, and creative endeavors.  
DEADILNE FOR ENTRY SUBMISSION: Sunday, November 19, 2017 (11:59 PM EST)  
JUROR: Fleur Bresler  
NOTIFICATION REGARDING ACCEPTANCE: December 8, 2017 (email notification)  
ENTRY FEE: $15 for first piece, and $10 for each additional piece (maximum of 4 pieces)  
SUBMIT ENTRIES ONLINE: blackrockcenter.submittable.com/submit  
ELIGIBILITY & REQUIREMENTS:  

Open to all woodturners over age 18 living within approximately 100 miles of Germantown, MD, which includes 
members of Chapters of the American Association of Woodturners (AAW) meeting in Annapolis, Frederick, Rosedale, 
and Rockville, MD; Alexandria, Leesburg, and Winchester, VA; and Chambersburg, Harrisburg, and Jacobus, PA. AAW 
Chapter membership is not required if living within 100 miles of Germantown, MD.  

Work submitted should be innovative and original in design and have been created within the past three years 
(November 2014 – November 2017). Work closely derivative of another turner, or work created in a workshop with 
the aid of an instructor is not acceptable. However, work created collaboratively with another turner is welcome. 
Please include all turners’ names on entry.  

Accepted work must be available for the entire duration of the jurying process, exhibition period, and also 
throughout 2018 in anticipation that the exhibition may travel to other exhibition spaces.  

It is expected that most work will be for sale. A limited number of pieces listed as Not For Sale (NFS) may be ac-
cepted. Price On Request (POR) submissions will not be accepted. If a work is sold during the application process or 
after acceptance into exhibit, turner must contact BlackRock Gallery Director and work will be disqualified. However, 
if early sales are handled through BlackRock, work can be exhibited.  

If works sell during the exhibition, BlackRock Center for the Arts will retain 30% of the retail price. If the show trav-
els, other exhibit locations may retain 30% or 40% from retail sales.  

The retail sales price listed for each entry on the online application CANNOT be revised. Work will be insured at 
70% of the retail price while at the BlackRock Center for the Arts.  

The turner is responsible for hand delivery or shipping accepted work to BlackRock Center for the Arts, and for 
pickup from the final venue, and for any shipping insurance during that delivery and return. Work damaged in ship-
ping or hand delivery may not be presented based on extent of deterioration.  

BlackRock Center for the Arts reserves the right to reject entries that do not meet the requirements. Delivered 
work that differs from accepted digital image submission will be disqualified. All accepted work must have identifica-
tion, such as a legible signature or symbol on the base.  

Turner contact email provided on the online application must remain active during the submission and exhibition 
process. Turner is responsible for checking email for notifications regarding acceptance  
 
To obtain  a submission form  go to blackrockcenter.submittable.com/submit 
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2017 Lifetime Impact Award Recipient Phillip Brown 
by Gary Guenther 

 
At the 2017 County Executive’s Awards for Excellence in the Arts and Humanities, on Nov. 6 at the Round 
House Theatre in Bethesda, Montgomery County Executive, Ike Leggett, presented awards to eight individu-
als to recognize their contributions to the county’s arts and cultural community.  Mr. Leggett presented the 
2017 Lifetime Impact Award to Phillip Brown for his work with Montgomery County Woodturners.  Vicky 
Guenther presented Phil with a program signed by a number of Phil’s friends and associates who attended to 
wish him well.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Photo credit: Clark W. Day 

 
The ceremony, which started in 2002, honors the work of individuals who have made a mark in the commu-
nity through arts and culture.  Leggett and and his wife, Catherine Leggett, presented these awards during a 
special gala ceremony that included performances by Maryland Classic Youth Orchestras of Strathmore, Fly-
ing V Theatre, Metropolitan Youth Ballet, Bel Cantanti Opera, Jazz Encounters, and a screening from Gandhi 
Brigade Youth Media. 
 
“We are thrilled to honor these incredibly gifted artists and scholars and appreciate the power of the arts and 
humanities to bring grace, hope, understanding and perspective to our world,” said Suzan Jenkins, CEO of the 
Arts and Humanities Council of Montgomery County.  “By celebrating these eight recipients, we celebrate all 
that is right and beautiful in our community.”  
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Phil was interviewed prior to the ceremony, and gave the following responses to questions: 

In what ways do you think your involvement 
in the Montgomery County arts and culture 
sector is impactful? 
The formation of Montgomery County 
Woodturners (MCW) provides how-to-do-it 
training to amateurs, some of whom later cre-
ate quality work accepted for exhibits and 
which sells in craft shows.  MCW has 
exhibited member work at eight county li-
braries, those with exhibit cas- es, for the last 10 
years.  MCW has arranged mul- tiple visits for 
members to major turned wood and craft 
collections in this area, includ- ing those of Fleur 
Bresler, Jerry and Deena Kaplan, Jane and 
Arthur Mason, and Judy and Jeff Bernstein.  I 
have shown my turned work in invited or juried 
exhibits at the Tower and Pop- corn Galleries, 
Glen Echo Park; Kramer Gallery in Silver Spring; 
Blackrock Center for the Arts in Germantown: 
VisArts and Washington Arts (now Artists and 
Makers) in Rockville; and in Creative Crafts 
Council exhibitions at Strath- more Mansion, 
and serve as the CCC treasurer.  I helped hang pictures and shown in the Labor Day Art Shows at Glen Echo Park. 
 
What do you love about the arts and culture sector in Montgomery County? 
I like that there are art centers and galleries where I can see exhibitions in all media, theaters like Round House 
and Olney, and the Baltimore Symphony at the Strathmore Music Center. 
 
What advice do you have for anyone looking to get involved in arts and culture? 
I would recommend people identify the medium they are most interest in, volunteer at an organization, and 
attend events and exhibitions focusing on the medium.  If they want to make art, there are classes at VisArts, 
Glen Echo Park, other art centers, and other places. 
 
What was your earliest “art spark” or impetus for an interest in the arts? 
An important and lasting spark for me was seeing the Craft Multiples exhibition at the Smithsonian Renwick Gal-
lery in 1975.  This exhibition caught the attention of numerous people who became craft artists or collectors. 

 
After the ceremony, Phil's wife, Barbara Wolanin, had these recollections: 
 

Phil was very pleased and gratified to be recognized by Isiah Leggett with a Lifetime Impact Award, one of the 
County Executive’s Awards for Excellence in the Arts and Humanities, on November 6, 2017, at Round House 
Theater.  Phil’s was the last award presented in a long  
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program of awards, performances, and recognition of numerous grantees, and one of only two awarded by 
the County Executive himself.  The focus of the award was Phil’s founding of Montgomery County Woodturn-
ers and his acting as its first president.  MCW has continued to be very active and successful, with many 
members attending the demonstrations, critiques, and skill enhancement sessions each month.  Phil has ar-
ranged exhibitions of members’ work in eight county libraries with display cases for ten years, enriching 
county residents and bringing attention to the field.  He and other members demonstrate at the county fair 
each year.  His award certificate reads “Phillip Brown / Montgomery County Woodturners,” so in a real sense 
the chapter itself was recognized for its “vital contribution to the cultural life of Montgomery County.”  Phil 
was pleased to learn he was the unanimous choice of the judges. 
 
In Phil’s acceptance speech, he noted how twelve years ago, at a meeting he organized to see if there was 
interest in a new club, 23 people paid membership dues, and individuals volunteered to take on the website 
and the newsletter, which were both amazingly created in just two weeks.  He thanked “the nine volunteers 
for elected positions, fifteen other volunteer roles, and our Woodworkers Club free meeting space, that keep 
MCW running as a vibrant educational organization” and continued “I was the catalyst who brought every-
one together and provided encouragement to engage in outreach and educational endeavors.”  Phil was ap-
preciative of the fellow turners and friends who came to celebrate with him. 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
Thank you, Phil, for all you’ve done.  
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T R E E S  W E  T U R n –  T h e  G i a n t s -  R e d w o o d s  a n d  S e q u o i a s  

 
Conifers are the first of the true trees, and 

they have been around for nearly 200 million years.  
During that time they have diversified, evolved, 
and adapted to nearly every terrestrial habitat on 
the planet.  In the process they have evolved the 
largest living thing our planet has ever seen– the 
redwood  trees of coastal California.   

 
 Redwood trees are divided into three sub-
families: Sequoia and Sequoiadendron of California 
and Oregon, United States; and Metasequoia in 
China.                                                                           
 The fossil record shows a massive expan-
sion of range  Arcto-Tertiary flora, especially in 
northern latitudes. The genera of Sequoioideae 
were found in the Arctic Circle, Europe, North 
America, and throughout Asia and Japan.  A gen-
eral cooling trend beginning during the earliest ice 
ages reduced the northern ranges of the Sequoioi-
deae, as did subsequent ice ages.  Evolutionary ad-
aptations to ancient environments persist in all 
three species despite changing climate, distribu-
tion, and associated flora., especially the specific 
demands of their reproduction ecology that ulti-
mately forced each of the species into refugial 
ranges where they could survive. Presently, red-
woods are only found in a limited range in Califor-
nia and Oregon.  It was believed that the Metase-
quoia or “Dawn Redwood”had gone extinct.  How-
ever a small population was discovered in Central 
China and has now been reintroduced to the west.   

 Giant sequoias can grow to be about 30 feet  
in diameter and more than 250 feet  tall. The big-
gest of these behemoths is General Sherman, a gi-
ant sequoia in Sequoia National Park. General Sher-
man stands 275 feet  tall, has a 102-foot  circumfer-
ence, and weighs an incredible 2.7 million pounds  

 Giant sequoias can live to 3,000 years, with 
the oldest on record living more than 3,500 years. 
When they die, it is often indirectly because of root 
rot or another weakening of the base. 

 

       Fire, root rot and dry spells do not typically 
affect the whole tree but if they destabilize the 
base, gravity can eventually take the tree down, 
according to Scientific American. This process 
takes a long time, as evidenced by the fact that 
sequoias are some of the longest living organisms 
on the planet. Mature sequoias lack branches on 
the lower half of their trunks. Sequoia trunks ta-
per as they rise, forming a rounded top where 
individual branches sweep downward. Their 
green leaves are small, scale-like, and arranged in 
spirals. Both male and females cones are carried 
on the same tree.  

 Sequoias grow naturally along the west-
ern slope of the Sierra Nevada mountain range, 
between 5,000 and 7,000 feet above sea level 
and far inland. That elevation provides the trees 
with dry mountain air necessary for their cones 
to open and release seeds. The snowpack from 
the Sierra Nevada provides sequoias with the 
thousands of gallons of water every day. Sequoi-
as have shallow roots and require well-drained 
soil. 

 Redwoods or the Sequoiadendron are the 
tallest trees in the world and reach heights of 
more than 350 feet . The tallest tree in the 
world is named Hyperion, which reaches 379.7 
feet . Redwoods can achieve a diameter of 24 
feet , and 1.6 million lbs.  These giants can live to 
be 2,000 years old and have graced the planet for 
more than 240 million years.  

True to their name, coast redwoods need a mod-
erate, coastal climate to survive. They require  
frequent fog to protect them from dry spells and 
drought.. Redwoods require abundant water  and 
have shallow root systems. Redwoods  get their 
water from rain and require consistent rainfall 
throughout the year. They even "create" their 
own rain by trapping fog in their lofty branches. 
Redwoods can grow two or three feet in a year, 
making them one of the fastest-growing conifers 
in the world .  

 

      .  

https://en.wikipedia.org/wiki/Sequoia_(genus)
https://en.wikipedia.org/wiki/Sequoiadendron
https://en.wikipedia.org/wiki/California
https://en.wikipedia.org/wiki/Oregon
https://en.wikipedia.org/wiki/United_States
https://en.wikipedia.org/wiki/Metasequoia
https://en.wikipedia.org/wiki/China
https://en.wikipedia.org/w/index.php?title=Arcto-Tertiary&action=edit&redlink=1
https://en.wikipedia.org/wiki/Arctic_Circle
http://www.nps.gov/seki/naturescience/sherman.htm
http://www.nps.gov/seki/index.htm
https://www.livescience.com/29152-oldest-tree-in-world.html
https://www.scientificamerican.com/article/are-giant-sequoia-trees-succumbing-to-drought/
https://www.livescience.com/28729-tallest-tree-in-world.html
https://www.livescience.com/28729-tallest-tree-in-world.html
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T r e e s  W e  T u r n  c o n t i n u e d  

  In contrast to their size, redwoods have 
extremely small cones — about one inch long. 
They have appropriately large root systems, how-
ever, often extending 100 feet  and intertwining 
with the roots of other redwoods, according to 
the California Department of Parks and Recrea-
tion. Baby redwoods often sprout at their par-
ents' base, latching onto their roots for nutrients. 
For this reason, they often grow in circular clus-
ters sometimes called fairy rings.    

       The largest living  things 
Redwoods live a long time because they 

are extremely resistant to insects, fire and rot.  A 
redwood’s bark can be 1 foot thick, and it con-
tains tannin, which protects the tree from fire, 
insects, fungus and diseases. There is no known 
insect that can destroy a redwood tree. Fire is not 
a big threat because the trunk is thick, there’s 
lots of water inside the tree, and the bark doesn’t 
have flammable resin like a pine tree does  

 
   Redwood lumber is very soft and light-

weight, with a decent strength-to-weight ratio. It 
is also exceptionally stable, with very little shrink-
age or seasonal movement.  The heartwood color 
can range from a light pinkish brown to a deep 
reddish brown. Sapwood is a pale white/yellow. 
Grain is generally straight, though figured pieces 

can be found.  Like, other conifer species, redwood 
tends to be relatively soft, but cuts very well with 
sharp tools leaving a very smooth surface.  Scrapers 
should be used sparingly since they tend to create 
tear out which means extra sanding.  Care should be 
taken when working with redwood because as with 
other conifers the wood contains chemical com-
pounds that can create allergic reactions.  This is 
especially true during the sanding process.  Dust 
masks and either respirator gear should be worn 
during sanding.  While a individual may not have a 
reaction to redwood per se, it has been reported 
that redwood can sensitize a person to chemicals in 
other woods.  So, precautions are the best policy.   
 While standard redwood is a fairly pedestri-
an wood, burl redwood is an entirely different 
matter.  Because redwood grow so large the burls 
available from redwoods are commensurately as 
large.  Huge burls can be obtained from redwoods, 
especially old growth trees.  The slabs are so prized 
for high end furniture and veneers, that there is or-
ganized poaching of burls is the California and Ore-
gon forests.   
                         Large Redwood burl 

https://www.parks.ca.gov/?page_id=22257


www.capwoodturners.org December 2017 

[ Page 17 ] 

       T r e e S  W E  T U R N   c o n t i n u e d  

 

 

 .  
  

 Reddish redwood burl vessel  

 While burl woods can make exquisite ves-
sels and bowls, turning them can be a little tricky 
for several reasons.  First, burls are essentially 
wood scar tissue.  They have grown to protect 
the tree.  As such, they have no reliable grain ori-
entation.  So, cutting a burl is like cutting 100 per-
cent end grain.  Second, burls are filled with 
voids.  Some are the size of pinheads, others can 
be quite large.  Unfortunately, you won’t know 
until you start to cut.  Finally, burls can have lots 
of cracks and decayed portions.  This means lots 
of super glue.   

 So, how does one turn burl wood?  The 
first requirement is to have very sharp tools.  A 
bowl gouge is probably the best tool to use since 
the sharp edges can be used in a slicing or shear-
ing orientation.  Take it slow.  As you cut into the 
piece you can have some surprises.  Be ready for 
voids and decayed areas.  Don’t be shy about us-
ing super glue on cracks or questionable voids.  
Having a piece fly apart due to internal structural 
failure is heart-stopping and heart breaking par-
ticularly if the wood is exceptional.  Its better to 
use too much glue than too little.  Finally, use a 
scraper sparingly with extremely light cuts to 
minimize tear out.  When sanding, don’t press 
too hard to avoid creating ripples.  To treat 
differential hardness use sanding sealer.  Good 
Luck! 

The enormous size of some redwood burls creates 
opportunities for woodturners to create absolutely 
unparalleled pieces.  The size, figure, and color are 
virtually unmatched by any other type of wood. 
This huge sculptural piece was created from a single 
piece of redwood burl 

 .  
 One of the most appealing thing about red-
wood burl wood is not only the figure, but the color 
available from different trees.  The colors range 
from rich browns, to red, and cream.   
 
Redwood hollow 
form in a rich brown 
color 
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I n s t a n t  G a l l e r y  P h o t o s  b y  M i c h a e l  W i n e  

Ambrosia Maple Bowl — Patrick O’Brian Rosewood Bowl– Joe Zadareky  

Spalted Poplar with Glass tiles– Richard Allen 
Shallow spalted poplar bowl– Richard Allen 

Dogwood bowl– Denis Delahanty  

 

Pear bowl– Denis Delahanty 
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I n s t a n t  G a l l e r y  

Tall spalted poplar bowl– Richard Allen 3- legged stool with milk paint– Denis Delahanty 

3-legged stool in poplar– Denis Delahanty Cherry box with pyrographic stippling– Ben Johnson 

Winton style vase– C.A. Savoy Nick Agar style ornament– C.A. Savoy 
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I n s t a n t  G a l l e r y  

Bob Rosand style ornament– C.A. Savoy 

   Ash bowl with red exterior– Phil Mannino 

American chestnut sphere– Joe Dickey 

American chestnut spheres– Joe Zadareky, Phil Mannino, Tom Huber 

Natural edge ambrosia maple bowl– Henri Weems 
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I n s t a n t  G a l l e r y  

Rolled rim spalted maple bowl– Kevin Sherlock Sycamore vase with void– Kevin Sherlock 

Shenandoah walnut platter– Tom Huber 

Vesery style practice tiles 

Beaded Cherry Bowl– George Whipple 



www.capwoodturners.org December 2017 

[ Page 22 ] 

               CA’s - ONEWAY PRODUCTS 

20% discount on most ONEWAY products, except lathes, plus 

shipping. Go to ONEWAY website www.oneway.ca to see products available. 

Will provide quote upon request.  Happy and Safe Turning!!!  CA SAVOY 

Whether turning, burning, or carving, 
LandingCrafts.com offers the finest products 
for craftspeople of all abilities.  
Use discount code CAWDSC and get an 

automatic 10% discount at LandingCrafts.com.  Certain products carry a larger discount, so 
contact Amy Rothberg at landingcrafts@gmail.com if you have questions.  

Advanced Auto Tech is family owned and operated automotive maintenance and repair ser-

vice center located in Lorton, VA since 1990.  We are pleased to extend a 10% discount on 

any automotive service or repair to all CAW members and their immediate family. Please 

visit our website at www.advancedautotech.net or call Ben Johnson at 703-339-5500 to 

schedule your appointment today.  

Exotic Lumber Has Moved 
We have recently relocated our Gaithersburg location to Frederick, 
MD.  We have a lot of turning stock available and as previously 
agreed we do offer all members of CAW a 10% discount.    

 
Neil Gager at Exotic Lumber Inc, 329 E. 2nd Street, Frederick, MD  21701 

Call (301) 695-1271, Fax (301) 695-1274, or Cell (410) 533-2151  
info@exoticlumberinc.com  or visit www.exoticlumberinc.com 

http://www.advancedautotech.net
mailto:info@exoticlumberinc.com
http://www.exoticlumberinc.com
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Discount on most products to 

CAW members including Power-

matic and Jet Lathes.  Call for 

quote and identify yourself as a 

CAW member.  

Fries, Beall Sand harp Inc. 

Established 1906  

7371A Lockport Place Lorton, VA 

22079 

Phone:703-550-1100 

Fax: 703-550-1105 

Store Hours 8:30 am - 4 pm Week-

days 

9:00 am - 1:00 pm Saturdays 

www.fries-beall-sharp-inc.com 
Authorized dealer for: 

Festool, Sawstop, Fein, Power-

matic, Jet, Starrett, Amana, 

Kaeser Rotary Screw Air Com-

pressors 

Installation and service availa-
ble on most machinery. Call for 

details 

 

Colonial has an outstanding 

supply of domestic and exotic 

hardwoods available in a 

range of sizes.   

 

All CAW members receive a 10 

percent  discount. 

 

7953 Cameron Brown Ct 
Springfield, VA 
703-451-9217 
 
www.colonialhardwoods.com 
Hours daily: 9-5 
Hours weekend: 9-2 

Please note: CAW’s newsletter is happy to 
publish almost anything woodturning or 
wood related.  If you, as a member, have a 
product or service you would like to offer to 
your fellow members, we are happy to print 
your information.  However, it would be ap-
propriate to offer your fellow members dis-
counts from any normally stated  prices.   

http://r20.rs6.net/tn.jsp?f=001tT5kDXt4Kw_W5DYsTubC-mhPOLrc1Y1zFEayRWTePQxm6kmO5VJEQ9Vh4fA5OwiSYf667Bw0txcYSIvCrAiTyPCK4GyY9dX0omu-y7t5b6tM4qnDgVmGO3-k9fcqSWFSIZSR7iSmacgtf2RZudJplrOI6WnlmbkTmQ9GR51a7q9Rvlnbeo3Yx-nk8qN_4lNT&c=GMCHKx6lW2j3UZ1ZL-JBhlOmTo8LbpPA0
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Tom Huber

(editor) 

thuber829@gmail.

Send news items to: 
thuber829@gmail.
com 

Capital Area 

Woodturners 

 

 

 

 

      

 

       

N E W  M e m b e r s  

The CAW 

Newsletter is the 

official publication 

of the Capital Area 

Woodturners, Inc. 

Capital Area 

Woodturners is a 

chapter of the 

American 

Association of 

Woodturners 

Monthly Meeting Information - 

Bryant Adult Education Center 

2709 Popkins Lane, 

Alexandria, VA 22306 

Map with driving directions here: 

www.fcps.edu/maps/
bryant.htm 

Directions:  

From VA or MD, take I-495/I-95 

towards the Wilson Bridge over the 

Potomac River.  

Take Exit 177A to Route 1 South on 

the VA side. 

Drive approximately 1.9 miles on 

Rt. 1 South and you will pass the 

Beacon mall complex with Lowe’s 

on your right.  Drive past the main 

entrance to Beacon mall and go 4 

more stop lights (about 1/2 mile). 

The 4th stop light is Popkins Lane. 

Turn left and go two blocks. 

Bryant Center entry is on the right. 

Drive to the East side of the 

building.  Parking is on the side or 

in the rear of the building. 

The entrance to the wood working 

shop and meeting rooms is off the 

back corner of the East side of 

Bryant Center 

If your contact information 
changes, including your email or 
mailing address, please contact 
 Phil Mannino at: 

philemann@verizon.net 

C a w  c oac hi n g  P r o g r a m  

www.capwoodturners.org/mentors.html 

Please contact Gerry Headley at: 

mentoring@capwoodturners.org 

http://www.fcps.edu/maps/bryant.htm
http://www.fcps.edu/maps/bryant.htm
mailto:phileman@cox.net?subject=CAW%20membership%20information
http://www.capwoodturners.org/mentors.html
mailto:mentoring@capwoodturners.org?subject=CAW%20mentors
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